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A BURST OF COLOR IN YOUR FAVORITE COTTONS!
An array of your favorite colors in 3/2 , 5/2 and 10/2 Pearl Cotton , plus 8/2 Homestead 
Cotton . Available in pound cones and convenient, economical mini cones.

H A LC YON YA R N
HALCYONYARN.COM • 800.341 .0282

Delight ing  weaver s  s ince  197 1 !

http://halcyonyarn.com


SHUTTLES
The right tools can make weaving magical!

Yarn Barn of Kansas
yarnbarn-ks.com

A reliable source for 
reliable tools!

800-468-0035
930 Massachusetts
Lawrence, KS 66044

http://yarnbarn-ks.com


Visit a Dealer Near YouLeclerc Looms
Since 1876

Arizona
FIBER CREEK
Prescott AZ 86305
(928) 717-1774
fibercreek@hotmail.com

California
CUSTOM HANDWEAVERS
Mountain View
Tel: (650) 967-0831
Fax: (650) 967-1005
www.customhandweavers.com
webemit@sbcglobal.net

CUSTOM HANDWEAVING
Redondo Beach
Tel: (310) 316-0910
or: (866) 656-1060
www.nancyscustomhandweaving.com
customhandweavin@aol.com

JULIAN WEAVING WORKS
Julian
(760) 765-2432
info@weaverslink.com

SAN FRANCISCO FIBERS CO.
Oakland
(510) 893-2015
www.sanfranciscofiber.com
lou@sffiber.com

Colorado
BOUNTIFUL
Livermore
(877) 586-9332
info@bountifulspinweave.com
www.bountifulspinweave.com

FIRESