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Buy more.
Save more.
Every day!

DEDUCT UP TO 25% ON
YOUR YARN ORDER.

see yarn.com for details

Twill towels for every kitchen.

Your favorite yarns for weaving!

Toika, Schacht, Louet, and more!

WEBS offers a huge selection
of tools and accessories.

VISIT OUR STORE 75 Service Center Road, Northampton, MA 01060 | 800.367.9327 ya rl l ICO I I I



http://yarn.com

i Y § 2

5 g P —

3 M«f = e ild
b

g viveyeen

jons an

-
Ay

.com
-0035

barn-ks.
00-468

g
5

pl
8

FET

i



http://yarnbarn-ks.com

Leclerc Looms

(928) 717-1774
fibercreek@hotmail.com

California

CUSTOM HANDWEAVERS
Mountain View

Tel: (650) 967-0831

Fax: (650) 967-1005
www.customhandweavers.com
webemit@sbcglobal.net

CUSTOM HANDWEAVING

Redondo Beach

Tel: (310) 316-0910

or: (866) 656-1060
www.nancyscustomhandweaving.com
customhandweavin@aol.com

JULIAN WEAVING WORKS
Julian

(760) 765-2432
info@weaverslink.com

SAN FRANCISCO FIBERS CO.
Oakland

(510) 893-2015
www.sanfranciscofiber.com
lou@sffiber.com

Colorado

BOUNTIFUL

Livermore

(877) 586-9332
info@bountifulspinweave.com
www.bountifulspinweave.com

Florida

SERENDIPITY FARM & STUDIO
Leesburg

(757) 651-2632
serendipityfarmstudio@gmail.com

Illinois

FINE LINE CREATIVE ARTS CENTER
St. Charles

(630) 584-9443

www.fineline.org

info@fineline.org

Indiana

THE WEAVERS LOFT
Guilford

(812) 576-3904
weaving@nalu.net
www.weaversloft.com

Kansas

THE YARN BARN
Lawrence

(800) 468-0035
yarnbarn@sunflower.com

Kentucky

THE WOOLERY
Frankfort

tel: (502) 352-9800

fax (502) 352-9802
http://www.woolery.com
info@woolery.com

Louisiana

WEAVIN' PLACE
Folsom

(985) 796-8048
www.weavinplace.com
cheryl@weavinplace.com

Maine
HALCYON YARN
Bath

(207) 442-7909

(800) 341-0282
www.halcyonyarn.com

PORTLAND FIBER GALLERY
& WEAVING STUDIO

Portland

(207) 780-1345
www.portfiber.com
kportfiber@gmail.com

Visit a Dealer Near You

F Since 1876
Arizona Massachusetts
FIBER CREEK A LOOM WITH A VIEW
Prescott AZ 86305 Newburyport

(978) 463-9276
betsy@aloomwithaview.com

FIBER LOFT / BARE HILL STUDIO
Harvard

(978) 456-8669
www.thefiberloft.com
yarn@thefiberloft.com

T.R. BEAUDET & CO.
Westfield
(413) 564-0204

WEBS
Northampton
(413) 584-2225

Michigan
ABILITY WEAVERS LLC
Lowell

616-020-0211

www.abilityweavers.com
email@abilityweavers.com

BAKER ALLEGAN STUDIOS
Allegan

(269) 903-6883
sowspunsilk@yahoo.com

DAVIDSON'S OLD MILL YARN
Eaton Rapids

(517) 663-2711
oldmillyarn@gmail.com
FORMA

Whitmore Lake

(734) 761-1102
www.forma-fiberarts.com
HERITAGE SPINNING & WEAVING
Lake Orion

(248) 693-3690
joan@heritagespinning.com

Minnesota

DEPTH OF FIELDS INC
Minneapolis

(612) 340-0529
depthoffieldyarn@gmail.com

New Hampshire

THE FIBER STUDIO
Henniker
(603) 428-7830

New Jersey

WOOLBEARERS

Mt. Holly

(609) 914-0003
woolbearers@verison.net

New Mexico

MIRIAM’S WELL
Sante Fe
(505) 982-6312

New York

CRAZY AS A LOOM WEAVING STUDIO
Hudson Falls

(518) 747-4147

crazyasaloom@aol.com

DAFT DAMES HANDCRAFTS
Akron
(716) 542-4235

North Carolina

EARTH GUILD
Asheville
(800) 327-8448

Oregon

EUGENE TEXTILE CENTER
Eugene

(541) 688-1565
www.eugenetextilecenter.com
info@eugenetextilecenter.com

PACIFIC WOOL AND FIBERS
Newberg

2505 Portland Rd. Ste#104
Tel: (503) 538-4741

Fax: (503) 5638-8005
www.pacificwoolandfiber.com

Pennsylvania

RED STONE GLEN FIBER ARTS CENTER

York Haven
717-212-9022
redstoneglen@gmail.com

South Carolina

LOFTYFIBER
Easly
864-810-4747
www.loftyfiber.com
info@loftyfiber.com

South Dakota

LYLA AGIUS DESIGNS
Ipswich

(605) 380-3619
www.lylaagiusdesigns.com
info@lylaagiusdesigns.com

Tennessee

SMOKY MOUNTAIN SPINNERY
Gatlinburg

(865) 436-9080
smokymountainspinnery.com
nancy@smokymountainspinnery.com

Texas

APPLE LEEF FARM
Van Alstyne

(903) 482-5128
leef@appleleeffarm.com

FANCY FIBERS
Farmersville Tx 75442

(972) 616-3276
www.fancyfibers.com
fancyfiberstexas@gmail.com

YARNORAMA

Paige TX 78659
(512) 253-0100
www.yarnorama.com
info@yarnorama.com

Vermont

VERMONT WEAVING SCHOOL
Putney

(802) 387-2656
dena@vermontweaver.com

Virginia
TREEDITIONS
Appomattox
(434) 664-5538

www.treeditions.com
info@treeditions.com

Washington

PARADISE FIBERS
Spokane

(888) 320-7746

Fax: (509) 533-0828
info@paradisefibers.net

WEAVE YOUR 'ART OUT
Kennewick

(509) 528-3782
flyingfibers@gmail.com

WEAVING WORKS
Seatle

(206) 524-1221
www.weavingworks.com
info@weavingworks.com

Wisconsin

FIBERWOOD STUDIO
Milwaukee

Tel: (414) 302-1849
Fax: (262) 860-0985
oldmillyarn@gmail.com

SIEVERS LOOMS
Washington Island

(920) 847-2264
mail@sieversschool.com

SUSAN’S FIBER SHOP
Columbus

(920) 623-4237
www.susansfibershop.com
susanfiber@internetwis.com

INTERNET TECHNICAL
SERVICE: T.R. BEAUDET
TBEAU1930@AO0L.COM

CANADA

~

Alberta

A&B FIBERWORKS

Linden

(403) 333-5801
aandbfiberworks@gmail.com

GATHER TEXTILES
Edmonton
780-777-5568
www.gathertextiles.com

British Columbia

FIBRES PLUS
Maple Ridge

(604) 467-1178
www.fibresplus.com
fun@fibresplus.com

JANE STAFFORD TEXTILE DESIGNS
Salt Spring Island

(250) 537-9468
jane@janestaffordtextiles.com

LANGLEY YARNS & CRAFTS
Aldergrove

(604) 856-3636
www.langleyyarns.com
bbraaten@shaw.ca

SWEETGEORGIA YARN INC
Vancouver

604-569-6811

www. sweetgeorgiayarns.com
info@sweetgeorgiayarns.com

Nova Scotia

ARMSTRONG TEXTILE
Halifax

(902) 220-5430
info@armstrongtextiles.ca

GASPEREAU VALLEY FIBERS
Wolfville
www.gaspereauvalleyfibres.ca
brenda@gaspereauvalleyfibres.ca

LAHAVE WEAVING STUDIO
Pleasantville NS BOR 1HO
www.lahaveweavingstudio.ca
lesley@lahaveweavingstudio.ca

Ontario

CAMILLA VALLEY FARM
WEAVERS’ SUPPLY

Orangeville

(519) 941-0736
nmanners@camillavalleyfarm.com
www.CamillaValleyFarm.com

TAPESTRY LINE UNLIMITED
Holland Landing

(416) 333-4227
linedufour@outlook.com

FRANCE

SARL AU FIL DE LINA - ARTIFILUM
Plombieres-les-Bains
www.artifilum.com
contact@artifilum.com

GERMANY

WALLMONTE
lllingen
www.wallmonte.de

UNITED
KINGDOM

FRANK HERRING & SONS
Dorchester Dorset
130-526-4449
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Winder Tension Device

Wind your bobbins, pirns and spools quickly and

more efficiently with our new tension device
attachment adaptable to any double ended
Leclerc Electric Bobbin Winder.

Can be used with or without a Leclerc Yardage

Counter.

See it .
working in
our web page.

Leclerc Looms @

Since 1876

www.leclerclooms.com
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HALCYON YARN

HALCYONYARN.COM + 800.341.0282 - BATH, MAINE

Everything a weaver needs, always at Halcyon Yarn...
Luxurious natural fibers, quality tools, and original designs.
Knowledgeable and friendly service, plus fast shipping.

FLOOR
LOOMS

AR e

HOMESTEAD 8/2 COTTON GAMP KIT

A softer interpretation of the traditional twelve color gamp, plus black, white and grey in absorbent
unmercerized cotton. Written for a 4-shaft loom with a weaving width of at least 20.5 inches. Explore
the interplay of colors in Plain Weave and Huck. Kit makes six kitchen towels plus six oversized
“picnic” napkins perfect for al fresco dinners on the porch. See all our weaving kits online!

i

g S

L
e
P patn



http://halcyonyarn.com

L

Contents

May/June 2022, Volume XLIII, Number 3

FEATURES

14

Idea Gallery: Paper Weaving—
Intriguing and Inspiring!

TOMMYE MCCLURE SCANLIN

Weaving with paper allows you to explore weaving
ideas—without even touching yarn or a loom.
Tommye starts with the basics of plain weave

before explaining more complex structures
and concepts.

9() Notes from the Fell: Poppana

TOM KNISELY

A photo of a shuttle put Tom on the path to
exploring the world of poppana, bias-cut fabric
strips that require a special shuttle. He jumped
right in, wove a sample, and learned a lot about
this unique weft.

94 Best Practices: Fixing Mistakes

28

SUSAN BATEMAN AND MELISSA PARSONS

No matter how careful you are, sometimes mis-
takes show up on the loom and in your finished
cloth. Susan and Melissa share methods for
avoiding making the mistakes in the first place
and for fixing them when they slip past you.

Selling Your Handwovens

DEB ESSEN

Selling your handwoven items requires more
than just slapping a price on them. Deb outlines

the steps she takes to find her customers and
educate them about the value of handcrafted,

32

66

72

Sampling for Bedford Seersucker
JANET PHILLIPS

Follow Janet as she moves from sampling
Bedford cord to weaving Bedford seersucker.

Traditions: A Brief History
of Turkish Towels
K. ROSE JAMES

The history of Turkish towels dates to the
Ottoman Empire when they were used to pre-
serve modesty in the ubiquitous Turkish baths.
Their weave structure and styling have changed
over time, but the towels remain popular today,
and some are still woven by hand.

Yarn Lab: Scheepjes Yarns
BARBARA GOUDSMIT

Although Scheepjes Yarns are often considered
knitting and crochet yarns, Barbara uses two
types in a variety of weave structures to show
how their unique characteristics can create
unusual fabrics.
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FROM THE EDITOR Hnill

4

I've got sampling on my mind right now, probably due
to flaming out on two samples for a baby blanket.
For the first one, I made the mistake of assuming my
huck-lace drawdown would translate into pretty
cloth. When I showed the sample to a friend, she

remarked that if it had been a blanket, she would have

told me it was beautiful, but as it was a sample, she could
agree with me that it was ugly. What else could you ask for in a friend? For
my second sample, I switched to turned twill. I can see that one of the
warp colors isn't working with the other warp and weft colors. I need to
change out those 40 ends. If you've ever swapped out ends, you know why
that sample hasn't been touched in over a week. It's a “fun”process, right
up there with adding repair heddles and retying your loom for turned twill
after it was tied up for huck lace.

It wasn't a big reach to plan an issue around twills; they are a perennial
favorite among weavers. Twills can be simple or complex, but they are
always based on floats that add surface design, texture, and drape. The 10
twill projects in this issue mirror that versatility. They range from a simple
four-shaft broken-twill towel by Patty Crane to an eight-shaft advancing-
twill shawl by Deborah Heyman. In her article about weaving with paper,
Tommye McClure Scanlin starts with plain weave but then shifts to
describing how to weave twills. In Notes from the Fell, Tom Knisely talks
about weaving with poppana fabric strips, and Janet Phillips takes us
through her process of sampling for Bedford seersucker. In Traditions,

K. Rose James writes about Turkish towels; today they are often woven as

twills, but they have been woven in other structures in the past.

Our other articles include tips from Deb Essen on selling your handwo-
vens, Susan Bateman and Melissa Parsons sharing best practices for cor-
recting mistakes both on and off the loom, and a Yarn Lab by Barbara
Goudsmit using two yarns from the Dutch yarn company Scheepjes. The
What's Happening article about Convergence will get you excited about
seeing your weaving friends in person again, and Anne Elixhauser’s End-
notes about weaving special voyageur scarves for a group of young female
canoeists will inspire you.

Weave well,

FUTURE THEMES

SEPTEMBER/OCTOBER
2022

Cut and Sew

We know it’s scary, but some-
times you need to bite the bul-
let, cut that handwoven fabric,
and do some stitching. This is-
sue will be all about weaving
and using handwoven cloth for
creating garments, bags, belts,
pillows, and anything else you
can think of that is even more
special when made with fabric
from your loom.

HANDWOVEN

NOVEMBER/DECEMBER
2022

Exploring the Ifs

Many aspects of weaving are
clear-cut, but there is still room
to play. This issue will look at
the “as ifs” and “what ifs” of
weaving. “As ifs” are those
times when a weaver decides
to weave a threading using an-
other structure’s treadling, and
“what ifs” are when a weaver
decides to throw caution to the
wind and experiment.

handwovenmagazine.com

JANUARY/FEBRUARY
2023

Wool and Wool Blends
Weavers love wool for many
reasons: it’s warm; it takes dye
beautifully but also comes in
many natural colors; and last,
but surely not least, it’s forgiving
on the loom, making it a great
fiber for beginners. Wool
blends have many of the same
characteristics and add a few
of their own.
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Stories, tips, tricks, and questions
from Handwoven readers

Letters |

In Letters in Jan/Feb 2022, Deb Chandler put out a call for tips on mak-
ing the weaving process easier. Here are some more readers’ responses.

LETTERs Hhlln

6

Dear Deb Chandler and the
editors at Handwoven,

Thanks so much for suggesting
this column on how to preserve
yourself while weaving. How per-
fect! These tips have been on my
mind all week as I finish a set of
towels with an obvious “feature”
in the warp, one that can’t be eas-
ily changed. I think I wouldn't
have made this mistake in warp-
ing if I had taken more breaks.

My first tip is to take more
breaks when doing anything that
involves counting. My memory and
eyes are slower, so when I sit
behind the eight-shaft loom
threading the heddles with 8/2 cot-
ton, I find I make maybe two mis-
takes in 45 inches of pattern, no
matter how carefully I count and
thread. Of course, I don't notice it
until I start working with the weft.
My focus is not as good as it once
was (both mentally and physically).

My mind wanders, I mistake shaft
4 for 3, etc. I think I'm doing fine—
I'm not. Take a break.

Second, count your threads
and tie small bundles of 20
threads after putting threads
through heddles. Then double-
check your threading. I've always
done this to some extent, but it
becomes more important now.

Thirdly (and surely everyone
knows this, but it is so hard to
adhere to), play music instead of
your favorite podcasts while
weaving. Your mind will wander
while weaving, and you'll have to
take out a few rows. It is not worth
it to get caught up in someone
else’s thoughts. If you're like me,
youTe having enough trouble just
adhering to the pattern at hand.

Thanks as ever for your won-
derful magazine.

Lydia Dehn, via email

I suggest getting a four- or

Dearest weavers, my discovery is not

Candy Stripe Blankets
| pages 49-51

eight-shaft table loom.
Because the treadling is done
above by hand, it means not
going under the loom for tie-
ups. Also, the rigid-heddle
loom has many possibilities
besides color, texture, and
stripes in plain weave. I often
use a pick-up stick and do
twill borders on alpaca
scarves. In addition, an inkle
loom or tablet weaving might
be of interest. So many won-
derful patterns are possible.
During the pandemic, weav-
ing keeps my hands busy and
my brain working. I need
inspiration! Whatever you do,
don't give up weaving!

Chris Switzer, via email

HANDWOVEN

about weaving itself but about finish-
ing. I wove a soft scarf from Tencel and
bamboo, and I discovered some unde-
sirable weft floats that I needed to
repair. It occurred to me that tension-
ing the fabric with an embroidery hoop
would made this task much easier.
Regards and happy weaving,
Gabi Tomas, via email

Using an embroidery hoop to tension
cloth makes fixing floats off the

loom easier.

Photo courtesy of Gabi Tomas

handwovenmagazine.com
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The new generation
Spring |l
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Favorite Finds

Warp, travel, hemstitch, and dye with fewer
worries using these products designed to
make your life just a little bit easier.

Ergonomic Sley Stand

Warping for many of us can be a pain—literally—as we hunch
over our looms to sley the reed. Give your back a break with
The Woolery’s Ergonomic Sley Stand. Instead of sleying your
reed on the loom, you can sley in comfort at your dining room
table, at a desk, or anywhere else you have a solid, flat surface.
Each stand is made up of two smaller stands that hold reeds of
all sizes. The solid hardwood stands feature rubber feet so they
won’t slip and slide as you sley. woolery.com

Travel Laundry Kit

Keep your handwovens safely clean even while traveling with Eucalan’s
Getaway Gang. The kit, packaged in a clear zip bag, contains everything
you need to safely clean your precious handmade cloth while on the go,
along with a nail file and sewing kit for small repairs. Each kit includes
eight single-use pods of Eucalan, a no-rinse wool wash that is nontoxic,
biodegradable, and bleach- and phosphate-free, plus six stain-treating
wipes to assist in emergency cleanups. Whether you're attending a
weaving conference and need your handwovens to look good or simply
enjoying a family vacation and want an easy way to wash clothes and
treat stains, the Getaway Gang will make it easy. eucalan.com

Photo courtesy of Eucalan

Hemstitching Guide

Hemstitching is a wonderful way to finish scarves and
shawls, but if you don’t do it regularly, it can be easy to
forget the steps. Fortunately, Schacht Spindle Company’s
new “A Weaver’s Guide to Hemstitching” is here to help.

The foldout card features illustrated step-by-step instruc- e
tions on how to hemstitch at both the beginning and the
end of a piece. Even better, the card is designed to hold -

anincluded tapestry needle, so once your memory is
refreshed on how to hemstitch, you won’t have to remem-
ber where you last put your needle. schachtspindle.com

ashford

Introduction to Dyeing Kit

Beginners Dyeing Kit

Want to get started dyeing but you’re not sure where to
begin? The Ashford Introduction to Dyeing Kit makes a
perfect entry into the world of creative color. Each kit
comes with four dye colors, two 100-gram skeins of yarn
in a wool/nylon blend, instructions for dyeing, “recipes”
for mixing colors, information on color theory, and a color
wheel. The dye works on all protein fibers and requires
only white vinegar as a mordant. ashford.co.nz

Photo courtesy of Ashford

HANDWOVEN handwovenmagazine.com

Photo courtesy of The Woolery

Photo courtesy of Schacht
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Spinning Tails

Tom Knisely

In 2019, Tom Knisely ventured out of the
world of traditional weaving books and
into children’s literature with his delightful
picture book The Weaver’s Surprise, a story
about a friendly weaver, a family of mice,
and how weaving brings them together. This
past year, Tom wrote a new book continuing
the story of the weaver and his small furry
friends. Aptly titled Spinning Tails, this new
story focuses on yarn production: sheep
shearing, processing the wool, natural dye-
ing, and spinning on a drop spindle.

Once again, for this review | brought in
an expert in the form of my now five-year-
old son, Henry, who, at one point, had
most of The Weaver’s Surprise committed
to memory. Would this new book pass
muster with Henry? | put it to the test dur-
ing a bedtime reading session. Henry lis-

The Book of Looms:

A History of the Handloom from
Ancient Times to the Present

Eric Broudy

A whole slew of textile and weaving
historians exist who catalog the minutiae
of cloth, patterns, drafts, fibers, dyes, and
mechanical looms. Handlooms receive men-
tion only in passing, usually regarding tie-
ups. Eric Broudy redresses that oversight.

In many respects, the prehistory of the
handloom parallels that of the hammer:
We can’t assign a specific date to when
humanoids first learned to twiddle fibers
into yarn or picked up a rock to crack open
a nut or an enemy’s skull. Nor can we pin
down when someone figured out how to
interlace fibers into grids or attached a
handle to the rock.

The independent invention of ham-
mers and handlooms by cultures widely
separated by time and space also intrigues
historians, as does the fact that the essen-
tial form of each has remained unchanged
since inception. Minor tweaks, such as
peens and claws for hammers or heddles,

tened intently and interrupted me multiple
times to ask questions about the sheep-
shearing scissors and the plants used for
natural dyeing. (He also questioned how
the weaver managed to warp his loom and
weave most of a blanket in one day when
Mama “takes forever to weave.”)

The book requires no prior knowledge
of yarn production and is an excellent intro-
duction to the topic. Henry was more than
entertained; he was also inspired. At the
end of the book, Henry and | discussed the
process of making yarn and talked about the
tools the weaver used. Henry was excited to
find out that some plants could be used as
dyes and let me know in no uncertain terms
that he wanted to try his hand at dyeing with
plants this summer. It’s safe to say this book
is both Mama and Henry approved.

A HISTERT OF THE HARDLEOR
b AWCILNT TINES 10 THE PRESENT

efficient beaters, and treadles on looms,
are all that can be cited. In the loom’s case,
these innovations were mostly designed
with an eye to increasing the speed and
quantity of cloth production. However, “it
would be a mistake to assume that the
technological advances necessarily im-
proved the quality of the woven material. In
fact, a sizable number of textile historians
have argued the contrary,” asserts Broudy.
The book ends on this rallying cry for all
handweavers: “The true limitations of the
loom lie not in the machine but in the hand
and the eye of the artist.”

Broudy traces handloom development
from the Upper Paleolithic period (40,000
t0 10,000 years ago) through the current
and ongoing Anthropocene Extinction
era. The book begins with basketry, mat
making, and the effect the discovery of
spinning had on how the fiber at hand—
flax, wool, cotton—fueled loom configura-

Of course, | cannot complete this review
without talking about the illustrations,
beautifully rendered by Megan Lloyd, who
also illustrated The Weaver’s Surprise.
Once again, the pictures are beautiful, and
the images of fiber tools are lovingly—and
accurately—depicted. (Henry especially
appreciated the drawings of mouse-sized
spindles made from buttons and tooth-
picks.) If you’re looking for a book for
somebody young in your life, or if you're
simply young at heart, Spinning Tails is a
delight from start to finish.

—Christina Garton (and Henry)

Guilford, CT: Stackpole Books, 2021.
Hardcover, 32 pages, $16.95. ISBN
978-0-8117-3914-6.

When she’s not chasing her two boys,
CHRISTINA GARTON is the Associate
Editor of Handwoven and the Editor of
Easy Weaving with Little Looms.

tion and add-ons. He describes the vertical
warp-weighted loom and its brilliant prog-
eny, the readily recognizable two-bar loom.
He discusses vertical Pueblo looms that the
Navajo adapted, highly portable horizontal
backstrap looms, and their many cousins.
Skipping lightly over the Western Industrial
Revolution (instigated by mechanized loom
technology), treadle looms appear in all
their variety, speedily followed by com-
pound harnesses and drawlooms.
Abundant illustrations offer a wonder-
ful glimpse into how human minds solve
problems. While the prose can be dense in
places, Broudy provides many conversa-
tional and humorous moments. The Book
of Looms won’t keep you feverishly turning
pages far past your bedtime, but the slow-
paced insights it offers are worth the price.
—Kathy Fitzgerald

Waltham, MA: Brandeis University Press,
new edition, 2021. Paperback, 176 pages,
$35. ISBN 978-1-684580828.

On most days, KATHY FITZGERALD enjoys
the delights of her 1960s-vintage jack
loom. She is endlessly grateful to
whoever first twiddled fiber into yarn.
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Weaving Cotton
Bright, fun and fabulous! Choose from three beautiful weaving yarn ranges.
All available in eighteen vibrant modern colors, 70z cones.

100% Mercerised Cotton, choose from two weights: 10/2 or 5/2.
Unmercerised Cotton, choose from two weights: 10/2 or 5/2.

Yoga Yarn - Get the best of both worlds: the strength and elasticity of nylon
and the natural comfort and beauty of cotton!

Rigid Heddle Loom

The most versatile loom.

Choose 16", 24", 32" or 48"
weaving width. i

Loom Stand
A sturdy stand with side supports, . iy
a comfortable foot rest and

adjustable weaving angle. One

stand now fits three loom widths.

Adjustable width

to fit 16", 24" and 32" looms.
Separate stand for 48" loom
available.

P00

Caterpillar Cotton

Add color, texture and interest to your projects with our
Caterpillar Cotton. 100% cotton, six variegated colorways with
a beautiful crimpy, spiral plied texture. 70z cones.

Colors: Ocean, Berries, Paua, Citrus, Inferno, Cookies n Cream,
Natural white.

Ball Winders

Wind yarn into balls quickly, smoothly and
effortlessly. Perfect balls every time. Both winders
hold up to 17%%0zs. Lacquer finish.

Choose electronic or manual.

e-Ball Winder

Infinitely variable speed. Soft start allows you to
control the yarn as it starts to wind onto the cone.
Foot switch for better control of your yarn. Powerful
12v 2.0-amp DC motor drives balanced cone
assembly. 12v mains power cord and foot switch
included.

Rigid Heddle Weaving Basics and Beyond
By Deborah Jarchow
Explore color, design, and texture as you follow
Deborah’s clear, step-by-step, instructions. From
plain weave to inlay and
h J hand-manipulated lace
this book opens the
whole world of creative
weaving. 201 pages

RIGID HEDDLE ° L|
WEAVING j'
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Table Looms - 4 and 8 Shaft Jack Loom

Expand as a weaver -
choose the loom that
will suit your needs
now and in the future,

Weave traditional and modern patterns to
create your own original fabrics. Castle folds
flat for transport and storage.

Choose 4 shaft 24", 8 shaft 16", 24", or 32"
weaving width. Stands available.

Inklette Loom
For warp-faced braids and bands.
Warp length up to 70".

Inkle Loom
Warp length up to 110"

Hobby Bench

Adjustable height and tilt options,
handy storage shelf with a smooth
lacquer finish.

Warp Yarn Stand

Wind your warps without fuss on this
handy six-cone stand. Smooth yarn
guides ensure tangle and snag-free
warping. Rubber feet for stability.

Eight shafts, 10 treadles,
38" weaving width.

Ashford Book of Weaving
Patterns From Four to
Eight Shafts

By Elsa Krogh

All of Elsa’s favourite patterns -
a mixture of classic weaves and
modern techniques - for fashion
and homeware. 92 pages

Warp Thread Weights

Use these handy warp thread
weights to weigh floating
selvedges, supplementary or
broken warp threads. Hold
long lengths of warp thread
around the central spool.
Sold in pairs.

Visit www.ashford.co.nz/where-to-buy for your local Ashford dealer.

Dealer enquiries welcome sales@ashford.co.nz

ashford.co.nz/blog


http://www.ashford.co.nz/where-to-buy
mailto:sales%40ashford.co.nz?subject=
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The Return of
Convergence

Suzi Ballenger

Convergence, the ultimate biennial
fiber art conference held by the
Handweavers Guild of America
(HGA), is back! This international
gathering of weavers, spinners,
dyers, and basketmakers will be
held July 15-21, 2022, in Knoxuville,
Tennessee. HGA has planned an
exciting week of activities and
events and invites you to join fellow
fiber arts enthusiasts at this
immersive convention.

Convergence includes a bustling
Marketplace, over 100 educational
sessions, a phenomenal fashion
show, and 10 intriguing exhibitions
of fiber art. The educational sessions
range in length from 90 minutes to 3
days and cover a range of topics that
include basketmaking, braiding,
design processes, dyeing, felting,
spinning, tapestry, weaving, and
more. You can dabble or immerse
yourself in a topic as you like. The
Marketplace and exhibits close on
Monday, July 18th, but the educa-
tional sessions continue for three
more days through Thursday, July 21.
The Wearable Art Fashion Show,
this year dubbed Seasons of the
Smokies, takes the stage on Friday,
July 16, featuring juried works by fiber
artists from around the world, the
designs of college students who
accepted the Fashion Design Chal-
lenge, and the works of three invited
artists: Daryl Lancaster, Dianne Tot-
ten, and Judi Gaston. These inspired
creations are as diverse and unique as

the flowers, weather, climate, colors,
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Models show off beautiful handwoven garments at a previous Convergence fashion
show. This year’s theme is Seasons of the Smokies.

and outdoor activities that change
and unfold with each season. Like a
breathtaking view of the Smoky
Mountains on an autumn day, the
artists’ creativity and use of colors
and textures will leave you in awe.
Due to the cancellation of Conver-
gence 2020, this year’s Convergence
features twice the number of juried
exhibits including two each of mixed
media, yardage, wearable art, and
basketry. In addition, two nonjuried
exhibits featuring the works of
the conference leaders and interns
will be on display. If that isn’'t
enough fiber for you (!), there will be
several fiber art exhibits on display
around Knoxville, including HGA’s
popular Small Expressions at the
University of Tennessee Gallery. To
enhance the experience of viewers,
jurors’ talks giving special insights
on the featured works are scheduled
for all of the HGA exhibits.

Panel sessions are included with
both general registration and day
passes. “Grants & Funding Oppor-
tunities for Learning & Teaching”
will explore how artists fund their
work and continued studies. In
“HGA'’s Certificate of Excellence”
session, panelists will share experi-
ences with the process and answer
questions about the program. “A
Better Proposal—Tips for Being
Hired to Teach” will provide
insights on the class/teacher selec-
tion process and how to create a
standout proposal. “The Handweav-
ers of Modern-Day Southern Appa-
lachia” will bring to life Cathryn
Bergeman’s graduate thesis about
the living, breathing weaving com-
munity that still makes artistic and
economic contributions to the
southern Appalachian region.

The Marketplace will be abuzz for
four days, Friday through Monday, as

Photos by David Rorick, courtesy of HGA



attendees shop for fiber art supplies
and original handcrafted goods
while enjoying shows and demon-
strations. Three standout events
include the Sheep to Shawl competi-
tion, where teams will compete to

make a shawl step by step starting

with washed fleece; the Shuttle Race,

where decorative “shuttle craft”

entries race each other down a track;

and 15-minute Thread Talks that
will inspire and delight.

On Saturday, July 16, emerging and
established fiber artists are invited to
participate in an Open Portfolio. This
event is designed to provide construc-
tive feedback for those looking to grow
their skills while serving as a learning
opportunity for observers. Three pro-
fessional fiber artists will critique and
discuss each participant’s portfolio.

The core conference closes on
Monday, July 18, with keynote

speaker Kathleen Curtis Wilson.

« QAU

A Convergence attendee admires one of the featured works at the yardage exhibit.

Kathleen is a nationally known
writer, lecturer, and exhibitions
curator in the field of Appalachian
heritage, especially women’s culture
and craft traditions. After 25 years
documenting handwoven textiles in
southern Appalachia, Kathleen has
a treasure trove of photographs and
stories to share as she presents a
visual tour of the talent and
diversity of the strong, resilient
men and women who settled in

southern Appalachia.

After 25 years documenting
handwoven textiles in south-
ern Appalachia, Kathleen has
a treasure trove of photo-
graphs and stories to share
as she presents a visual tour
of the talent and diversity of
the strong, resilient men and
women who settled in
southern Appalachia.

We're excited for the opportunity to
meet again at Convergence. HGA is
working with local and regional part-
ners to keep up to date on COVID-19
requirements and best practices and
is making adjustments as needed.
Attending Convergence is an individ-
ual decision, but everyone at HGA is
excited for the opportunity to meet
again as a community. More informa-
tion on Convergence and any updates
can be found at the HGA website,

weavespindye.org. «=—=

SUZI BALLENGER is a New England
weaver and educator who expresses
her love of fiber through color and line.
She currently serves as president of the
board for HGA.
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Explore weave structures, color-and-weave, and more by weaving with paper.

Paper Weaving—
Intriguing and Inspiring!

TOMMYE McCLURE SCANLIN

Iimagine that almost everyone has woven with paper at some point. Per-

haps it was at summer camp or in school, but wherever it was, you probably

enjoyed weaving strips of paper. It’s a simple but engaging pastime that can

teach some interesting weaving and design concepts that you can some-

times adapt to traditional handweaving.

I'm going to walk you through just a
few of the many paper-weaving
techniques. If you find it intriguing
and want to pursue paper weaving
further, you can find inspiration
and other techniques readily avail-
able on the internet. Currently on
Instagram, there are over 22,000
entries for #paperweaving alone!

HANDWOVEN handwovenmagazine.com

SUPPLIES

You need a few common crafting
supplies to get started. Paper of
almost any kind will work, but some
types are easier to work with than
others. Look for paper that is flexi-
ble and thin enough to make inter-
weaving easy but sturdy enough to
survive the manipulation it will go

through. Copy paper, cardstock, and
scrapbooking papers work well and
come in many colors. Look also for
interesting images in magazines or
junk mail, saved greeting cards, and
printed or decorative papers.
Another option is to print photos on
regular copy paper. For cutting,
you'll need paper-cutting scissors; a
ruler, either metal or with a metal
edge; and a pencil or marker.
Although not necessary, a craft
knife and cutting mat are useful,
and a paper cutter is helpful for cut-
ting lots of strips evenly and

Photos by Tommye McClure Scanlin



quickly. Use cellophane tape or
easy-to-remove painter’s tape to
hold your work steady. To preserve
your woven pieces, a glue stick or
PVA (polyvinyl acetate white glue)
works well, or you can opt for a tape

that is more permanent.

LEARN THE BASICS WITH PLAIN WEAVE
The simplest way to begin is with a
single sheet of paper for the warp
and one or more sheets of contrast-
ing colors for the weft. Determine
your warp’s orientation and draw a
margin line % inch to 1 inch from
the top edge of the warp sheet. Start-
ing from the bottom, cut up to the
margin line to create warp strips. If
you want the warp strips to be
straight, measure and mark them
before cutting, but freehand cutting
also works, see Photo 1. Once you
have cut the warp strips, temporarily
tape down the top of the warp sheet
to your work surface to keep it from
shifting around as you weave.

Cut weft strips slightly longer than
the width of the warp sheet so you
can secure the edges with glue or
tape later. For the weaving to show
well, pick weft colors that are differ-
ent from the warp. Weave the weft
strips into the warp in plain-weave
alternation, over one/under one
across a row. For the next row, do the
opposite: under one/over one all the
way across. Slip the first weft strip
up to the top margin and slide each
new weft row up close to the last to
make the weaving firm, see Photo 2.
Be sure to keep the warp strips from
drifting apart, side to side, as you
near the bottom of the sheet.

It’s sometimes helpful to have a
margin at both top and bottom edg-
es of the warp sheet to prevent the
warps from shifting. To prepare the

1. The simplest way to start is with one
sheet for the warp and straight cuts.

2. Using weft strips slightly longer than
the width of the warp paper, weave plain
weave.

3. By folding the warp paper in half, you can create borders at the top and bottom of
your weaving.

warp sheet for this, fold it in half hor-
izontally, bringing the top and bot-
tom edges together. Measure and
mark a margin across the edges that
are opposite the fold. Starting at the
fold, cut slits up to the marked line.
Unfold the warp sheet and begin the
weaving, see Photo 3. The final weft
strip at the bottom margin can be a
bit tricky to slip into place and might
need to be cut just a bit thinner than
the others to fit.

When finished, you can secure the
weft strips by putting a bit of glue
under them along the edges. You

could also turn the weaving over
carefully and use cellophane tape
along the sides to secure the strips,

or glue the weaving to a background.

PLAIN-WEAVE VARIATIONS

One of the simplest variations is to
cut warp strips or weft strips of dif-
ferent widths to create a more com-
plex look. Other modifications
include making openings in the
weft and/or warp strips, possibly
with a round or decorative punch,
or using the craft knife to cut
shapes within the strips.

MAY/JUNE 2022 HANDWOVEN
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Rather than cutting straight warp
strips, cut curves or zigzags, running
from the bottom to the top margin,
see Photo 4. Keep the weft edges
straight to make it easier to slip the
strips close together as you weave.

Instead of one sheet of paper serv-
ing as warp, cut separate strips and
tape them down onto a background
sheet with a bit of painter’s tape at
the top. This allows you to arrange
different colors of warp side by side.
You might also vary the width of the
warp strips as well as the wefts. See
how easily you can create more pos-
sibilities with just a little modifica-
tion in the process? Once you begin

to change the warp and weft colors,

you can experiment with random

cut openings in the strips to add drama.

5. Explore color-and-weave designs with contrasting paper
colors.

HANDWOVEN handwovenmagazine.com

4. Feel free to cut the warp in different widths or shapes or

arrangements, or with planned
color-and-weave patterns, see
Photo 5.

Everything I've described hereto-
fore using solid-colored papers can
also be done with decorative and/or
printed images. Weaving with printed
and decorative papers results in more
visual complexity. You can even selec-
tively shape the warp strips in some
areas to show more of the designs on
the papers, see Photo 6.

BEYOND PLAIN WEAVE

Why not take these ideas further by
using other weave structures?
Weaving drafts from many sources
can be used as the basis for paper-

woven versions. As you explore

weaving drafts, you might want to
make the warp and weft strips
smaller so that the weave pattern
shows more prominently. A simple
way to do this is to use %-inch grid
paper for your warp. You can pur-
chase grid paper or use free down-
loadable PDFs of grids or lines
available from Kevin MacLeod’s
website, incompetech.com (see
Resources). This allows you to plan
your grid spacing and create verti-
cal lines at intervals you'd like.
Print custom grids or lines on regu-
lar copy paper or on cardstock and
then cut along the lines with scis-
sors or a craft knife. Alternatively, if
you have a paper shredder that cuts
long, narrow strips you might try

6. Cutting curvy warp strips, in this case with printed papers,
creates interesting effects. Note that the weft strips are straight.



7. Use paper weaving to grasp concepts of simple weave structures.

that for making warps and wefts, as
suggested by Alison Irwin in her
2006 Handwoven post, “Weaving
with Paper” (see Resources). For
complicated weaves with narrow
strips, you might find it helpful to
use the tip of a bamboo skewer to
help lift the warp strips.

Instead of threading warp through
heddles on aloom in a particular
order, number the top of the paper
warp strips in the sequence you
want. For instance, you can imitate a
straight draw threaded on shafts 1, 2,
3, and 4 by simply numbering paper
strips as 1, 2, 3, and 4 and repeating
the sequence as you would on a loom.
Turn the tie-up and treadling sec-
tions of the draft into alift plan and
weave using the weft strips according
to the pattern you choose. Just as
with the straight-draw threading on
a four-shaft loom, plain weave will
come from alternately weaving 1
and 3 across one row, then 2 and
4 across the following row. You can
also do the equivalent of a rising shed
(by lifting the selected warp strips) or
a sinking shed (by going over the
selected warp strips) in the chosen
weave pattern.

The equivalent of four-shaft twills
can be woven in paper in ratios of
1/3,2/2, or 3/1 by using the num-
bered strips in any sequence as you
pick, see Photo 7. For 1/3 twill, at
the first weft row, you'll lift all
strips numbered 1 and weave across
to cover 2, 3, and 4; for the second
weft row, lift all strips numbered 2;
next, lift all 3s across; and finally,
lift all strips numbered 4. Repeat
the four-row sequence with as many
rows of weft as you want for the pat-
tern. You'll notice the diagonal twill
line after one repeat, and it will
become dominant the more times

MAY/JUNE 2022 HANDWOVEN
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you repeat the sequence. The weft
shows more with this twill ratio
since three adjacent warps are cov-
ered on each row.

If you want to weave 2/2 twill, lift
all 1-2s on the first row, followed by
2-3s for the next row, 3-4s for the
third row, and 4-1s for the fourth
row; repeat this four-row sequence
as far as you'd like. With this weave,
warp and weft strips have equal or
balanced roles.

Finally, 3/1 twill is done by lifting
all 1-2-3s for the first row followed
sequentially for the next three rows
by 2-3-4, 3-4-1, and 4-1-2. Now more
of the warps are dominant since
three are up side by side in each row.
For each of these twills, reversing the
order at any point will change the
direction of the twill line.

You're not limited to the equiva-
lent of four shafts with paper weav-
ing. You can also weave different
twill ratios for multishaft weave
structures by using the same con-

cept: x warps up/x warps down.

Wsiing Draft: & shaft fwif

Thus, an eight-shaft twill in several
varieties could be created. For exam-
ple, for a 1/3/2/2 twill, there would
be one warp up/three warps down/
two warps up/two down. To set this
up, number the warp strips from 1 to
8 and repeat for as many warps as
you have. In the first row, lift warps
1-5-6; in the second row, lift warps
2-6-7, and so on, see Photo 8.

By numbering the strips at the top
with the threading sequence of a
desired draft and determining the lift
plan you want to use, you'll have the
freedom to create paper weavings
from almost any threading draft you
find. You can also create your own
draft without worrying about
whether it will be structurally sound
as a piece of fabric; after all, you'll be
using tape or glue to hold the warp
and weft together, see Photo 9.

The versatility of this simple pro-
cess is nearly endless. Your paper
weavings can be artworks in their
own right, perhaps showcasing spe-

cial papers or images. In paper,

Numiber of shafle = 8 Number of warps It
Nember of tresdles<8  Number of wefts = 27

8. Experiment with weave structures that use more than four

shafts.

HANDWOVEN handwovenmagazine.com

weave structures that become large
in scale can be easily modified as
the weaving progresses. Paper
weaving explorations can become
inspirations for other weaving and
fabric design ideas. So why not cut
up some paper, begin today, and add
your own paper-woven creations to

#paperweaving! «==

RESOURCES

Incompetech. incompetech.com/graph
paper/lined.

Irwin, Alison. “Weaving with Paper:
Off-Loom Color-and-Weave Coasters.”
Handwoven, 2006, handwovenmagazine
.com/alison-irwin-paper-weaving.

TOMMYE McCLURE SCANLIN is Professor
Emerita at the University of North
Georgia, Dahlonega, where she began
the weaving program in the early
1970s. She is the author of The Nature
of Things: Essays of a Tapestry
Weaver and Tapestry Design Basics
and Beyond: Planning and Weaving

with Confidence.

ay not be practical in a woven fabric pose

no problems in paper weaving.
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Large selection of weaving yarns

10% Discount for Guilds
& Accredited Schools

We have Expert Staff &
OUTSTANDING

Customer Service!

Workshops .scheduled throughout the yeor

WE CARRY ALL YOUR FAVORITES \ !

Louét < Harrisville Designs
Schacht ¢ Glimakra ¢ Ashford
Leclerc » Kromski ¢ Jagger Spun
Lunatic Fringe ¢ Earth Guild

Supreme ¢ Maurice Brassard
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We seII new & used Looms of all sizes

Eugene Textile Center is a unique space dedicated
to the fiber arts. We support handweavers of all
sorts through workshops, books, DVDs, equipment,

supplies, and our ever-expanding online presence.

Orders over $100 receive free shipping!

2750 Roosevelt Blvd, Eugene Oregon * 541-688-1565
EugeneTextileCenter.com
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Poppana shuttles don’t use bobbins or quills; instead they feature wooden disks designed to hold spools of fabric strips.

Notes from the Fell: Poppana

BY TOM KNISELY

Susan E. Horton, editor of Handwoven, recently sent me a photo of an
unusual-looking rug shuttle and asked me if I knew what it was. It reminded
me of that game where you are shown a photo of an odd object and have to
describe it. Other players then guess if you are telling the truth or making
up a far-fetched story. This was indeed an odd-looking shuttle; it looked as
if it had grown wings and was about to fly away with the flat, round disk
that sits in the center portion. It was definitely a curiosity to behold. I
remembered seeing this shuttle in a Toika loom catalog. The Finnish loom
manufacturer makes these special shuttles to hold disks of bias-cut fabric
known as poppana.

Susan knows that I love weaving
with rags and suggested I read an
article by Anja Héykinpuro on
weaving with poppana in Hand-
woven, May/June 1997. That article

HANDWOVEN handwovenmagazine.com

struck my rag-weaving nerve, and I
just had to give poppana a try. I love
anew weaving adventure, and the
article got me excited. I ordered two
of the shuttles for my initial test

run, figuring that I would want to
weave a striped sample and
wouldn’t want to keep changing out
the rag disks.

Keep in mind that at this point, I
had no idea what I was doing when
it came to weaving with poppana,
which seems to be my normal MO.
However, Anja Hoykinpuro’s article
told me everything I needed to
know to get started. I warped my
loom with the recommended 12/6
cotton in a lovely navy blue with a
sett of 10 ends per inch. The tightly
twisted 12/6 cotton is strong and
has a beautiful finish, although

Photos by Tom Knisely



because the fabric has a weft
emphasis, I think you could easily
get away with using a warp of 8/4
cotton carpet warp. I threaded for a
sample that was 10 inches wide, so
it could be used as a pot holder, and
I used a straight-draw threading for
plain weave. Now here comes the
kicker, folks. You know that saying
about putting your cart before the
horse? Well, in typical Tom fashion,
that is exactly what I did. I had the
shuttles and the warp but finding
the poppana bias-cut fabric strips
proved to be a challenge.

Idid a Google search and found a
company called Color Crazy that
sells poppana strips primarily for rug
and locker hooking. I gave the com-
pany a call and learned that the
poppana strips are cut to several
sizes. I ordered the half-inch width in
several colors to weave my samples.
These bias-cut fabric strips come in
cotton and a cotton/linen blend. Of
course, I ordered some of each so
that I could compare how they weave
and finish. I fell in love right away.

Let me share with you what I
learned about poppana strips: The
fabric strips come as a tightly wound
roll with a cardboard core to keep
the roll from collapsing. Theresa
from Color Crazy explained that she
chooses special fabrics to be wound
like a bolt of fabric on a cardboard
tube. The rolls of fabric are then cut
on the bias with special fabric saws
that resemble band saws. This results
in narrow disks of 60-yard poppana
fabric strips.

The shuttle I described, with the flat
wooden disk, is very different from
any other rug shuttle that I have ever
used. The disk slides in and out of the
side of the shuttle and is held in place
with simple friction. In the center of

the disk is a round piece of wood that
holds the cardboard core of the pre-
wound poppana strip. It is also what
holds the disk in place when you push
the round of rags into the shuttle.

The shuttle | described,
with the flat wooden disk,

is very different from any
other rug shuttle that | have
ever used. The disk slides in
and out of the side of the
shuttle and is held in place

with simple friction.

I didn’t think about how the wide,
flat disk of the shuttle could be a
problem when passing it through the
shed. I had already threaded and
beamed my sample warp on a porta-
ble floor loom. Hindsight tells me it
would have been easier to weave on a
loom with an overhanging beater

that would have given me a longer

weaving distance between the reed
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The width of the poppana disk dictates that you keep the fell line far enough from the

and the fell line. That said, the sam-
ple wove just fine. I had to advance
the warp frequently because the
thickness of the rag strips makes
weaving go quickly. As soon as I
heard the wooden disk touch the
reed when it entered the shed, I knew
it was time to advance the warp.

[ didn’t want to risk scraping the
reed with the shuttle and perhaps
bending the teeth.

I found that tapering the strips
and making overlapping joins from
one strip to another made the joins
undetectable. I also did this at the
selvedge edge when I was changing
from one color to another. I wrapped
the tapered end around the last warp
end and tucked that end into the
same shed before beating it. Intro-
ducing the next color was just the
same. In the new shed, I threw the
shuttle across, leaving about 3 inches
of the rag sticking out from the edge,
and beat the weft into place. I then
wrapped the tapered rag end back

.‘Mu\\\\\\\
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reed to allow the shuttle enough room in the shed to pass.
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Tom’s poppana sample

into the same open shed and beat
it into place.

Before starting, I thought about
the finishing. I didn't want fringe on
my sample, so I wove a small hem in
navy blue 8/4 cotton warp on each
end to be turned and sewn down.

After the hems were sewn and
secured, I machine washed the sam-
ple on a regular cycle with hot water
and a cold rinse. When the wash had
finished and while the sample was
still damp, I brushed the surface
with a soft-bristle nylon hairbrush
to bring up a nap with a chenille-
like surface.

The sample feels wonderful in my
hand. The fabric is firm and sturdy
and would make a wonderful rug. It

HANDWOVEN handwovenmagazine.com
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could also be used for coasters,
placemats, or runners. I want to con-
tinue to work with these poppana
strips in structures other than plain
weave. I plan to weave the poppana
strips in krokbragd and boundweave
or other weft-faced structures. I
believe they would make a great filler
weft for rep weave as well.

I am sorry that I didn’t pay closer
attention to how much poppanal
used for my sampling. I just jumped
right in to see how it wove. Really,
don’t judge—isn’t that often the
way it goes? I will pay closer atten-
tion next time and order enough to
cover a larger project. Who couldn’t
use a few extra rolls of rags in their

stash anyway?

I am fascinated and excited about
what I have learned about weaving
with poppana, and I bet you will be
also. There is so much you can do
with these crazy little fabric strips.
The possibilities are endless.

Happy weaving. «—=

Tom

RESOURCES

Hoykinpuro, Anja. “Weaving with
Poppana.” Handwoven, May/June
1997, 38-39, 76-77.

TOM KNISELY enjoys weaving and
spinning and teaches weaving at
Red Stone Glen Fiber Arts Studio. He
also loves sharing his thoughts here

in Handwoven.
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If the edges of your fabric turn up in a smile, you are not giving each pick enough weft and your fabric is drawing in, which in turn will

cause ends to break.

Best Practices

Fixing Mistakes

BY SUSAN BATEMAN AND MELISSA PARSONS

No one’s perfect, so knowing how to fix mistakes is an important component of

weaving. We covered fixing mistakes before starting to weave in our previous

article; this article will address how to fix errors while weaving and off the loom.

THREADING ERRORS

No matter how careful you are,
threading mistakes happen, and
sometimes they aren't visible until
you start weaving. Weave your first
repeat or, if the repeat is long, weave
about 2 inches. Stand up and view
the weaving from farther back as
well as from the side. Look for inter-
ruptions in the pattern. If some-
thing doesn’t look quite right, check
it out.

HANDWOVEN handwovenmagazine.com

At this early stage, if you spot
errors, unweave, correct, and start
again. While it seems like the fastest
way to unweave is to simply open
the shed and yank the yarn out, it is
better to first pull the weft pick
toward the reed, releasing it from the
grip of the warp. Doing so prevents
fibers from the removed yarn build-
ing up within the shed and locking
the warp ends together. If you are
using a sticky yarn, releasing it from

the grip of the warp is especially
important. If your weft isn't pricey and
you have enough of it to spare, you can
also carefully cut out the weft using a
pair of small, sharp scissors. Then use
ablunt needle to pull the weft threads
out of the warp one by one.

As we described in the previous
Best Practices article in March/
April 2022, repair heddles make cor-
recting threading errors easier. You
can simply snap on or tie a repair
heddle in the right location and
thread it. This works if it is a single
warp end that has been threaded in-
correctly. If a whole section has

Photos by Melissa Parsons unless othewise noted



been threaded incorrectly, you may
need to rethread the entire section.

TENSION ISSUES

As you weave, individual warp ends
that seemed taut when you started
may begin to sag. Sagging is com-
mon with floating selvedges. The fix
is easy—simply weight the ends. You
can buy weights for warp ends or
improvise using paper clips, spoons,
empty cones, or other household
items, hanging the weights over and
behind the warp beam.

Draw-in can also cause tension prob-
lems. Pulling the weft too tightly at the
edges can make the selvedges warp-
faced, in turn stressing and fraying the
warp ends. If your weaving is smiling
at you, you are drawing in too much.
Allow more length on each weft pick by
making your weft bubble larger. Try
beating on an open shed, which lets the
fabric itself determine how much
length it needs in each pick. (Throw
the shuttle, beat, change sheds.)

Some structures may cause ten-
sion problems that increase as you
weave. For example, in the napkins
pictured at lower right, the spots of
basketweave in an overall plain-
weave fabric created areas of loose
tension because there was less take-
up than in the plain-weave areas. In
this case, a second warp beam would
have been helpful, or weighting the
basketweave sections separately
from the plain-weave sections at the
start. You don't have to live with
these tension issues—improvising
weights for warp sections, as we did
below, just takes a little creativity.

Uneven tension is the most com-
mon cause of broken warp ends.
When this happens, cut a length
of the warp yarn several feet longer
than the estimated remaining warp
length. Locate the broken end’s
heddle and dent in the reed and pull
the new warp end through them.
Pull the broken end out of the warp at
the back of the loom. Trim off as

A0 B
Tension problems caused by uneven take-up can be remedied. Warp-thread weights

can be purchased or created from household items. Here we used paper clips and
tubes of yarn for improvised weights.

much as you can reach. Keep an eye
on this end as you continue weaving
to keep the loose broken end from
tangling with other warp ends. At the
fell line, poke the broken end down
under the fabric surface. Using a tap-
estry needle, weave the replacement
end into the fabric from the fell line,
following the broken end’s path for
about an inch. Bring the repair warp
end up out of the fabric. Insert a T-pin
into the fabric where the needle came
out and then bring the T-pin tip up to
the surface to the side, not directly
below the insertion point. (You want
to be able to advance the warp and
roll the pin over the breast beam
without stabbing yourself!) As shown
in the photos on the next page, wrap
the replacement end around the T-pin
in a figure-eight. At the back of the
loom, beyond the back beam, weight
the repair end so that the tension on
it equals the tension on the other
warp ends. Don't overweight the end,
as this can cause a second break.

Some structures can cause tension
problems, as shown here.
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Weave the repair end into the fabric following the path of the original warp end, secure
it with a T-pin, and weight it over the back beam. The repair end shown here isin a

contrasting color for visibility.
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In this photo, you can see the effect of two different beats. Be sure you are beating at
the correct sett for your design and beat as consistently as you can.

TREADLING AND BEAT ERRORS

A good way to catch a treadling
error is to stand up and look at the
weaving before advancing the warp.
In the same way that you looked for
an interruption in the pattern in the
warp, here you are checking for an
interruption in the weft pattern.
Catching the mistake early means
less unweaving and reweaving.

To prevent treadling mistakes, if
possible, find a way to break up
complex sequences into units that
can be remembered. For example, if
an overshot treadling sequence is
1-2-3-4-3-3-3-4-4-3-3-3-4-3-2-1-4-4-
1-1-4-4-1-1-4-4, break the sequence
up into something like this: 1-2-3-4/

HANDWOVEN handwovenmagazine.com

3-3-3-4-4-3-3-3/4-3-2-1/4-4-1-1-4-4-
1-1-4-4. You can memorize the
smaller units, plus the more often
you repeat the sequence, the easier
it will be. For some treadlings, you
can set up your tie-up so that the
direction of the shuttle tells you
which treadle you should be using.
For instance, you can put the even
tabby tie-up on a treadle on one side
of your loom, the odd tabby tie-up
on other, and then start your tabby
weaving from the side that corre-
sponds to the treadle you are using.
Some structures or drafts require
a certain beat to create a motif with
specific proportions or to give the
fabric the correct hand. If you are

working from a pattern, the beat will
be stated. Overbeating can mean a
compressed design, stiff fabric, and/
or running out of weft. Underbeating
can make an elongated design and
flimsy fabric, plus the risk of running
out of warp length before the design
is complete. Regularly checking your
picks per inch with a ruler helps to
keep your beat consistent.

To count, release the warp tension
slightly and then count the number
of picks within an inch. If the yarn is
fine or textured, it can be easier to
measure a repeat of the treadling se-
quence and then divide the number
of picks in a repeat by the length of
the repeat. For example, if a repeat
of the overshot pattern Blooming
Leaf has 33 pattern picks and your
repeat measures 2.75 inches, then
you are beating it at 12 pattern picks
per inch (33 divided by 2.75). If that
beat doesn't give the look you want,
unweave and reweave.

Occasional modulations can even
out with washing, depending on the
fabric, but big changes should be cor-
rected before you continue weaving. If,
even before you begin a project, you're
worried about keeping a consistent
beat, add extra warp. Then you can
sample to figure out your beat without

having to unweave and reweave.

FIXING ERRORS OFF-LOOM
Even if you are careful, you might
find that some errors get past you
and are discovered only after the
fabric is off the loom. Often, they
are fixable—or at least improvable.
To fix a skip caused by sticky
threads or uneven tension, cut a
length of the weft yarn and thread it
on a tapestry needle. Starting an inch
from the skip, follow the path of the
weft pick, going over and under warp
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A Sklp can be corrected by weaving in a replacement yarn (shown here in a

contrasting color for visibility).

ends wherever it does, weaving in a
splice. When you get to the skip,
weave the path that the pick should
have taken and then continue weav-
ing along with it for another inch (see
photos above). Trim off the tails and
then cut off the skip itself. For long
warp skips due to slack warp ends,
you can use the same method of splic-
ing in a warp replacement to fix er-
rors. For aloose loop at the selvedge,
ease the slack back into the fabric,
tugging the weft picks leading to and
from the loop (see photos below).
Finally, wet-finishing causes the
warp and weft to relax and shrink.

Photos by Susan Bateman

Different structures affect the
amount of draw-in, and take-up
which in turn can cause rippling or
buckling in the body of the fabric or
selvedges that curve in and out.
Blocking can reduce these prob-
lems. For delicate items, use a
blocking board or other surface that
can be pinned into. Stretch the
dampened piece to the shape and
dimensions desired. Pin it in place
and allow it to dry. For something
like a rug, just stretching it in your
hands (or with help from someone
else) while the fabric is damp may
be all the reshaping it needs.

Ease weft loops at the selvedges into the fabric using a needle.

When the skip repair is done in a
matching color, the fix is almost invisible.

Fixing mistakes isn't a sign of
failure. It is just a part of the weav-
ing process—plus, it helps you learn
what to watch for on your next

project. «==

SUSAN BATEMAN, weaver and teacher,
started Yarn Barn 50 years ago. Her
hobbies include weaving, working on

the farm, volleyball, and bridge.

MELISSA PARSONS has been weaving since
1988. She started working with Susan
Bateman at the Yarn Barn in 1992.
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Deb wove this scarf as a sample for one of her kits and had it professionally photographed.

Selling Your Handwovens

BY DEB ESSEN

In the March/April 2022 issue, I wrote about pricing handwoven items for

sale. The next logical question is “How do we sell our pieces?” Although it’s

nice to think handwoven pieces will sell themselves, in the era of cheaply

made, inexpensive textiles, we need to be able to explain why handwovens

are worth the price, and that involves selling. I know, I know, you are proba-

bly saying, “I'm not a salesperson, I'm a weaver!” Being a weaver is our

superpower. Selling can feel a bit like our kryptonite.

Selling your handwovens starts by
answering who, what, where, when,
why, and how. Start with asking why
you want to sell your handwovens.
Your answer to why affects who,
what, where, when, and how.

If your answer is I love to weave,
and selling some items would help

HANDWOVEN handwovenmagazine.com

support my habit,” you are in good
company. This is the number one
reason weavers decide to sell their
pieces. For many, your guild’s annual
sale is the “where.” However, it can
be difficult to highlight your pieces
in the sea of possibilities at a guild
sale. A better “where” could be

hosting your own studio sale or
teaming up with two or three fellow
weavers to hold a studio show
together. The “when” would depend
on where you live: think about
weather, seasonal tourism,
snowbirds (arriving and leaving),
holidays, community celebrations,
and local art events.

If your answer to why is “I'm
ready to create a weaving business,”
the “where” expands. Will you be
willing and able to travel to shows
and, if so, how often? Are you able
to create sufficient inventory for a
two- to three-day show, or is joining

Photos by Chris Autio unless otherwise noted



Photo by Deb Essen

This is the same scarf that is shown on the previous page, but this time Deb attempted

to photograph it herself. Can you see the difference in quality?

alocal artist co-op a better fit? Do
you want to sell online with a
website or on shopping sites such as
Etsy or Artful Home?

No matter what your answer is to
“why,” you need to think seriously
about to whom your pieces would
appeal (men, women, children, etc.),
keeping in mind that women are the
primary gift-buying demographic. The
“what” to sell is based on the “who.”

Now that you've thought about who,
where, when, and why, let’s talk a bit
more about what you will sell and how
you will sell your pieces, regardless of
setting or type of customer.

First, consider what you will sell.
To maximize your customer base,

you should have products that fall
within a range of prices, from inex-
pensive (note that I don't say
“cheap” or “small”) to midrange and
high-end. Your least expensive
items are what we called “coffee
cups” when I taught at the Montana
Artrepreneurship Program. These
are entry-level items that people
who like your work will purchase
without too much thought about
expense. Mug rugs, holiday orna-
ments, individual napkins, book-
marks, and hot pads come to mind.
Examples of midrange items could
be towels, placemats, and table run-
ners. Placemats can be sold individu-
ally or in sets (options are good). Offer

table runners in various lengths. If you
plan a warp width that works for both
runners and placemats, weave several
placemats and then a couple of table
runners, thus getting a range of differ-
ent products from the same warp. If
you put on a warp for 10 towels, weave
with different colors or change your
treadling to maximize variety from
one warp instead of weaving 10 identi-
cal towels. Vary your prices based on
weave structure and the amount of
yarn used. Plaid towels take longer to
weave (thus should be a bit more
expensive) than striped towels, but
both can be woven on the same warp.
Rep-weave placemats take a great deal
more yarn and time to dress the loom
but weave up more quickly than plain-
weave placemats. Overshot, summer
and winter, and other two-shuttle
weave structures will take more yarn
and time and should be priced higher,
so be ready to explain that nuance to
your customers.

Scarves tend to fall in the medi-
um to high price range depending
on the yarns and fibers used, scarf
length, and weave structure. Infinity
scarves are popular—their shorter
length makes them faster to weave
than standard scarves, and they

require less yarn so they can often

Customers always ask how
long it takes to weave an
item because people equate
time with money, and your
customer is trying to figure
out why you've priced your
items a certain way.

be offered at a lower price point.
Using bulky knitting yarns can
speed up the weaving process, but
you may incur higher yarn costs

using knitting yarns versus weaving

MAY/JUNE 2022 HANDWOVEN
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This particular scarf was woven with Jagger Spun Zephyr wool/silk blend and a custom
spun merino wool/wolf down yarn (the gray), which is not something commonly found at
the local yarn shop. As a result, this wolf-down scarf was priced higher than Deb’s other
scarves. Deb also did a special display with a picture of the wolf and her story next to the
scarf to highlight what made the piece so remarkable and give it more context.

yarns. Large pieces, such as baby
wraps, shawls, blankets, jackets,
and vests, or items woven with
expensive fibers (bison, silk, yak,
etc.) or handpainted yarns will fall
into your high-end price range.
Now let’s talk about how to sell
handwoven pieces. Selling is not
slapping a price on an item and then
hoping someone will buy it. Selling
is educating your customers. The
easiest sales are to customers with
weaving experience. They know
how much time, effort, and practice
it takes to create a handwoven
piece. Unfortunately, most non-
weavers do not understand the
amount of work it takes to weave a
towel, so it’s up to you to give them
an idea of what is involved. Have
someone take a series of pictures of

HANDWOVEN handwovenmagazine.com

you preparing the loom: winding
the warp, threading the heddles,
weaving, and so on. Display these
pictures in your booth (or on your
website) with brief explanations of
what each step involves. Some art-
ists do a short video of their process
and play it on a digital picture
frame in the booth or post it on
their website. Do whatever works
for you.

Customers always ask how long it
takes to weave an item because peo-
ple equate time with money, and
your customer is trying to figure out
why you've priced your items a cer-
tain way. Never tell them “25 years of
practice” (which comes off as snarky
and rude). Instead, try starting the
conversation with “it depends™—
because it does! Explain what fibers

and how many warp ends are in the
item. Describe how each end gets
measured and then individually
threaded on your loom (this is where
those process photos come in handy)
and how each weft thread is placed
individually. It’s about helping your
customer understand, and therefore
better appreciate, the work involved.
I use this selling technique all the
time, and honestly, I have never had
anyone ask again about the exact
amount of time. I have had them
exclaim, “You are selling these too
cheaply!” while holding a $250 scarf.
If you are selling on the internet, this
same process information should be
on the website.

The huge advantage of selling in
person is the customer can see, feel,
and, when applicable, try on the
piece. Selling over the internet elim-
inates the need to travel because
you can sell to anyone, anywhere.
However, to sell online, you must
have fantastic photos of the individ-
ual pieces with detailed descrip-
tions of size, fiber, and weave struc-
ture. Photograph your pieces
against a neutral background with-
out clutter and make sure the items
are well lit and in focus. Good pho-
tographs are the difference between
selling and not selling. If you are
planning to sell on the internet and
you are not skilled at photography,
pay a professional to photograph
your pieces.

In a nutshell, that’s the who,
what, where, when, why, and how of
selling. Now it’s just a matter of

practicing! «=—=

DEB ESSEN weaves, teaches, and creates
kits for handweavers for her business dje
handwovens in the beautiful Rocky

Mountains of Montana.
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Has a 69" x 33" footprint

Kit includes:

Shaft Drawloom Attachment
Loom Extension

20 + 1 Draw Shafts

200 Lingos

Available & Shipping out Now!

541.246.8679
www.GlimakraUSA.com

SCHACHT SPINDLE CO.

SCHACHT. 6101 Ben Place Boulder, CO 80301
. schachtspindle.com

g =S

nin

MAY/JUNE 2022 HANDWOVEN 31



http://schachtspindle.com
http://www.GlimakraUSA.com

BEDFORD SEERSUCKER I H

32

Left: Bedford seersucker before and after wet-finishing; Right: Indigo-dyed Bedford seersucker

Sampling for
Bedford Seersucker

by Janet Phillips
(NN

Structurally, distortion and deflection occur in cloth if there are areas of

plain weave adjacent to areas of floating ends and/or picks. Two structures

in which this happens are huck lace and waffle weave.

Weft Bedford cord falls into the
same category. This structure con-
sists of horizontal stripes of plain
weave with floating ends hanging
behind them. The threading repeats
every four ends in a classic straight-
draw threading.

Two adjacent ends weave plain
weave with the weft, while two ends
just float on the back without

HANDWOVEN handwovenmagazine.com

interlacing with the weft. After a half
inch or so of weaving, the four ends
meet to weave two picks of plain
weave. Then the ends that were float-
ing on the back turn to weaving the
plain-weave face of the next cord,
while the other two ends are allowed
to hang idly on the back of the cloth.
The distortion occurs during
wet-finishing. The tightly woven

plain-weave bands cannot shrink as
much as the ends hanging on the
back of the cloth. As these long
floating ends shrink, they force the
plain-weave stripes to rise into
rounded cords.

In the four-shaft Colour and
Weave Effect Sample Blanket from
my book Exploring Woven Fabrics,
Wefting 39 (Photo 1) is woven as a
classic weft Bedford cord with a cot-
ton warp and weft. Wefting 40, is
the same cord, but for that sample,
I changed the color of every 10th
end to a blue cotton thread. These

Photos courtesy of Janet Phillips



STRUCTURE YARNS
Weft Bedford cord.

EQUIPMENT

4-shaft loom, 19" weav-
ing width; 10-dent reed;
3 shuttles.

white, 107 yd.

blue ends showed as squiggles of
color on alternate cords after the
cloth was washed (Photo 2).

I began thinking about what
would happen if those blue ends
were wool instead of cotton. Would
they add more texture to the cords,
as the wool ends would shrink more
than the cotton ends? With this in
mind, I sampled further, eventually
producing Bedford seersucker.

The main warp is a fine 16/2 cot-
ton. I used natural and bleached
cotton to create a subtle check over
the whole cloth. Between every 20
ends of cotton, I placed 2 ends of
2/24 worsted wool (see the warp
color order, Figure 1). I threaded a
straight draw on four shafts across
the entire warp (see Figure 2). I wove
using a classic weft Bedford cord trea-
dling with 10 cotton picks per cord
separated by 2 plain-weave picks,
using the same wool as in the warp.

On the loom, the cloth looked very
bland (Photo 3), and the back even
more so (Photo 4), but after washing
in hot, sudsy water for about 15
minutes, the natural shrinking of
the cotton caused the cords to rise,
while the additional fulling of the
wool ends created overall texture as
shown at the top of the preceding
page on the left.

Warp: 16/2 cotton (6,720 yd/Ib), natural white, 607 yd;
bleached white, 600 yd. 2/24 WC wool (7,000 yd/Ib),

Photo 1. Wefting 39

g S iR . e r
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OTHER SUPPLIES
Indigo dye; pouch sew-
ing pattern and sewing
supplies.

Weft: 16/2 cotton, natural white and bleached white,
130 yd each. 2/24 WC wool, white, 52 yd.

Note: 2/24 WC wool is not available in the United
States. A close substitute is Maine Line 2/20 (100%
wool; 5,600 yd/Ib; Jagger Spun). It is available from
various retailers in 53 colorways. Please sample for
sett and shrinkage.

WARP LENGTH

728 ends 60" long (in-
cludes doubled floating
selvedges; allows 3" for
take-up; 29" for loom
waste).

SETTS

Warp: 40 epi (4/dentina
10-dent reed).

Weft: 20 ppi.
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Photo 3. Fabric on the loom

e

RARLE LY

i

DIMENSIONS

Width in the reed: 18%0".
Woven length: (mea-
sured under tension on
the loom) 28".

Finished size: (after wet-
finishing) 15%2" x 20".
Fabric was sewn into the
pictured lined pouch.

Photo 2. Wefting 40

MAY/JUNE 2022 HANDWOVEN

4Ixonsy3as ayodais WA

33



BEDFORD SEERSUCKER I H
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Photo 5. Boxed pouch

1. WARP COLOR ORDER

5x
300 20 [[116/2 cotton bleached
64 |2 2 2 |[J2/24 WC wool white
360 20 20 20|[C]16/2 cotton natural
724 ends total

2. DRAFT
—181x—

4 4 4
3 3 3
2 2 2

1 1 1
[69) O (O

[
L XG-

© floating selvedge [
O wool white O
[cotton bleached m]
[cotton natural O

1eadal

L XG-
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I decided to dye the whole cloth in
an indigo dyebath. The dyed wool

was a slightly deeper color than the
cotton. The natural and bleached cot-
ton also took the blue dye differently
(see photo at top right of page 32).
And finally, I sewed the finished fab-
ric into a boxed pouch (Photo 5).
Weft Bedford cord is a very simple
structure that is easy to weave. I
would encourage you to weave a
small sample with any yarns you
have in your stash to learn about its
construction and see how you could
develop your own designs and ideas

using it.

RESOURCES

Phillips, Janet. Exploring Woven Fabrics.
Somerset, UK: Natural Time Out
Publications, 2020, 27, 44—-45.

JANET PHILLIPS has been weaving for
over 40 years. She is a teacher, fabric
designer, and the author of two books
about weave structures and fabric de-
sign: Designing Woven Fabrics and
Exploring Woven Fabrics. Visit her

website janetphillips-weaving.co.uk.


http://janetphillips-weaving.co.uk

Harrisville Designs

HANDCRAFTED TO LAST.
{4 Quiet. Dependable. Affordable. Portable.

usj0] auueig Aq asind

THE FOLK SCHOOL
CHANGES YOU.

Model A
8 harness/
10 treadle

Engaging hands and hearts since 1925. Come
enjoy making crafts and good friends on 270
natural, scenic acres in western North Carolina.

JOHN C. CAMPBELL FOLK SCHOOL

folkschool.org 1-800-FOLK-SCH
BRASSTOWN NORTH CAROLINA

i,

Fiberworks

Weaving Design Software
That Thinks Like Weavers Do

Fiberworks
PO Box 649 Ganges iy Ll
Salt Spring Island in Beautiful Eastern Oregon

oG vk 2 July 30 & 31, 2022

Windows
XP -Vista-7-8-8.1-10

Intel Mac OS X 10.5-10.13 Canada

WiRBRGR G Fleeces, Natural Fibers & Equipment, i

No prepayment info@fiberworks-pcw.com Demonstrations & Handcrafted Items T
required to download  To|| free (855) 222-6959 Workshops: July 29, 30 & 31 E
and try out! International +1250 9315988 @ vwww.PrairicCityFiberFest.com .
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Starting at the bottom and working in
a clockwise direction, the mug rugs
are arrayed in numerical order, 1-4.
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Vakker Mug Rugs

A e 2

ANU BHATIA s i e o i e g
STRUCTURE OTHER SUPPLIES DIMENSIONS
Krokbragd. Tapestry needle; 2" x 8" cardboard strips for creating Width in the reed: 6%12".

spaces between pieces for fringe. Woven length: (mea-
EQUIPMENT .

. . sured under tension on
3-shaft loom, 7" weaving width; 12-dent reed; WARP LENGTH "
) . the loom) 42" (includes
4 shuttles. 39 working ends (61 ends total) 2% yd long (includes .
. fringe allowances

doubled floating selvedges; allows 3" for take-up and .

YARNS between pieces).

36" for sampling and loom waste; loom waste includes

Warp: 8/4 poly cotton carpet warp (50% polyester/
50% cotton; 1,600 yd/Ib; Great Northern Weaving),
Barn Red, 138 yd.

Weft: Zephyr 4/8 worsted (50% merino wool/50%
tussah silk; 1,120 yd/Ib; 248 yd/100 g; Jagger Spun),
Ebony, 75 yd; Cinnabar, 70 yd; Curry, 64 yd; Marine Blue,
35yd. 8/4 poly cotton carpet warp, Barn Red, 8 yd.

fringe on the ends).

SETTS

Weft: about 52 ppi.

Beautiful . .. vibrant. .. so elegant! That's how my friends reacted
when I showed them my finished mug rugs! I looked online for the
Norwegian word for these descriptors. Vakker is one of the Norwegian
words to describe a beautiful object (as per various translators).

Traditionally woven in Norway, krokbragd is a three-point poly-
chrome weft-faced twill structure. The term krokbragd refers to the
crooked lines created by rhythmic treadling passes in vibrant color
sequences. It is considered a close cousin of Swedish boundweave
woven on four-shaft rosepath or point-twill threadings. Krokbragd
is used widely to make rugs and warm blankets. Its warp is usually
cotton, poly cotton, or linen sett fairly open in the reed, so a thicker
wool or wool-blend weft covers it completely and the warp shows
only in the fringes.

By treadling the same three-pick sequence over and over but chang-
ing the color order within the sequence, the krokbragd structure com-
bined with a wide warp sett creates geometric designs. As you weave,
each of the three picks lifts a different set of two shafts leaving a third
shaft down. Within each sequence, the weft yarns slide under and over
each other such that three picks equal one complete row and create the
characteristic crooked lines on the surface. Weaving krokbragd is in-

triguing; as you work, the designs build vertically on the loom.

]_ Wind a warp of 61 ends 2% yd long of 8/4 carpet warp. This
includes 4 ends to be used as doubled floating selvedges on
each side. Warp the loom using your preferred method follow-
ing the draft in Figure 1. Note that the ends on shaft 1 at the

Finished size: four mug
rugs, 5%" x 6" with
1%" fringe.

Warp: 6 epi (1-0 per dent in a 12-dent reed).

Notes on structure

Krokbragd is considered a slow weave,
and there are several reasons why:

- As a weft-faced structure, the num-
ber of picks per inch is very high.
For instance, it takes about 312
picks (about 52 picks per inch) to
weave each of these 6" mug rugs.

- Frequent color changes and the
use of multiple colors in one row—
each of which comprises three picks—
slows an otherwise simple treadling.
Each row can have one to three colors
depending on the pattern.

« Krokbragd requires special attention at
the selvedges to keep the edges neat.

selvedges and all ends on shaft 2 are
doubled. Centering for a weaving width
of 6%2", sley 1 working end per dent in
a 12-dent reed, leaving empty dents
between ends except near the edges;
sley the 2 doubled working ends

on shafts 1and 2 and the floating sel-
vedges in dents next to each other at
both edges.
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HEDDLE COUNT 2.WEFT COLOR ORDER
Shaft 3 9 Mug Rug 4 Mug Rug 3 Mug Rug 2 Mug Rug 1
Shat2 18 123 . 123
Shaft 1 10 o0 | 3x |||
Total 37 EEH | 2x EEH
1.DRAFT I QI
& O0d HO0E
—TRE mat mun
3
@ @ @ @ 2| [2 I CICIE
©) 1 @ 11 a0d O/
™ NN NN ] .// CL EEE - EEE
= _2‘)(
\_ empty dent 1] [l . I
® doubled floating selvedge | | 2x ECIE
2 doubled end [l
Leave an empty dent between ends when sleying, except at EHE L]
edges sley the floating selvedges and doubled edge ends a0g ]
next to each other. m | _2|x
Note: Reverse treadling order where indicated in weft color EHH % Sy
order for Mug Rug #3, i.e., treadle 3, 2,1 for those rows. | || 4 —Z‘x
L] “2x
e 5
X
aocd [l W0 2x
2 Wind bobbins with each of the EHH EIEIH
2
weft colors. Spread the warp with BEE 3‘);
scrap yarn. Anu recommends EHH E =
sampling for a few inches before BEE 3| _2‘:((
i i CICIcd OO0 E
starting the project to get the o0 o
rhythm of the treadling and an Oad | 3
i i CICIE W (W(E| 2x
appropriate beat. After sampling L WS 2
but before starting your first mug OO  4x
rug, advance your warp and insert EEH E E.X
cardboard strips to allow 4" of EEH E X
unwoven warp for fringe. Note: B | —2|X
Cardboard spacers can be EHH E i
removed and reinserted as 000 O
necessary as you work. EHH E Sy
BER PRl .
iminge _2x Ebony
3 Twining: Measure two 1yd . EEE 0 B Cinnabar
lengths of 8/4 carpet warp for 8 Ericd O I Curry
twining on both ends of each mug a B EEE H B Marine Blue
rug. Add a row of twining by i/ I 3 O
CILIC] g |3
working right to left and then ESEEC a |
double it by working left to right - E | H -
X X
(see Resources) to give a chain- — O éx
stitch-like effect. Secure the

twining with a square knot. Tuck
the loose ends in along the
selvedge or leave them to be tied
into the fringes later.
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4 Weave following the weft color
order in Figure 2 for mug rug #1 for
about 6". Beat firmly to cover the
warp completely but do not use
excessive force. Note: Krokbragd’s
treadling order is 1-2-3 but there
can be exceptions; Anu reversed
the treadling order for the offset
flower rows in mug rug #3, switch-
ing the pick order to 3-2-1. Tuck
your weft tails into the same shed
they are woven into. Tucking them
into another shed will show on the
cloth. After tucking them in, push
the weft tails below the weaving to
be sewn in later. When you have
completed the treadling for the first
mug rug, add twining as you did at
the beginning.

5 Advance your warp and insert
cardboard spacers to create a
gap of at least 6" of unwoven
warp between mug rugs. Weave
the three other mug rugs as you
did the first, following the weft
color orders in Figure 2.

6 Cut the fabric from the loom
and cut the mug rugs apart.
Using a tapestry needle, weave
all weft tails into the back in a
warpwise direction.

7 Finish fringes in groups of 3 (one
group will have 4 ends) by tying an
overhand knot close to the edge.
Trim the fringe ends to 1%4".

8 Place a damp towel on each
mug rug and steam-press. Anu
recommends delicate handwash-
ing for future cleaning. ===

KROKBRAGD WEAVING TIPS

Krokbragd’s treadling is straight-
forward, but managing colors on
the selvedges requires atten-

tion. The warp’s threading starts
and ends on shaft 1, so selvedges
should only show the color passing
over ends on shaft 1, which is the
lowered shaft on treadle 1. Here are
some pointers to weave neat and
tidy selvedges for these mug rugs:

1 if the color used in the first pick
of the sequence is also used in
one of the other two picks, bring
that weft color over the floating
selvedge as you enter the shed

RESOURCES

Collingwood, Peter. The Techniques of
Rug Weaving. New York: Watson-
Guptill Publications, 1972, 476.

Greenlaw, Debbie. Krokbragd: How to
Design & Weave. San Bernardino, CA:
self-published, 2019.

Horton, Susan E. "Team Colors Weave-
along, Finishing Tips and Techniques
You'll Want to Know" Handwoven,
December 26, 2018. handwoven
magazine.com/team-colors-weave-
along-finishing-tips-and

and bring it under the other floating
selvedge as you exit the shed. Do
this for both picks of that color.
Bring the shuttle with the other
color under both floating selvedges
as it enters and exits the shed.

2 If the color used in the first

pick is only used once in the se-
quence, again bring it over and
then under the floating selvedges.
Bring the other two shuttles under
both floating selvedges. To cover
the gap, wrap the color used

in the first pick around the floating
selvedge twice.

-techniques-youll-want-to-know.
Hoskins, Nancy Arthur. Weft-Faced Pat-
tern Weaves: Tabby to Taqueté. Atglen,
PA: Schiffer Publishing, 2011.
Patrick, Jane. “Krokbragd: Pattern in
Twill on Only Three Shafts.” Handwo-
ven, March/April 2001, 64—-66.

Simplifying her life during the pandemic,
ANU BHATIA turned to researching and learn-
ing historically rooted simpler weave struc-

tures. Mastering colorful Scandinavian

weaves is her newfound passion.
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Wall of Troy Fade Napkins

CHRISTINE JABLONSKI

STRUCTURE YARNS
Twill. Warp: Italian Cotton/Linen (50% cotton/50% linen;
2,600 yd/Ib; Gist Yarn), Lavender and Clementine,
EQUIPMENT
A-shaft| 20" 812 yd each.
+-shaitioom, 20" weav- Weft: Italian Cotton/Linen, Lavender and Clementine,
ing width; 12-dent reed;
637 yd each.

2 shuttles.
OTHER EQUIPMENT OR SUPPLIES
Sewing machine or Fray Check.

When this issue’s call for submissions was published, I admit I gave
it a bit of side-eye. I had been weaving a lot of twill, experimenting
with one threading and multiple treadlings as well as asymmetrical
warp color blocks—combinations that produced some beautiful
pieces but lacked something. My experiments didn't quite achieve
what I was intending. Not that I knew what I was intending, but I
knew I'd recognize it when I saw it.

I paged through Marguerite Porter Davison’s “green book” for
what seemed the millionth time and lingered over the Wall of Troy
draft. The draft had the active design element I realized I had been
reaching for in my most recent twill projects. Wall of Troy also
struck me as one of those classic patterns that could be fascinating
with some contemporary colorplay. I had been working with ombré
for well over a year but had confined the color shifts to the warp.
What if I mirrored the color shift in the weft as well?

Figuring out the math of how to sequence the colors to get a
squarish napkin was no small feat. Be aware that the threading is
most definitely a post-coffee and pre-wine activity, but the results
are worth it. The grid formed by the interlocking colors presents the
Wall of Troy motif in bite-sized pieces, injecting the design with a
lot of movement and a little bit of mystery as the pattern emerges
and fades from view.

1 Wind a warp of 462 ends 3% yd long following the warp color order
in Figure 1. Wind 1 additional end of each color to be used as floating
selvedges and set them aside. Warp the loom using your preferred
method following the draft in Figure 2. Centering for a weaving width
of 19%42", sley 2 per dent in a 12-dent reed. Sley the floating selvedges

WARP LENGTH

464 ends 3'2yd long
(includes floating sel-
vedges; allows 9" for take-
up, 27" for loom waste).

DIMENSIONS

Width in the reed: 19%2".
Woven length: (mea-
sured under tension on
the loom) 90"

Finished size: (after wet-
finishing and hemming)
four napkins, 17" x 172"
each.

SETTS

Warp: 24 epi (2/dentina
12-dent reed).

Weft: 24 ppi.

Notes on keeping your place

When designing and weaving this
project, Christine thought of the warp
and weft as 22-thread blocks. One
color decreases by 1thread while

the other increases by 1thread, always
maintaining that 22-thread block.

through the empty dents on each side of the
warp, making sure to match the edge color,
and weight them over the back beam.

2 Wind bobbins with each of the weft col-
ors. Spread the warp with scrap yarn.

3 Following the draft in Figure 2 and the
weft color order in Figure 3, weave four
napkins, each with about 12" or desired
length for hems and 19%" in pattern. Weave
a few picks of scrap yarn between napkins
and when finished weaving.

4 Remove the fabric from the loom. Zig-

zag the ends of the napkins and cut apart
at scrap yarn markers, or run a line of Fray
Check along the ends of the napkins after
wet-finishing but before cutting apart.
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1. WARP COLOR ORDER

2121 20 19 B8 17 1 15 ¥ 13 122 N 10 9 8 7 6 5 4 3 2 1 EClementine
231 1 2 3 4 5 6 7 8 9 1 m 12 1B ¥ 15 1 7 18 19 20 21Mlavender

462 ends total
HEDDLE COUNT 2. DRAFT
Shaft 4 93 46x 1234
Shaft 3 139 2 2 2 214 3. WEFT COLOR
Shaft2 138 ORDER
3 3 3 3 3|3
Shaft1 92
—— 2 2 2 2(2
Total 462
1 1 1 1 - & .
° e/ SN
/ §—|—‘ &8
® floating selvedge / SIS ;’ i’
/ - L}
/ — § 12" hem
21
/ J !
/
] , 20
/
/ , 19
"5 /
;", / S 8
i "= 4
i / . 17
| /
= / ; 16
% & / / &
?ﬂ" / 7
s 71— 1
| = “?ﬁ / - = 8
“ b y = N
' : / o = 13
1 ¢ T =
k &3 ’ 12
‘ ] 0
n
n
10
WEAVING NOTES ”
For the hems, Christine used the combination so much she 9
opposite of the adjacent pattern wanted the hems to have their 8
color, and she used a straight own special details. The hems
treadling sequence as opposed are also longer than most people 5 7
to the pattern sequence. She weave them—Christine likes a 6
loved this pattern and color generous hem! 16
5
7
4
. . . B
5 Wet-finish by machine washing Chester, PA: John Spencer, 1975, Wall 3
in cold water on the delicate cycle. of Troy, 34. 5
Tumble dry on low or line-dry. Selby, Margo. Color and Texture in Weav-
ing. Loveland, CO: Interweave, 2011. 1
6 Fold and press the hems under 11!

twice. Pin the hems in place and
stitch by hand or machine. «&e=—=

RESOURCES

Davison, Marguerite Porter. A Hand-
weaver’s Pattern Book, 16th printing.
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CHRISTINE JABLONSKI is the director of chan-
nel development and customer experience

at Gist Yarn. She is on Etsy and Instagram

as SoulSpaceArt and writes about weaving
and life on Substack in her monthly col-

umn, SoulSpace Notes.



https://www.etsy.com/shop/SoulSpaceArt
https://www.instagram.com/soulspaceart/
https://soulspace.substack.com/
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A Basket of Stripes

MEGAN M. MACBRIDE

STRUCTURE
Twill and basketweave.

EQUIPMENT

8-shaft loom, 21" weav-
ing width; 12-dent reed;
2 shuttles; 3 bobbins.

YARNS

Warp: 8/2 cottolin (60% organic cotton/40% linen;
3,360 yd/Ib; Brassard), #C101 Blanchi, 1,435 yd; #C756
Bleu Pale, 266 yd; #C1425 Marine and #C963 Royal,
209 yd each; #C5067 Periwinkle, 105 yd; #C1410
Lavande, 67 yd.

WARP LENGTH

482 ends 4% yd long
(includes floating
selvedges; allows 12"
for take-up, 31" for loom
waste and sampling).

DIMENSIONS

Width in the reed:
20%12".

Woven length:
(measured under tension
on the loom) 128"

Weft: 8/2 cottolin, #C101 Blanchi, 947 yd; #C756 Bleu
Pale and #C5067 Periwinkle, 474 yd each.

OTHER SUPPLIES
Retayne color fixative (G&K Craft Industries).

These towels combine colorful twill stripes with a basketweave
ground. My goal was to play with stripe designs and get a mix of
interesting textures. While differential take-up and shrinkage can
be a concern when combining structures, basketweave and twill
play nicely together. I love the neat look of the basketweave sections
setting off each group of stripes, and the point twill in the smaller
accent stripes is an intriguing detail. Cottolin is my favorite fiber
choice for towels—the cotton makes the yarn easy to work with,
and the linen imparts a wonderful hand to the final cloth.

This versatile draft is a great vehicle for playing with color. Make
these towels your own by varying the stripe design, background color,
and wefts. You can use the same stripe design across the whole warp or
choose different colors for each stripe as I did. The color order in the
example towels is symmetrical, but an asymmetrical color order is a
bold option. Try adding accent weft stripes at each towel end. In addi-
tion to these towels, I have woven this design on a natural background
with green and purple stripes and also in holiday colors. Each variation
is striking and creates a different mood. While the frequent color
changes make winding the warp a bit more time-consuming, the weav-
ing goes quickly as the treadling is straightforward.

]_ Wind a warp of 480 ends 4% yd long following the warp color
order in Figure 1. Wind 2 additional ends of Blanchi to be used
as floating selvedges and set them aside. Warp the loom using
your preferred method following the draft in Figure 2. Center-
ing for a weaving width of 20242", sley 2 per dent in a 12-dent
reed. Sley the floating selvedges through empty dents on each
side of the warp and weight them over the back beam.

(32" per towel).
Finished size: (after wet-
finishing and hemming)
four towels, 17" x 24"
each.

SETTS

Warp: 24 epi (2/dent in
a 12-dent reed).

Weft: 24 ppi.

Notes on structure

This twill threading lends itself to alter-
native tie-ups and treadlings allowing
you to weave multiple twill variations,
or even plain weave if desired.

2 Wind bobbins with each of the weft
colors. Spread the warp with scrap yarn.

3 Weave 4 picks of plain weave, then
begin the pattern treadling.

4 Continue weaving following the draft
in Figure 2 for 32". When you have com-
pleted the first towel, weave 2 picks of
plain weave in a contrasting yarn.

5 Repeat step 4 for three more towels.
The calculated weft amounts yield two
towels in Blanchi and one each in Bleu
Pale and Periwinkle. End with 4 picks of
plain weave to secure the weft and
remove the fabric from the loom.

6 Machine stitch the ends to stabilize
them. Wet-finish in the washing machine
using regular detergent. Add Retayne color
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HEDDLE COUNT

Shaft 8 55
Shaft7 55
Shaft 6 60
Shaft5 50
Shaft 4 64
Shaft 3 64
Shaft 2 64
Shaft 1 63
Total 480

fixative in the presoak cycle to
reduce dye migration, and wash
with hot water to maximize poten-
tial shrinkage and remove any fugi-
tive dye. Machine dry on medium
heat until just damp, then cut the
towels apart and hard-press with a

hot iron.

7 Hem by folding the cut edges
over twice, pressing, and sewing
by hand or machine. «&==

MEGAN M. MACBRIDE is a scientist by
day and a weaver by night in upstate

New York.

1. WARP COLOR ORDER

22 22 I #C5067 Periwinkle
14 7 7 [ #C1410 Lavande
4 2 22 I #C963 Royal
4 22 22 W #C1425 Marine
5 7 77 7 7 77 7__[1#C756 Bleu Pale
3003 4 4 49 9 4 4 49 4 4 4 4 4 32[1#CI01Blanchi
480 ends total
2. DRAFT
4x
2 T T [T 123456
8 8 8 8 8 8 8[8[8] [8
7 7 7 7 7 7[7]7] |7
6 6 6 6 6 6 6 6/6] l6] [6
5 5 5 5 5] [5]5]5
4 4 4[a] |a
3 3 3[3]3
2 2 2[2 2
1 1 1 1 1
° 14
<— cont’d /|
—™* I N ] 1
8 8 8 8 8 / 3
7 7 7 7 7 7 / 5]
6 6 6 6 6 6 / _
5 5 5 5 5
4 4
3 3
2 2
1 1
[ ]

@ floating selvedge
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4-sHAFT B R

Broken Stripe Towel

PATTY CRANE

STRUCTURE YARNS

Twill. Warp: 8/2 cotton (3,360 yd/Ib; Brassard), #100 Naturel,
644 yd; #1244 Olive, #8265 Orange Brulé, #1425

EQUIPMENT

Marine, and #5139 Lime, 40 yd each.

Weft: 6/2 unmercerized cotton (100% cotton; 2,250 yd/
Ib; Fox Fibre), 25% Brown, 334 yd. 8/2 cotton, #8265
Orange Brulé and #1425 Marine, 13 yd each.

Note: Fox Fibre 6/2 unmercerized cotton 25% Brown
has been discontinued. A good substitute is 6/2
unmercerized cotton (100% cotton; 2,520 yd/Ib;
Bluegrass Mills), Pecan.

4-shaft loom, 21"
weaving width;
10-dent reed;
1shuttle; 3 bobbins.

This draft came from a Canadian friend, Deanna Walsh, now deceased,
who brought a lovely towel to our guild show-and-tell. She called the pat-
tern “Doukhobor Twill Towels,” and when I saw it, I knew that I wanted
to weave at least one. I did a little research and found that the Doukho-
bors immigrated to Canada from Russia in the late nineteenth century
to escape religious persecution. From there they settled in agrarian com-
munities near Castlegar and Grand Forks, British Columbia. The Dou-
khobors were known for their spinning, weaving, and needlework. Today
about 30,000 descendents of the Doukhobors live in western Canada, and
some continue the sect's traditions.

1 Wind a warp of 400 ends 2 yd long following the warp color order
in Figure 1. Wind 2 additional ends of Naturel to be used as floating
selvedges and set them aside. Warp the loom using your preferred
method following the draft in Figure 2. Note: Patty purposely offset
the stripes from the twill breaks to give them a more interesting
appearance. Centering for a weaving width of 20%40", sley 2 per dent
in a 10-dent reed. Sley the floating selvedges through empty dents
on each side of the warp and weight them over the back beam.

2 Wind bobbins with each of the weft colors. Spread the warp
with scrap yarn.

3 Weave following the draft in Figure 2 and the weft color order in
Figure 3 for about 30". The first and last 12" of weaving at each
end will be the hems. If making more than one towel, weave

2 picks of a contrasting color and continue weaving. After the

last towel, weave a few picks of scrap yarn to protect the weft.

WARP LENGTH

402 ends 2 yd long
(includes floating
selvedges; allows 5"

for take-up, 37" for

loom waste).

Note: To weave additional
towels, add 1yd to the
warp length for each
additional towel.

SETTS

Warp: 20 epi (2/dentin
a 10-dent reed).

Weft: 20 ppi.

DIMENSIONS

Width in reed: 20%0".
Woven length: 30"
Finished size: (after wet-
finishing and hemming)
one towel 16%2" x 247%".

Notes on Doukhobor drafts

Because they had looms with a direct
tie-up, Doukhobor weavers wove broken
twills, huck, plain weave, and lace. The
drafts passed from person to person
without being recorded.
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HEDDLE COUNT 1. WARP COLOR ORDER 4 cut the fabric off the loom Zig-
Shatt4 100 20 010 Wolive . '
Shaft3 100 20 0 0 W Orange Brulé zag the ends and trim. Fold the
Shaft 2 100 20 10 10 M Marine hems under twice and hem
Shaft 1 100 20 10 10 [dLime . L
Total 400 3036 1010 10 1811010 10 43 CINaturel by machine or hand. Wet-finish by
400 ends total machine washing in warm water
and machine drying. «=—=
RESOURCES
2. DRAFT 3. WEFT COLOR ORDER Doukhobor Cultural Interpretive Society,
X S . .
_ZX_ZG D QQ,@ doukhoborcis.org/index.htm.
1234 S .
7 7 7 aTa §° %§, Rak, Julie, and George Woodcock,
3 3 3 3[3 Lo g "Doukhobors." The Canadian Encyclo-
2 2 2 2|2 so S
1 1 T 1 AN pedia. Updated January 6, 2022.
) ° / | il | ; ;
} L 3 thecanadianencyclopedia.ca/en
@ floating selvedge / c|§ 0 10 /article/doukhobors.
L 10
20" o0 PATTY CRANE [ives in the hills of the
10 Kettle Range in eastern Washington
o 0 and enjoys a view of the Kettle River
2
Sfrom her studio.
Interviews with your favorite needleworkers and fiber artists...
the

long Thread
thread Makers

PODCAST
Start Listening Today!
longthreadmedia.com/podcast
Sponsored by NOW AVAILABLE ON

e

TREENWAY @ @ '!ii' long thread

P~ Silks|

MEDIA

www.treenwaysilks.com Apple Podcasts Spotify Google Podcasts
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6-SHAFT H B

Candy Stripe Blankets

MALYNDA ALLEN

STRUCTURE
Twill and plain weave.

YARNS

Warp: 6/2 cotton (2,520 yd/Ib; Valley Yarns; WEBS),
Burgundy, 624 yd; Sienna, 520 yd; Pale Yellow,

1,416 yd. 10/2 unmercerized cotton (4,200 yd/Ib; Georgia
Yarn Company), Chocolate, 384 yd (used doubled).
Weft: 6/2 cotton, Sienna and Pale Yellow, 880 yd each.

EQUIPMENT
6-shaft loom, 38" weav-
ing width; 8-dent reed;
1shuttle.
WARP LENGTH
688 working ends (736 total ends) 4 yd long (includes
floating selvedges; allows 11" for take-up, 23" for loom
waste).

1 live in a nostalgic “town that time forgot.” Historic buildings line
Main Street: log cabins, a tiny fire station, a rock church, an old-
time general store, and a restaurant that used to be the candy shop.
I remember old-fashioned candy sticks that came in a large array of
colors and flavors, stripes swirling around and around, some wide
and some narrow.

The twill in these blankets reminds me of twisting candy stripes.
Butterscotch colors are threaded in a herringbone twill, separated
by plain weave, and woven with a treadling pattern adapted from
Anne Dixon’s The Handweaver's Pattern Directory. 1 changed the
broken point twill treadling to be more fluid and accommodate the
plain weave between the textured twirling twill stripes. Soft 6/2
cotton provides cuddly warmth. What child wouldn’t love a candy-
striped blanket?

Simplify the color scheme to natural or white with only one con-
trasting color and enjoy your favorite flavor or color, such as sour
apple green, strawberry pink, or blueberry blue blankets. Add length
and fringe to make a lovely throw.

1 Wind a warp of 686 working ends 4 yd long following the warp
color order, Figure 1. Wind 2 additional ends of Pale Yellow to be
used as floating selvedges and set them aside. Warp the loom
using your preferred method following the draft in Figure 2. Center-
ing for a weaving width of 373%", sley an 8-dent reed following the
draft as indicated, using 2 ends/dent in the plain-weave areas and
3-2 ends/dent in the twill areas. Sley the floating selvedges through
empty dents on each side of the warp and weight them over the
back beam.

SETTS

Warp: 16 epi in plain-
weave sections (2/dent
in an 8-dent reed);

20 epiin twill sections
(3-2/dent in an 8-dent
reed).

Weft: 14 ppi.

DIMENSIONS

Width in the reed: 373"
Woven length: (mea-
sured under tension on
the loom) 110" (about
55" per blanket).
Finished size: (after
wet-finishing and hem-
ming) two blankets,
32" x 46" each.

A note on sett

Using a tighter sett in the reed for the
twill sections makes the twill pop or
float above the plain weave, giving a
beautiful texture to the blankets.
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HEDDLE COUNT 1. WARP COLOR ORDER
Shaft 6 136 5x
gﬂagi 1‘.392 2 2 18 2 2 M Sienna
Sham s 2 2 18 2 2 B Burgundy
Shgftz b 2 2 2 2 iRChocolate (doubled)
Shaft1 5 2 2 2 2 2 18 2 2 2 2 2 2 18] 2 [IPale Yellow
Total 686 <— cont'd
130
156 2 2 18 2 2
43 2 2
352 2 2 2 2 2 2 2 18
686 working ends total (734 ends total)
2. DRAFT
11x
5 57 (27 1234
6 6 6 6 6
5 5 5 |5] [5
4 4 4 4 4 4 4 4 44
3 3 3 3 3 3 3 3 33
2 2 2 2 2 2 2 2 2 2(2
1 1 1 1 1 1 1 1 1 1 1 1
NN AN AN A AL AN AN AN AN Ao /
/
FZXT <— cont'd / /
® floating selvedge 6 /
\___/ denting group 5 /
4 4 4 4 / ~
3 3 3 3 / !
2 2 2 2 2 /
1 1 1 1 1 /
o\ N A N AN A AN /
/ )
/ |
. R . / o
2 Wind a bobbin with Sienna. 6 Wet-finish the blankets by / =
Spread the warp with scrap yarn. machine washing in warm water / /
and machine drying until damp- / |
3 Weave following the draft, dry. Press and allow to dry. Turn / / 54
Figure 2, for about 54". Then, as up the ends of each blanket 1%4". / |
- . . /
indicated in the treadling, weave Press. Turn the raw edges under /
the balance picks. to meet the fold. Press again. ; !
Hand or machine sew the hems /
4 Weave 2 picks of scrap yarn to in place. «&==» ! /
indicate a cutting line. Weave the / ~
x
second blanket as you did the RESOURCES 7 ! I
first, this time using Pale Yellow Dixon, Anne. The Handweaver’s Pattern /
for the weft. Directory. Fort Collins, CO: Interweave, / /
2007, 86-87. /
. /
5 Weave a few picks of scrap /

yarn to protect the weft. Cut the
fabric from the loom. Zigzag
stitch the ends of each blanket.
Separate the blankets by cut-

ting between the scrap yarn picks.

A mother of nine, MALYNDA ALLEN
enjoys wrapping her children and

grandchildren in handwoven blankets.
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4-sHAFT B R

Gold Rush Shawl

CYNTHIA COX

STRUCTURE YARNS
Twill. Warp: 5/2 Bamboo (2,100 yd/Ib; Valley Yarns; WEBS),
EQUIPMENT Gold, 741yd.
. Weft: 5/2 Bamboo, Gold, 173 yd; Grey Teal and Salmon,
4-shaft loom, 21" weaving
126 yd each.

width; 12-dent reed;

1shuttle; 3 bobbins. WARP LENGTH

247 ends 3 yd long (includes floating selvedges; allows
6" for take-up, 40" for loom waste; loom waste
includes fringe).

When I saw the color palette and theme for this issue, I was inspired
to weave a vibrant lacy shawl in my all-time favorite twill pattern.
This shawl glows with the colors of the west Texas sunset and
mountain views I see from my home in Alpine. I find bamboo lovely
to weave with: the colors are rich, the sheen is unbeatable, and
bamboo fringe is swingy and fun.

I'love designing with twills, usually by putting more complexity
into the threading order so I can simplify the treadling. I have used
this particular pattern in many projects, from scarves to table linens,
with adaptations to the treadling. Twill is enjoyable to weave and not
just because of the myriad treadling possibilities. The variety using
only four shafts is endless, you get incredible drape with almost any
fiber used, and you can get some nice lacy effects, as seen in this

project. I often just put on a long warp and start weaving!

]_ Wind a warp of 245 ends 3 yd long in Gold. Wind 2 additional
ends to be used as floating selvedges and set them aside. Warp
the loom using your preferred method following the draft in
Figure 1. Centering for a weaving width of 2072", sley 1 per dent in
a 12-dent reed. Sley the floating selvedges through empty dents
on each side of the warp and weight them over the back beam.

2 Wind bobbins with each of the weft colors. Leaving at least 11"
of unwoven warp for fringe, spread the warp with scrap yarn.

3 Leaving a tail 1yd long for hemstitching, weave 10 picks plain
weave in Gold. Use the tail to hemstitch in groups of 4 warp ends (the
last group will be 3 ends). Then begin the pattern treadling with Gold.

SETTS

Warp: 12 epi (1/dentina
12-dent reed).

Weft: 11 ppi.

Finished size: (after
wet-finishing) 18%2" x 61"
plus 72" fringe.

DIMENSIONS

Width in the reed: 20742"
Woven length: (mea-
sured under tension on
the loom) 62".

Note on structure

While much of this shawl’s warp is
threaded in an advancing-twill design,
the simplified treadling contains areas
of plain weave, creating an interesting
compound structure.
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4 Continue weaving following
the draft in Figure 1 and the weft
color order in Figure 2. Maintain
a light, even beat throughout.
End with 10 picks of plain weave
and hemstitch as you did at

the beginning.

5 Leaving at least 11" for fringe on
both ends, cut the fabric from the

loom. Tie each hemstitched
bundle in an overhand knot at the
fabric edge. Prepare a twisted
fringe using one hemstitched
group in each fringe. Trim fringe
ends to even.

6 Wet-finish by hand in warm water
by gently agitating and then leaving
the shawl to soak for 20 minutes.

Line-dry. Steam-press lightly
to enhance the twill pattern’s

visibility. ==

CYNTHIA COX enjoys designing and
weaving in her west Texas studio,
The Wild Weft. The colors, variety of
patterns, and textures seen in the
mountain desert landscape provide

endless inspiration for her designs.

1. DRAFT
8x
r2X r2X7 [ 2X7 r2X r2X 123456
4] |4 4 4 4 4 7 7 7 414] [4
3 3 3 3 3 3 3 3 3 3 3[3 3
2 2 2 2 2 2 2 2 2 2 2(2 2
1 1 1 1 1 1 1 1 1 1 111
1
<— cont'd ° / g
/
r2X r2X 7
® floating selvedge 2 2 2 2 2 2 /
3 3 3 3 3 3 3 3 /
2 2 2 2 |2 / J
2. WEFT COLOR ORDER 1 1 1 1 / k)
N [ ] 2
o &S |7
SEeP /
%.. HEDDLE COUNT A
50 ] Shaft 4 60 /
sl | & shaft3 72 e
50| | Shaft2 62 7 s}
51 Shaft 51
10 Total 245
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Unique Yarns
for
Unique People

GevolveYarns™
Fancy and Fun

FS0N

LONE , STAR
LOCM = ROOM

Venne and Bockens Yarn ¢ Books
Equipment « VAV Magazine * Kits
Est 2000

1
j =

L L

_‘ [ ]
LoftyFiber
Weave with LINEN!

Introducing new Euroflax
multicolor and bouclé yarns

Patterns & Kits

Big selection of
Looms & Accessories

TempoTreadle
TempoWeave

Great Prices and Fast Shipping!

www.loftyfiber.com

www.lonestarloomroom.com info@loftyfiber.com

Free Weaving Draft

Diamonds are a
Girl's Best Friend
Designed & Woven
by Robyn Spady
4 shafts

- Choose your 2Skeins=2Scarves' draft
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- Buy two skeins

- Weave two scarves
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8-SHAFT H B

Advancing by Steps

DEBORAH HEYMAN

STRUCTURE
Twill

EQUIPMENT

8-shaft loom, 36" weav-

ing width; 10-dent reed;
1-5 shuttles; 5 bobbins.

YARNS

Warp: Bambu 7 (100% bamboo; 2,100 yd/Ib; Silk City
Fibers), #360 Onyx, 1,775 yd; #051 Wine, 1,755 yd;
#404 Tide Blue, 20 yd.

Weft: Bambu 7, #980 Tangerine, 292 yd; #885
Pumpkin, 254 yd; #106 Aruba, 370 yd; #404 Tide
Blue, 550 yd; #014 Teal, 667 yd.

WARP LENGTH

710 ends 5 yd long
(includes doubled float-
ing selvedges; allows
15" for take-up, 50" for
loom waste; loom waste
includes fringe).

SETTS

DIMENSIONS

Width in the reed:
35%0".

Woven length: (mea-
sured under tension on
the loom) 115"

Finished size: (after wet-
finishing) 28" x 95" plus

1 first heard about advancing twills when computers were just beginning
to be used by handweavers. Someone told me that computers enabled
the designing of advancing twills—so I concluded they must be a very
complicated weave structure. Now, years later, I've discovered these
twills aren't really complicated after all. And I also understand the role a
computer plays—graphing all of the drawdowns you might want to ex-
plore by hand before settling on your final design would be a daunting
task. Weaving software allows you to try out a lot of “what ifs” before put-
ting yarn on your loom. As weave structures go, advancing twills allow
for a fair amount of freedom during design. Software allows you to im-
mediately see the results as you experiment with small changes, making
the twill march up or down in the threading or treadling.

I used Bambu 7 and really love the soft feel and drape—with one
caveat. I found the yarn to be a bit more susceptible to abrasion
than other fibers. The Onyx thread in particular seemed more prone
to this than the lighter colors, so I used a contrasting blue for my
floating selvedges and doubled them. As I wove, when I noticed that
one of the two strands was wearing thin, I would replace it. I had
very little trouble with any of the other warp ends.

Editor’s note: Because the draft for this shawl uses 12 treadles,
two more than many 8-shaft looms have, and the treadling alone
covers 5 pages, we decided to put the draft and weft color order on
the website as a free pdf download at handwovenmagazine.com
/advancing-by-steps-MJ22/. The WIF is available in the WIF library,
handwovenmagazine.com/wif-library/.

1 Wind a warp of 706 ends 5 yd long following the warp color
order in Figure 1. Wind 4 additional ends of Tide Blue to be used

. ) 6" fringe.
Warp: 20 epi (2/dentina

10-dent reed).
Weft: 17 ppi.

Notes on designing

When designing with weaving soft-
ware, once you have settled on a
design that you like, use the “float
search” tool. If there are any floats
that are longer than you prefer, this
often can be corrected with a tweak
or two in your draft. If not, you can go
back to playing the “what if” game on
your computer until you come up with
something that works better.

as floating selvedges and set them aside.
Warp the loom using your preferred
method following the draft in Figure 2.
Centering for a weaving width of 35%0",
sley 2/dent in a 10-dent reed. Sley the
doubled floating selvedges through
empty dents on each side of the warp and
weight them over the back beam.

2 Wind bobbins with each of the weft
colors. Leaving at least 8" of unwoven
warp for fringe, spread the warp with
scrap yarn.
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3 With a contrasting color, weave

a header of about 2", to be

removed later. Weave following

the draft in Figure 2 and the weft

color order in Figure 3 for about
115". End with about 2" of header
as you did in the beginning.

HEDDLE COUNT

69
92
128
137
104

Shaft 8
Shaft 7
Shaft 6
Shaft 5
Shaft 4
Shaft 3
Shaft 2
Shaft 1
Total

706

1. WARP COLOR ORDER

_3X_
351 66 |73 |66 EWine
355164 71 71 163 Onyx
706 ends total

w

4 Leaving at least 9" for fringe
on both ends, cut the fabric from

the loom.

5 Wet-finish by hand in warm water
with mild detergent by gently agitat-
ing and then leaving the throw to
soak for 20 minutes. Rinse thor-
oughly. Dry in the dryer and remove
while still damp; press while damp.

6 Prepare a twisted fringe using
bundles of about 22 ends in each
fringe. While working along the
width, remove the 2" header by
pulling out just the ends you
need for each fringe bundle (this
will keep everything in place as
you work). Knot the fringe at 5"
from the edge of the weaving.

Trim to 6". «&=»

< Celebrating Our 34th Year! ¢
ww.bountifulspinweave.com

Rigid Heddle, Floor, Table, Tapestry, Rug & Computer Looms, Spinning

Ashford Folding
Table Looms w/Gift

Schacht Flip Loom

NEW Ashford
38" Jack Loom
3,250.00 wlGift

DEBORAH HEYMAN /ives in Irvine,
California, and is grateful for the

benefits of creative pursuits during

this pandemic.
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8-SHAFT H B

Natural Elegance

JUDY STEWART

STRUCTURE
Twill and plain weave.

YARNS

Warp: 30/2 Carmelina (100% muga wild silk; 6,800 yd/
Ib; 1,500 yd/3.5 oz; Treenway Silks), Natural, 176 yd.
30/2 Silken Fog (55% bombyx silk/45% yak; 7,400 yd/
Ib; 1,625 yd/3.5 oz; Treenway Silks), Natural, 429 yd.
Weft: 30/2 Carmelina 30/2, Natural, 659 yd.

EQUIPMENT
8-shaft loom, 10" weav-
ing width; 8-dent reed;
1shuttle.
WARP LENGTH
220 ends 2% yd long (includes floating selvedges;
allows 8" for take-up, 21" for loom waste; loom waste
includes fringe).

Luxury yarns suggest a sophisticated fabric that would appeal to men
or women. While holding a skein of muga silk in one hand and a cone of
a silk/yak blend in the other, thoughts of an elegant twill immediately
came to my mind. I wanted to present the silk equally alongside the yak
blend, so I decided to use a broken-chevron twill to highlight both
yarns. Using the yak allowed me to weave with fine yarns at alooser
sett than normal, as the yak fulls nicely during wet-finishing.

The muga silk is smooth and tightly spun, with little stretch. The
yak blend is more softly spun and has some stretch to it, so winding
the warp required some care to achieve even tension. I wound the
silk as usual on the warping board, but when winding the silk/yak
blend, I released the tension at each “turnaround” on the warping
board, letting the yarn relax slightly. This allowed the yarn to have
some give when it came time to wind it onto the loom side by side
with the less elastic muga silk. By the end of dressing the loom, the
ends were even lengths, and the tension was uniform. In fact, the
winding process was the smoothest I have ever experienced.

The scarf is shimmering and warm with a soft drape. In this natu-
ral color palette, it is a scarf that anyone would love to wear.

1 Wind a warp of 218 ends following the warp color order in Figure 1.
Refer to the introduction for tips on winding the two types of yarn.
Wind 2 additional ends of the muga silk to be used for floating sel-
vedges and set them aside. Warp the loom using your preferred
method following the draft in Figure 2. Centering for a weaving
width of 843", sley 3-3-3-4 ends per dent in an 8-dent reed for an

epi of 26. Sley the floating selvedges through empty dents on each
side of the warp and weight them over the back beam.

SETTS
Warp: 26 epi (3-3-3-4/

dentin an 8-dent reed).

Weft: 36 ppi.

DIMENSIONS

Width in the reed: 845"
Woven length: (mea-
sured under tension on
the loom) 707"
Finished size: (after wet-
finishing) 672" x 61" plus
34" fringe.

Notes on combining weave

structures

Breaking a six-shaft chevron twill with
two ends threaded for plain weave
added visual interest to an otherwise

simple twill.
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HEDDLE COUNT

1. WARP COLOR ORDER

Shaft 8 26 TZGXW
qenl % 156_ 6] M Silken Fog Natural
aft 6 26 R
6242 6 [1Carmelina Natural
Shaft5 % 218 ends total
Shaft 4 26
Shaft 3 26
Shaft 2 31
Shaft1 31
Total 218
2. DRAFT
x 13x 7 123456738
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/
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WEAVING NOTES

You can and should check your

beat after the first 36 picks

(6 treadling repeats). Judy’s ppi
sett was too dense at that point

so she taught herself to beat with

just a gentle firmness. Once she

“got the beat,” it all went very

well. In the woven sample, she
first beat at 40 ppi, then at 36 ppi.
Both were acceptable, but the 36
ppi density produces a cloth with
more flow and drape.

2 Wind a bobbin with the weft.
Leaving at least 6" of unwoven
warp for fringe, spread the warp
with scrap yarn.

3 Leaving a weft tail 1yd long for
hemstitching, weave 6 picks of
plain weave, then begin the pat-
tern treadling. Use the tail to hem-
stitch in groups of 3. (Judy
hemstitched 4 ends in every
fourth group, to help keep herself
organized and provide a quick
check on her sleying.)

4 Continue weaving following

the draft in Figure 2 for about 70".

End with 6 picks of plain weave
and hemstitch as you did at
the beginning.

5 Leaving at least 6" for fringe
on both ends, cut the scarf from
the loom.

6 Trim the fringe to 5%.". Prepare
a twisted fringe using 2 groups of
hemstitched ends in each fringe.

7 Wet-finish the scarf by hand in
tepid water by gently agitating,
making sure it is completely wet.
Rinse, again in tepid—not hot—
water. Squeeze out excess water
and line-dry. Press to bring out the
silk’s sheen. ==

JUDY STEWART loves textiles and the
connections they bring with the count-
less textile artists through time and

around the globe.
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8-SHAFT H B

Sunset Twist

EILEEN LEE

STRUCTURE YARNS

Twill. Warp: 8/2 Tencel (100% lyocell; 3,360 yd/Ib; Valley
Yarns; WEBS), Olive and Ruby, 315 yd each; Red Purple,

EQUIPMENT

9 yd. Painted warp: 8/2 Tencel (100% lyocell;
3,360 yd/Ib; Carr Park Artisans), Autumn Journey,
200 strands 4% yd warp.

Weft: 8/2 Tencel, Red Purple, 1,146 yd.

8-shaft loom, 13" weav-
ing width; 12-dent reed;
1shuttle.

OTHER SUPPLIES
Reed holder, optional but recommended.

Enhancing a simple twill with a painted warp creates a beautiful
fabric. Going a step further and incorporating solid colors within
the painted warp adds even more interest. That is what I did for this
shawl using a painted warp and two colors. The effect is of flowing
streams of multicolored water or a sunset as it changes colors.

I warp this type of project front to back because I arrange the three
warps in the reed first. Directions are given for sleying on a table us-
ing a reed holder, which makes the process easier, but you can also
sley your reed on the loom. The length of the pre-wound warp deter-
mined my warp length and provided sufficient warp for 2 shawls.

1 Wind 2 separate warps of 70 ends 4% yd long each of solid colors
Ruby and Olive, making small, tight chains. Wind 2 additional ends
of Red Purple to be used as floating selvedges and set them aside.
Note: From the 200-strand pre-wound painted warp you will be
using 168 strands. Set the remaining 32 ends aside. Warp the loom
front to back so the three warps can be combined in the reed (see
Weaving Tip). Centering for a weaving width of 13", sley 2 per dent
in a 12-dent reed following the warp color order, Figure 1, and steps
a—e. If you are not using a reed holder, follow steps b—d.

a Setthereed on atable in areed holder.

b Sley the painted warp following the warp color order, skip-
ping groups of 14 dents for the other two warp colors. Put the
warp chain off to the side.

€ Sley the Olive warp ends in empty dents following the warp
color order and skipping groups of 7 dents for Ruby. Set the
Olive warp chain off to the side.

WARP LENGTH

310 ends 4% yd long
(includes floating sel-
vedges; allows 12" for
take-up, 30" for loom
waste; loom waste in-
cludes fringe).

DIMENSIONS

Width in the reed: 13".
Woven length: (mea-
sured under tension on
the loom) 120".
Finished size: Two circu-
lar shawls, 11%2" x 49"

with 3" fringe on one end.
SETT

Warp: 24 epi (2/dent in
a 12-dent reed).
Weft: 24 ppi.

Notes on reed holders

Rather than sleying your reed in the
loom, using a reed holder allows you
to place the reed in a position and at
a height that is comfortable for you.
Reed holders are particularly useful in
cases when you are sleying the reed
with multiple warps.

d Finish sleying the Ruby warp ends in
the remaining dents.

€ Move the reed to the loom, keeping
the warps stacked: bottom is painted
warp, then Olive, then Ruby on top.

Thread the heddles following the draft,
Figure 2. Sley the floating selvedges in
empty dents on each side of the warp and
weight them over the back beam.

2 Wind a bobbin with the weft. Leaving at
least 8" of unwoven warp for fringe,
spread the warp with scrap yarn.

3 Leaving a tail 1 yd long for hemstitching,
start weaving pattern. After 8 picks, use the
tail to hemstitch in groups of 4 warp ends.
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HEDDLE COUNT

1. WARP COLOR ORDER

Shaft 8 22 5x
Shaft7 44 2 ; —IDOI'
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Shait6 44 70 14__|MRub
Shafts 44 y
Shaft4 4 168 28 28|[JAutumn Journey
Shaft 3 a 308 ends total
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Shaft1 22
Total 308
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Weaving tip

When winding on, do not comb
the warp (this will make a tan-
gled mess). Lift the warps to
separate them. Pull the beater
down to open the warps as
you are winding.

4 Continue weaving following the
draft, Figure 2, until you can no
longer get a shed. Hemstitch as
you did at the beginning.

5 Remove the fabric from the
loom leaving 8" of unwoven warp
on each end. Prepare a twisted
fringe with 3 fringes in each
painted warp stripe and 2 fringes
in each Ruby and Olive stripe.

6 Wet-finish by hand in warm
water by gently agitating and then
leaving the fabric to soak for 20
minutes. Line-dry. Press.

7 Measure 50" or desired length
from fringed end and machine
stitch across the fabric. Cut the
fabric. Turn the cut end under 2"
and press. Twist the shawl once or
twice (depending on how it fits
you; Eileen used 1%z twists). Over-
lap the folded end 2" with the sel-
vedge at the fringe end of the
shawl. Sew by machine or by hand
near the fold and again near the
selvedge. Repeat for the second

shawl. «&==»

EILEEN LEE from Grass Valley,
California, has a studio near her home
where she teaches weaving, spinning,
dyeing, and knitting. When not teaching,
she spends most of her time weaving

and selling her products.



REM Yarns

Offering Quality Yarns at Discount Prices since 1978

Mercerized & Unmercerized Natural Cotton
Chenille ¢ Linen o Tencel ¢ NZ Rug Wool

A large supply of “Production Excess” yarns
— ~ 3

at deep discounts
NEW COTTON SLUB COLORS!
8 Colors ~ 1553 ypp ~ 10 epi sett
Weaving Classes
Schacht & Kromski Dealer

Georgetown, TN 37336
rmyarns.com
423.961.0690

Gnomes for Zoom Loom “My superpower is “Twill Play” napkins 4 shaft looms

weaving” 4 shaft looms

Kits for handweavers ¢ Swatch Critters kits for pin looms
Kits for Rigid Heddle, 2, 4 and 8 Shaft Looms include pre-wound warps!

visi: www.djehandwovens.com/retail-shops.html
FOR A RETAILER NEAR YOU!

Purrington
Looms, LLC

Looms
Angel Wings
Doubling Stands

(304) 743-5455
PO Box 44, Scott Depot,
WYV 25560-0044

www.purringtonlooms.com

Weavers' Guild of Boston Celebrates 100 years
with Two Exhibits

Woven Together: Weavers' Guild of Boston Interpreting Change:
Celebrates a Century of Makers Weavers' Guild of Boston
H- 1922 - 2022
S fullercrart

Fuller Craft Museum
Home of Contemporary Craft

Charles River Museum
of Industry & Innovation
charlesrivermuseum.org fullercraft.org

April - December 2022 May 14 - October 16, 2022

For more information please visit: www.weaversguildofboston.org

FIBERWOOD
STUDIO

yarns - textiles - classes

2709 N.92nd Street
Milwaukee, W 53222
414.302.1849
info@fiberwoodstudio.com
fiberwoodstudio.com

call for current hours

CompLEXTTY 2022:

Innovations in Weaving

See it live: July 1 29

fnj EMpPorumyArts
nnoxville; lennessee

View: online: July=Augustj2022

complex-weavers.org/complexity |i

yxisHug_.
.\1? . ‘f o~ “
£ -? .
J\". ; Cotton Sliver * Spinning Instruction * Handmade Charkhas + Yarn * Wholesale Inquiries Invited
by 50 & www.newworldtextiles.com « cotfon@newworldtextiles.com
|
|

.= JOIN THE CLUB

L L LR L
KITS FEATURE:

|
. u e Clear diagrams & extensive instructions
- || * Patterns designed by expert weaver Dena Moses
B - Tips & tricks for all weaving levels
|
] ¢ Brassard cottons

. VERMONT
WEAVING
. . SUPPLIES

www.vermontweavingsupplies.com/clubs
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A Brief History
Turkish Towels

By K. Rose James

The year is 1600. You are walking down a busy street in Denizli, a bustling town

of

in the center of the vast Ottoman Empire. The valley community is laced with

rivers, and to the west sit emerald-green mountains, habitually topped by a

halo of puffy white clouds.

Denizliis a city of industry. Wine flows freely from local vineyards, ready to be sent

throughout the region, and fields of cotton blow in the wind waiting for harvest.

As you walk through the streets, you are enveloped by sound and color. You

hear myriad tongues and see the houses of worship from a mosaic of faiths.

The architecture is also a patchwork, showcasing the town’s Greek history and

current Muslim majority.

In Denizli, it seems every road leads to one of the city’s 16 bathhouses, and

along with diverse languages, you hear the click, click, click of countless looms,

turning cotton into cloth.

The history of Turkish towels is
woven within the expansion of an
empire. From 1300 until 1922, the
vast Ottoman Empire encircled the
Mediterranean. Multiethnic life in
the Ottoman Empire sprang natural-
ly from the region’s diverse history,
and Greek, Roman, Byzantine, Mon-
gol, Persian, and Egyptian customs
were prominently visible in society.

One of these customs was the
hammam, or Turkish bath. Public
baths were an important part of
ancient Roman and Byzantine
empires, and as the Ottoman Empire
spread, the hammam became just as
important. Ottoman hammams were
a place to meet friends, make deals,
and debate policy, and they were an
integral part of rituals surrounding
marriage and birth. Similar to the
classical Roman baths, they featured
an undressing room and a series of
communal pools filled with cool,
warm, and hot water.

Turkish baths could be privately
owned, but during the height of the
Ottoman Empire, they were seen as
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integral civic spaces and were usu-
ally managed by the government
and paid for with taxes. They
became a space to showcase the
grandeur of the empire and were
often architecturally stunning.

By the seventeenth century, ham-
mams allowed women, though men
and women bathed in strictly sepa-
rate areas. The baths became one of

This handwoven looped Turkish towel was discovered at a restaurant, where it was

the few acceptable public spaces for
women to gather.

All of this public bathing in a
Muslim-dominated empire caused a
conundrum. Religious leaders were
concerned about preserving modesty
but still wanted hammams to thrive,
allowing the faithful a place to ritu-
ally bathe themselves before prayer.

Enter the peshtemal (sometimes
written as pestemal), known collo-
quially as the Turkish towel. Coming
into use in the early 1600s,
peshtemals were flat-woven, hand-
embroidered, long enough to com-
pletely envelop the body, and were
originally intended to help bathers
maintain privacy in public baths.
They were lightweight enough to be
easily transportable and were made
of absorbent cotton.

Historically, the purchase of a
peshtemal might mark a momen-
tous occasion, such as a wedding or
birth. Unique patterns were woven
into the fabric, representing differ-
ent regions. The towels were consid-

ered a luxury until the industrial-

ization of the nineteenth century.

Sty

used to wipe up messes. Though the towel is over a century old and was abused for

years, it remains in almost perfect condition.

Photos by Jennifer Gaudet of Jennifer’s Hamam



A partially woven peshtemal made by one of the weavers at Jennifer’s Hamam using traditional weaving methods and locally
sourced Turkish cotton.

Cotton had been grown in the
region for centuries, with evidence
of cultivation dating to 400 BCE. In
general, Turkish cotton has longer
fibers than other global varieties.
These longer fibers, combined with
a flat weave, created a towel that
was extremely absorbent for its
weight and thickness.

By the time of the peshtemal’s
advent, the region that is now Turkey
was already well known for the man-
ufacture of luxurious carpets. As the
Ottoman culture spread through the
area, new weaving techniques merged
with traditional craft. As peshtemals
became more desirable, wealthy citi-
zens demanded complex and elegant
designs from the weavers. After a cen-
tury of ever-increasing intricacy,
weavers introduced a new technique
of creating looped pile using a supple-
mental warp. These loops gradually

were used to create patterns or
designs, and in some cases, they cov-
ered the entire towel. The looped pile
Turkish towels are related to, but sep-
arate from, peshtemals.

In the ancient Ottoman Empire,
the government ruled craftspeople
with a strict hand. Design, thread
length, and even proper production
time were dictated by the adminis-
tration. The weavers themselves
were sometimes transported across
the empire based on local need.

Today, Turkey remains an inter-
national hub of cotton production,
weaving, and textiles. While Turk-
ish style towels are available
throughout the world, true
peshtemals are still produced,
mostly by machine. Only one com-
pany, Jennifer’s Hamam, still crafts
peshtemals and looped Turkish
towels by hand using traditional

techniques. The regional designs
that once enticed Ottoman nobles
now tempt global tourists. Water
still flows through ancient Turkish
baths, now a recreational attraction
rather than an important civic hub.
A peshtemal might still be
employed to preserve modesty, but
it is more commonly an item of
comfort, used to warm bathers after
a dip in a cold pool, to dry off on a
sandy beach, or to cozy up on a

comfortable couch. &=

RESOURCES

Goodman, Jason. Lords of the Horizons:
A History of the Ottoman Empire. New
York: Henry Holt & Company, 2014.

Turkish Cultural Foundation, turkish
culture.org.

K. ROSE JAMES is an educator, historian,

and green-vegetable enthusiast.
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Big Wrap Beach Blanket

CYNTHIA NEWMAN
WITH KATZY LUHRING

STRUCTURE Weft: 10/2 unmercerized cotton, Natural White,
Twill. 1,831yd; Dark Green, 824 yd.
EQUIPMENT OTHER SUPPLIES

4-shaft loom, 47" weaving width; 12-dent reed;

2 shuttles. Note: This is a 4-shaft project but requires
8 treadles, 2 more than are on most 4-shaft looms.

A skeleton tie-up is provided for weaving on a 4-shaft,
6-treadle loom using 2 treadles at a time.

Baking or washing soda.

WARP LENGTH

YARNS

Warp: 10/2 unmercerized cotton (4,200 yd/Ib;
American Maid; Lunatic Fringe Yarns), Natural White,
3,324 yd.

After a long winter, my thoughts turn to summer and visiting the beach
along the Washington coast. When the breeze picks up, it is nice to
wrap up in a lightweight blanket, which can serve equally well as a
picnic cloth or a beach towel. For this project, I collaborated with Katzy
Luhring of Lunatic Fringe Yarns; my part of the project was designing
the blanket, and hers was the weaving. We had many adventures
along the way, texting back and forth about our progress. We chose
American Maid naturally colored cotton yarns for their color palette and
soft, cozy hand; we used changes in weft color to create the stripes and
a1/3 twill to add surface texture. We finished the fringe with a series
of overhand knots and then split the groups of ends to make smaller
twisted fringe bundles. To shift the subtle green to a beautiful brighter
green, we added baking soda to the wash water during wet-finishing.
Popular and well-known striped twill Turkish towels were my ini-
tial inspiration. While drawing designs in my sketchbook, I found one
I wanted to explore and transferred the design to a %-scale drawing. I
quickly realized I wanted to see the design in full scale, so I taped
sheets of paper together to create a full-scale 40-by-70-inch model
that I'laid out on the floor, sketching stripes on it with a black marker.
I started by sketching stripes that appealed to me, thinking about
how they related to one another, wanting a variety of large and small
stripes, and balancing the positive and negative areas of the green
and white. I considered proportion guidelines but didn't strictly
adhere to them, opting for what felt balanced to my eye.

1 Wind a warp of 1,104 ends 3 yd long with Natural White. Wind 4
additional ends to be used as doubled floating selvedges and set

1,108 ends 3 yd long (includes doubled floating sel-
vedges; allows 9" for take-up, 21" for loom waste;
loom waste includes fringe).

SETTS

Warp: 24 epi (2/dentin
a 12-dent reed).

Weft: 24 ppi.

DIMENSIONS

Width in the reed: 46%2"
Woven length: (mea-
sured under tension on
the loom) 78".

Finished size: (after wet-
finishing) 39" x 73" plus
2'4" fringe.

Naturally colored American
Maid yarns

The yarns for this shawl were grown

and spun in the United States. The Dark
Green naturally colored weft will become
darker when washed and will continue to
change throughout the life of the cloth.

them aside. Warp the loom using your pre-
ferred method following the draft in Figure 1.
Centering for a weaving width of 46%42", sley
2 per dentin a 12-dent reed. Sley the dou-
bled floating selvedges through empty
dents on each side of the warp and weight
them over the back beam.

2 Wind bobbins with each of the weft col-
ors. Leaving at least 8" of unwoven warp
for fringe, spread the warp with scrap yarn.

3 Leaving a tail 3% yd long for hemstitching,
weave 4 picks of basketweave, then begin
the pattern treadling using either the regular
tie-up or the skeleton tie-up, depending on
your loom. Use the tail to hemstitch in

groups of 6 warp ends. Include the double
floating selvedges in the first and last groups.
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HEDDLE COUNT 1. DRAFTS

gﬂ:gg g;g Regular tie-up on 8 treadles Skeleton tie-up
Shaft2 276 2765 1, 345678 (2% ] 123456
Shaft 1 276 7 aTa 7 2 2 2
Total 1104 3 33 3 3 3 3
22 2 2 2
1 1
2. WEFT COLOR ORDER r 1 r— } (L 3 ry r 7T/ =
x x
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164 / —| Use two treadles when indicated A —|
52 / o in the skeleton tie-up treading. I/ o
2 §<£, / X v T
48 ] / | ! ! !
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132 / i v _
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8
132 | knotting the ends (see photo of
6| L ) )
2 x fringe detail).
16
48
20| & 6 wetfinish by hand in hot water
x
4 0 I with 2 tablespoons of baking or
48 washing soda and a mild deter-
20 16 gent, gently agitating and then
16 leaving the blanket to soak for
108

4 Continue weaving following
the draft in Figure 1 and the weft
color order in Figure 2 for about
78". End with 4 picks of bas-
ketweave and hemstitch as you
did at the beginning.

5 Leaving at least 8" for fringe on
both ends, cut the fabric from the
loom. Trim the fringe ends to 8".
Prepare fringe by gathering groups
of 6 ends from the hemstitching.
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The first and last groups will
include the double floating sel-
vedges, so they will contain 8 ends.

Begin by taking 2 groups of 6 at a
time and tie an overhand knot
below the hemstitching (12 ends).
Next, take 2 groups of the 12 and
knot them together (24 ends). Then
take 2 groups of the 24 ends and
knot them together (48 ends). Split
the group of 48 into 2 groups of 24
and twist the fringe in each group,

20 minutes. Line-dry. «&=—=

RESOURCES

Keasbey, Doramay. Pattern Techniques
for Handweavers. Eugene, OR: self-
published, 2005.

van der Hoogt, Madelyn. The Complete
Book of Drafting. Petaluma, CA: Uni-
corn Books and Crafts, 1993.

CYNTHIA NEWMAN enjoys finding pat-

terns in architecture and nature and
translating them into weavings. She

shares her time between northeast

Oregon and the Olympic peninsula.

KATZY LUHRING loves to transform woven
ideas into reality. She is co-owner of
Lunatic Fringe Yarns and spends her

time surrounded by beautiful yarns!
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Level Up Your
Shadow Weave

Learn five key design principles to
advance your shadow-weave skills.

COURSES &
115+ VIDEOS

All available
online! :

Desiigijiniing Shadow Weave with Jannie Taylor
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START LEARNING ONLINE TODAY! long thread
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Scheepjes
Yarns

BARBARA GOUDSMIT

THE YARNS

Scheepjes, Whirl — Fine Art, 503 yd/

220 g, 50% superwash merino wool,

25% microfiber, 25% acrylic.

Scheepjes, River Washed, 142 yd/50 g,
78% cotton, 22% acrylic.

The Dutch yarn company Scheepjes
is well known among knitters and
crocheters but not so much among
weavers. Living as | do in the
Netherlands, | can find Scheepjes in
local yarn shops, and | have woven
with their yarns on many occasions.
For these samples, | wove with two
Scheepjes yarns readily available in
the United States.

Whirl — Fine Art is a DK-weight yarn
with a long gradient color change.

The yarn consists of six loosely plied
thin threads. All six threads start as
the same color, but after a few yards,
one of the threads changes color.
After another few yards, a second
thin thread changes color, and so on.
At the location of color changes, the
yarn is felted slightly to hide the knot.

River Washed, a sportweight yarn, has
an inner cotton thread surrounded by
a net of a different color. In some
colorways, the two colors are similar,
giving the yarn a beautiful, subtly

variegated look. In other colorways,
the two colors contrast, leading to
surprising color blends.

River Washed is slightly thinner than
Whirl — Fine Art, but the two yarn
sizes are close enough to work well
together, as | discovered in my
sampling.

| wet-finished all the samples by
soaking them in warm water with a
detergent suitable for delicates and
drying them flat.

WARP 1

I wove the first set of samples on a warp of Whirl— Fine Art with two colorways. On one side of the loom, | used the
colorway #650 Minimalism, alternating ends of dark and light gray by pulling from two places in the skein, one that
started out dark and the other that started out light. On the other side of the warp, | replaced the dark gray ends with
the turquoise colors of the colorway #660 Surrealism but left the light gray ends of Minimalism.

HANDWOVEN
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8-shaft shadow weave

Weft: Whirl — Fine Art, #660 Surrealism
(turquoise); River Washed, #983 Mekong
(pink).

Setts: 10 epi; 10 ppi.

Shrinkage in length: 15%.

Shrinkage in width: (width in the reed
to width after wet-finishing) 15%.

Surprisingly, shadow weave created a clear

pattern on the gray side of the warp (shown

at the left) even though it mixed four colors:
dark and light gray, turquoise, and pink.

Photo courtesy of Scheepjes



8-shaft turned taqueté

Weft: River Washed, #958 Tiber
(yellow and blue).

Setts: 10 epi; 10 ppi.

Shrinkage in length: 15%.

Shrinkage in width: (width in the reed
to width after wet-finishing) 18%.

Weaving turned taqueté on the same Whirl —
Fine Art warp with a River Washed Tiber
weft created beautiful color interactions and
a cloth with nice drape. Tiber, with its yellow
inner thread and blue net, mixed wonderfully
with both the grays of Minimalism and the
turquoise of Surrealism in the warp. This
sample is my favorite using the Whirl — Fine
Art warp.
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Pseudo-plain weave

Weft: River Washed, #958 Tiber
(yellow and blue), #983 Mekong
(pink).

Setts: 10 epi; 10 ppi.

Shrinkage in length: 10%.

Shrinkage in width: (width in the reed
to width after wet-finishing) 15%.

The parallel threading of the warp allowed
for pseudo—plain weave with most of the
ends lifting in an even/odd sequence, with
occasional exceptions. In particular, colors in
the Whirl — Fine Art warp interacted beauti-
fully with the River Washed Tiber as weft, as
exemplified in the top section of sample.

Broken point twill

Weft: River Washed, #983 Mekong
(pink), #980 Narmada (gold and
green); Whirl — Fine Art, #650
Minimalism (gray).

Setts: 10 epi; 10 ppi.

Shrinkage in length: 6%.

Shrinkage in width: (width in the reed
to width after wet-finishing) 17%.

For this sample, | changed the tie-up to
weave broken point twill. The new tie-up
resulted in some interesting color-and-weave
effects when | used two weft colors.
Although the colors in the top part of the
sample, Mekong and Narmada, are quite
bright and contrasting, they manage to
create a unified look.

2/2 twill

Weft: Whirl — Fine Art, #650 Minimal-

| wove this sample with a 2/2 twill tie-
up, essentially reducing the eight-shaft
draft to a four-shaft draft. The use of
two weft colors resulted in a color-and-

aviNiva IH

ism (gray), #660 Surrealism
'1*\“":"' f e (stuqujOise).-. :

“f _ I etts: 10 epi; 10 ppi.
Shrinkage in length: 6%.
Shrinkage in width: (width in the reed
to width after wet-finishing) 15%.

! ]
it weave effect. | found the cloth most

interesting in the half of the warp
(shown here) where the dark and light
grays of Minimalism alternate. The
contrast between dark gray in the warp
and turquoise in the weft enhances the
color-and-weave effect.

MAY/JUNE 2022 HANDWOVEN 73



varn LA T H

74

WARP 2

| wove the second set of samples on a warp of River Washed in three colors threaded in three parallel threadings to
create the Corris effect. | used #974 Avon, #979 Mersey, and #973 Po, all colorways with the same yellow inner
thread but a different-colored net: red in Avon, orange in Mersey, and dark green in Po.

4/4 twill with tabby

Weft: River Washed, #975 Eisack
(yellow and purple).

Setts: 10 epi; 10 ppi.

Shrinkage in length: 15%.

Shrinkage in width: (width in the reed
to width after wet-finishing) 12%.

| used a twill treadling with tabby for this
sample. All four colors of River Washed (the
three warp colors and one weft color) share
the same inner yellow thread. Still, the
clover motif is visible due to the different-
colored nets. The cloth also has a lovely
drape. Of the samples woven on the second
warp, this is my favorite.

3/1 twill

Weft: River Washed, #983 Mekong
(pink)

Setts: 10 epi; 10 ppi.

Shrinkage in length: 15%.

Shrinkage in width: (width in the reed
to width after wet-finishing) 20%.

| wove this sample with a clover motif with-
out tabby, using a network treadling.
Shrinkage in the width with this structure
was significant. | particularly like how the
bright pink River Washed Mekong stands out
against the three warp colors.

The color-change felted knots in
Whirl — Fine Art didn’t cause me
any problems in the warp, and
none of my warp ends broke. In
some of the samples, the knots
are visible in the finished cloth,
especially where knots coincide
with floats. Due to its loose ply,
the yarn splits rather easily, so
threading the heddles and sleying
the reed must be done with care.

FINAL THOUGHTS

Furthermore, the ends need to be
finished before wet-finishing, as
the loose fringe tends to untwist in
water. River Washed is more sturdy
and does not have these fragilities.
Apart from the color-change knots
in Whirl — Fine Art, | encountered
very few knots in either yarn.

| enjoyed working with both yarns.
The slow color changes in Whirl

— Fine Art give a nice subtle effect

in the color-and-weave samples.
With River Washed on its own in the
second warp, | especially enjoyed
combining colorways that shared the
inner-thread color but had different-
colored nets. The inner-thread color
worked as a binding factor, while the
net colors led to an interesting color
interaction. | can see myself mak-
ing shawls with Whirl — Fine Art and
River Washed in the future. «&==
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BARBARA GOUDSMIT is a passionate weaver located in The Netherlands. She loves to experiment with different weave
structures and yarns on her eight- and twelve-shaft floor looms. She writes about her weaving adventures on her blog:

awovenworld.com.
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PROJECT DIRECTORY
I Designer/Weaver Project Pages Weave Structure Shafts Level
w Allen, Malynda Candy Stripe Blankets 49-51 Twill and plain weave 6 All levels
é Bhatia, Anu Vakker Mug Rugs 36-39 Krokbragd 3 AB, I, A
2 Cox, Cynthia Gold Rush Shawl 52-54 Twill 4 All levels
5 Crane, Patty Broken Stripe Towel 46-48 Twill 4 All levels
o Heyman, Deborah Advancing by Steps 56-58 Twill 8 A
Jablonski, Christine Wall of Troy Fade Napkins 40-42 Twill 4 All levels
Lee, Eileen Sunset Twist 62-64 Twill 8 I,A
MacBride, Megan M. A Basket of Stripes 43-45 Twill and basketweave 8 All'levels
Newman, Cynthia, and Katzy Luhring Big Wrap Beach Blanket 68-70 Twill 4 I, A
Stewart, Judy Natural Elegance 59-61 Twill and plain weave 8 AB, I, A

Levels indicate weaving skills, not sewing skills. AB = Advanced Beginner, | = Intermediate, A =Advanced. “All levels” includes very new weavers.

SUPPLIERS

Carr Park Artisans, (970) 481-3435,
carrparkartisans.com (Lee 62—-64).

Color Crazy, colorcrazy.com (Knisely
20-22).

Georgia Yarn Company, handweaver
.us/georgia_yarn_company.htm (Allen
49-51).

Gist Yarn, (617) 390-6835, gistyarn
.com (Jablonski 40-42).

Great Northern Weaving, (269) 341-
9752, (800) 370-7235, greatnorthern
weaving.com (Bhatia 36-39).

Jagger Spun, (207) 324-4455,
(800) 225-8023, jaggeryarn.com
(Bhatia 36-39; Phillips 32-34).

Lunatic Fringe Yarns, (800) 483-8749,
lunaticfringeyarns.com (Newman and
Luhring 68-70).
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Maurice Brassard et Fils, (819) 362-
2408, mbrassard.com (Crane 46-48;
MacBride 43—-45; Phillips 32-34).

Silk City Fibers, silkcityfibers.com
(Heyman 56-58).

Treenway Silks, (888) 383-7455,
(303) 233-7455, treenwaysilks.com
(Stewart 59-61).

Vreseis (Fox Fibre), vreseis.com
(Crane 46-48).

WEBS, (800) 367-9327, yarn.com
(Allen 49-51; Cox 52-54; Lee 62-64;
Goudsmit 72-74).

The Woolery, (800) 441-9665,
woolery.com (Crane 46—48).

handwovenmagazine.com

FINISHING TECHNIQUES
Twisting (or plying) the fringe

tionary object.)

Double (Italian) hemstitching

Weave several picks of plain weave (or
the basic structure of the piece), ending
with the shuttle on the right side if you

Divide the number of threads for each fringe into
two groups. Twist each group clockwise until it
kinks. Bring both groups together and allow
them to twist around each other counterclock-
wise (or twist in that direction). Secure the ends
with an overhand knot. (Use the same method to
make a plied cord by attaching one end to a sta-

are right-handed, the left side if you are

] —

left-handed. Measure a length of weft
four times the warp width, cut, and
thread this tail into a blunt tapestry
needle. Take the needle under a
selected group of warp threads above

the fell and bring the needle back to

encircle the ends. Next, pass the needle
under the same ends but come up two

or more weft rows down from the fell.
Then bring the needle back around the
same group of ends below the fell. Repeat,
encircling the next group of ends.

Simple hemstitching

Weave several picks of plain weave (or the
basic structure of the piece), ending with the
shuttle on the right side if you are right-handed,
left side if you are left-handed. Measure a
length of weft three times the warp width and
cut, leaving the measured length as a tail.
Thread the tail into a blunt tapestry needle.

-

L

=

Take the needle under a selected group of ends above the fell and bring it
up and back to the starting point, encircling the same group of ends. Pass
the needle under the same group, bringing it out through the weaving
two (or more) weft threads below the fell. Repeat for each group of ends
across the fell. Needle-weave the tail into the selvedge and trim.
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HANDWOVEN Retail Shop Directory

ARIZONA

Fiber Creek

Suite 123, 1046 Willow Creek Rd
Prescott, AZ 86301

(928) 717-1774
fibercreekprescott.com

Tempe Yarn & Fiber
1415 E University Dr
Tempe, AZ 85281
(480) 557-9166
tempeyarnonline.com

ARKANSAS

Red Scottie Fibers

51 Eureka Springs St
Eureka Springs, AR 72931
(479) 253-0711
redscottiefibers.com

CALIFORNIA

Alamitos Bay Yarn Company
174 N. Marina Dr

Long Beach, CA 90803

(562) 799-8484
yarncompany.com

Cardigans Yarn and Fiber
3030 State St

Santa Barbara, CA 93105
(805) 569-0531
cardigansyarnandfiber.com

Dharma Trading Co
1604 4th Street

San Rafael, CA 94901
(435) 456-1211
dharmatrading.com

COLORADO
Lambspun of Colorado
1101 E Lincoln Ave

Fort Collins, CO 80524
(800) 558-5262
lambspun.com

Longmont Yarn Shop
454 Main St.

Longmont, CO 80501
(303) 678-8242
www.longmontyarn.com

Serendipity Yarn & Gifts
PO Box 5120

Buena Vista, CO 81211
(719) 395-3110
serendipityyarn.com

Shuttles, Spindles and Skeins
760 S 43rd St

Boulder CO 80305

(303) 494-1071
shuttlesspindlesandskeins.com

Yampa Valley Fiberworks LLC
41180 North Highway 13

Craig, CO 81625

970-824-9568

www.yampavalleyfiberworks.com

HANDWOVEN

FLORIDA

A Good Yarn

5736 Clark Rd

Sarasota FL 34233
www.agoodyarnsarasota.com

Sheep Thrills

4701 North University Dr
Sunrise, FL 33351

(954) 742-1908
sheepthrillsknitting.com

IDAHO

Lunatic Fringe Yarns, Inc.
2291 SW 2nd Ave

Fruitland, ID 83619
800-483-8749
www.LunaticFringeYarns.com

ILLINOIS

Fine Line Creative Arts Center
37W570 Bolcum Rd.

St Charles, IL 60175

(630) 584-9443

fineline.org

INDIANA
Spinnin Yarns
145 N Griffith Blvd
Griffith, IN 46319
(219) 924-7333
spinninyarns.com

Tabby Tree Weaver

9832 North by Northeast Blvd
Fishers, IN 46038

(317) 984-5475
tabbytreeweaver.com

KANSAS

Yarn Barn of Kansas
930 Massachusetts
Lawrence, KS 66044
(800) 468-0035
yarnbarn-ks.com

KENTUCKY

LSH Creations

1584 WELLESLEY DRIVE
Lexington, KY 40513
(859) 321-7831
Ishcreations.com

The Woolery

Ste 1A, 859 E Main St
Frankfort, KY 40601
(800) 441-9665
woolery.com

MAINE

Belfast Fiber Arts
171 High St., Suite 8
Belfast, ME 04915
(207) 323-5248
belfastfiberarts.com

Halcyon Yarn
12 School St
Bath, ME 04530
(800) 341-0282
halcyonyarn.com

handwovenmagazine.com

Contact Michaela Kimbrough for magazine standing order opportunities.
mkimbrough@longthreadmedia.com

MARYLAND

Black Sheep Yarn Shop
9602 Deereco Rd.
Timonium, MD 21093
(410) 628-9276
blacksheepyarnshop.com

Cloverhill Yarn Shop
77 Mellor Ave
Catonsville, MD 21228
(410) 788 7262
cloverhillyarn.com

Mctelle GFollell's= =

Michelle Follett’s Textile
Teachings

452 Race Street

Cambridge, MD 21613

(630) 967-4214
michellefollett.com

The Delmarva region’s only shop
dedicated to the textile weaving
arts, where both the serious and
the curious come to explore, ex-
periment, and learn.

Vulcan's Rest Fibers

2728 Augustine Herman Hwy
Chesapeake City, MD 21915
(410) 885-2890
vulcansrest.com

MASSACHUSSETTS
The Fiber Loft

9 Massachusetts Ave
Harvard, MA 01451

(978) 456-8669
thefiberloft.com

WEBS - America's Yarn Store
75 Service Center Rd
Northhampton Rd, MA 01060
(800) 367-9327

yarn.com

MICHIGAN

Gate House Fiber Arts
2400 Faussett Rd
Howell, MI 48855

(810) 923-1136
gatehousefiberarts.com

Heritage Spin & Weaving
47 E Flint

Lake Orion, M1 48360

(248) 693-3690
heritagespinning.com

Knit & Spin

8868 Water St., Suite B
Montague, Mi 49437
(937) 477-5531
www.knitandspin.biz

Leelanau Fiber

310 N. St. Joseph St.

PO Box 52

Suttons Bay, Ml 49682
(231) 271-9276
www.leelanaufiber.com/

The Hen House Quilt Shop
211 S Cochran Ave
Charlotte, M1 48813

(517) 543-6454
thehenhousemi.com

MINNESOTA

Weavers Guild of Minnesota
3000 University Ave SE #110
Minneapolis, MN 55414

(612) 436-0463
weaversguildmn.org

MISSOURI
Hillcreek Yarn Shoppe
4093 E. Ketterer Rd
Columbia, MO 65202
(573) 825-6130
hillcreekyarn.com

NEBRASKA
Laughing Lamb Fibers
925 lllinois St

Sidney, NE 69162

(866) 582-0058
laughinglambfibers.com

Plum Nelly

743 W 2nd Street
Hastings, NE 68901
theplumnelly.com

NEW HAMPSHIRE
Harrisville Designs

PO Box 806

Harrisville, NH 03450

(603) 827-3996
harrisville.com

NEW JERSEY

The Spinnery

33 Race St

Frenchtown, NJ 08825

(908) 996-9004
spinnery.ajmmobilesolutions.com

Woolbearers Yarns
90 High St

Mount Holly, NJ 08060
(609) 914-0003
woolbearers.com

NEW YORK

Daft Dames Handcrafts
13384 Main Rd

Akron, NY 14001

(716) 542-4235

Fiber Kingdom
137 E Broadway
Salem, NY 12865
(518) 854-7225
fiberkingdom.com

Spinning Room of Altamont
190 MAIN ST/ PO BOX 427
Altamont, NY 12009

(518) 861-0038
spinningroom.net
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Yarn Shop at Foster Sheep
Farm

460 W River Rd
Schuylerville, NY 12871
(518) 338-6679
fostersheepfarm.com

NORTH CAROLINA
Silver Threads & Golden
Needles

41 E Main St

Franklin, NC 28734

(828) 349-0515
silverthreadsyarn.com

3
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FIBER CENTER ',

Yadkin Valley Fiber Center

321 East Main Street

Elkin, NC 28621

our mailing address:

Post Office Box 631

Elkin, NC 28621

(919) 260-9725
yadkinvalleyfibercenter.org
Fostering creativity in the fiber
arts with beginning to advanced
classes, Olds College Master Weav-
ing Program and guest instructors
throughout the year.

OREGON

Eugene Textile Center
2750 Roosevelt Blvd
Eugene, OR 97402

(541) 688-1565
eugenetextilecenter.com

Pacific Wool & Fiber
13520 SE Southwood Drive
Prineville OR 97754

(503) 538-4741
pacificwoolandfiber.com

Web-sters

11 N Main St
Ashland, OR 97520
(541) 482-9801
yarnatwebsters.com

PENNSYLVANIA
The Speckled Sheep
2707 Old Philadelphia Pike
Bird in Hand, PA 17505
(717) 435-8359
thespeckledsheep.com

Twist Knitting & Spinning
5743 Route 202

Lahaska, PA 18938

(215) 794-3020
twistknittingandspinning.com

Weaver House

1901 S 9th St - Space 203
Philadelphia, PA 19148
(215) 278-2504
www.weaverhouseco.com

SOUTH CAROLINA
LoftyFiber

101 NE Main St Suite M
Easley, SC 29640
864-810-4747

loftyfiber.com

TENNESSEE

Smoky Mountain Spinnery
466 Brookside Village Way Ste 8
Gatlinburg, TN 37738

(865) 436-9080
smokymountainspinnery.com

Sunshine Weaving and Fiber
Arts

327 W. Main Street
Lebanon,TN,37087
615-440-2558
sunshineweaving.com

Yarn Patch

68 N Main Street,
Crossville TN 38555
(931) 707-1255
www.yarnpatch.com

TEXAS

Fancy.
‘Ejber’

Fancy Fibers
111 South Main St

Farmersville, TX 75442

(972) 616-3276

fancyfibers.com

Classes, tools, equipment, and yarn
for weaving, spinning, dyeing, and
rug hooking. Brassard cottons;
Jagger Brothers wools. Kromski,
Schacht, Ashford, Louet, Leclerc,
and Glimakra.

Hill Country Weavers
4102 Manchaca Rd
Austin, TX 78704

(512) 707-7396
hillcountryweavers.com

Yarnivore

2357 NW Military Hwy
San Antonio, TX 78231
(210) 979-8255
yarnivoresa.net

Yarnorama
130 Gonzalez St
Paige, TX 78659
(512) 253-0100
yarnorama.com

UTAH
Needlepoint Joint
241 25th St

Ogden, UT 84401
(801) 394-4355
needlepointjoint.com

VERMONT

Vermont Weaving Supplies
4 Signal Pine Rd

Putney, VT 05346

(802) 579-3777
vermontweavingsupplies.com
Selling looms, equipment, yarn,
kits, and clubs for learning while
creating. Easy, informative, cre-
ative shopping, from your first
loom through becoming a master
weaver.

VIRGINIA
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Dances With Wool

1229 Sycamore Square
Midlothian, VA 23113
804-594-5849
www.danceswithwoolrva.com
Classes and quality supplies for
knitters, crocheters, weavers, and
spinners. Proud to be a Schacht
Spindle Co. dealership. Shop us in-
person or online!

WEST VIRGINIA
Kanawha City Yarn Co
5132A MacCorkle Ave SE
Charleston, WV 25304
(304) 926-8589
kcyarncompany.com

WISCONSIN
Icon Fiber Arts
1876 Dickinson Road
De Pere, WI 54114
(920) 351-4024
iconfiberarts.com

Fiber Garden

N5095 Old Hwy. 54

Black River Falls, WI 54615
(715) 284-4590
fibergarden.com

Fiberwood Studio
2709 N. 92nd St
Milwaukee, WI 53222
(414) 302-1849
fiberwoodstudio.com

The Woolgatherers

Weaving studio and fiber shop.
Makers of DutchMaster table
looms, spinning stools; Weaving,
spinning, fiber, knitting, needle-
work—convenient downtown
location. Individual instruction.
Books. Gallery. Fine Fabrics.

35 N. Main St.

Fond du Lac, WI 54935
920-907-0510
www.woolgatherers.com

WYOMING

The Fiber House

146 Coffeen Ave

Sheridan, WY 82801

Vendors for Schacht, Ashford, and
Kromski wheels and looms. Sup-
plies for all fiber arts needs. Indi-
vidual and group classes. See our
website for more.

(877) 673-0383
thefiberhouse.com

AUSTRALIA

The Lucky Ewe

104 High Street
QOatlands, Tasmania 7120
(411) 189-4293
www.theluckyewe.com/

CANADA

Sisterhood Fibres

567 Sand Point Rd
Tatamagouche, NC BOK 1V0
(902) 483-3715
www.sisterhoodfibres.com/

Where the Wildflowers Grow
Gallery

1281 West Riverside Drive
Perth-Andover, NB E7H 5G9
(506) 273-2217
wildflowergallery.net

JAPAN

Kakara Woolworks

580 Yagami

Akaiwa-shi, Okayama-ken
709-0734
+81-(0)86-995-9988
kakara-woolworks.com

UNITED KINGDOM
Coorie Creative

Marches Mall, Thistle Centre
Stirling, Scotland, UK, FK8 2EA
(077) 104-1200
www.coorie-creative.co.uk/

George Weil & Sons

Old Portsmouth Rd
Peasmarsh, Guildford GU3 1LZ
01483 565 800
www.georgeweil.com

The Handweavers Studio and
Gallery

140 Seven Sisters Road,

London N7 7NS

02072721891
handweavers.co.uk

Weft Blown Ltd

25-27 Ritchie St

West Kilbride North Ayrshire
Scotland, UK, KA23 9AL

+44 (0) 7930 657900
info@weftblown.com
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Textiles for
an Arctic
Adventure

Anne Elixhauser

In May 2021, a young woman
named Macy Cunningham com-
missioned me to create voyageur
sashes for a canoe trip she was
planning. This wasn’t a simple day
trip but rather a 40-day journey for
seven women through the Arctic
National Wildlife Refuge, begin-
ning on the summer solstice. If
“sash” makes you think of Miss
America, think again. These sashes
are patterned after those worn by
French Canadian fur traders in the
18th and 19th centuries. The voya-
geur sashes | wove with a friend
were warm, woolen scarves.

The women’s tradition of voyageur
scarves started with Camp Widjiwa-
gan, their YMCA camp in Minnesota.
The voyageur sash is a ritual at this
camp: each voyageur group com-
missions the sashes, one for each
paddler and one to leave at the
camp. In this case, Macy and her
friends needed eight sashes—seven
for the trip and one for the camp.
I began the planning process with
Macy. We had each woman choose a
color for one of seven warp stripes.
Historically, these sashes often fea-
tured arrow motifs, so that would be
our pattern as well. I had recently
woven samples using Harrisville
Shetland wool, so I knew its sett and
shrinkage. Destiny was at work here.
I based my draft on #97 from Strick-
ler's A Weaver's Book of 8-Shaft Patterns
and added three black warp ends
between each color stripe to make
them more vibrant. A simple straight-
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Above: The canoeists wearing their
bespoke scarves; Right: One of the
voyageur scarves up close

draw treadling created the arrow pat-
tern Macy was after. To complete the
eight scarves on time, I enlisted a
weaving friend, Rissa Karpoff. When
the yarn arrived, I wound the warps
and we both began weaving, consult-
ing one another on beat and tension to
get eight identical scarves. Rissa and I
coordinated by text, photos, and shar-
ing measurements, and in the end, we
could not tell the scarves apart when
we got together to do the
wet-finishing.

Between weaving sessions, I read
more about the sashes. The voyageur
sashes, or ceinture fléchée (literally,
“arrow belt”), were made of wool and
worn by fur traders to serve many
purposes: to tie around for warmth,
for support to prevent hernias when
lifting several 90-pound bundles of
furs, to sling around their foreheads
as tumplines to carry heavy loads on
their backs, to tie around their pant
legs to keep dry, to store a knife or
flint steel in the absence of pockets,
and even to splint an injured leg.
When a single thread was needed, it
was pulled from the fringe. In a world
with few and hard-earned posses-
sions, something that served multiple
purposes was especially prized.

Macy asked us to incorporate the
stars of the Big Dipper and Polaris in

each scarf to reflect the Alaskan flag.

Following the tradition of Indigenous
peoples who added beads to their
sashes, we sewed a bead star onto
each scarf, labeled with the star’s
name. The eighth scarf that remained
at camp was Polaris to guide the
young voyageurs home after their
trek through the Alaskan wilderness.
The scarves serve the canoeists as
souvenirs of their amazing summer
adventure. Later I wove one for myself
as areminder of these strong, capable,

and intrepid women. «=—=

ANNE ELIXHAUSER is a retired research
scientist, mom, half of Turnandweave
.com, and member of the Weavers
Guild of Greater Baltimore.
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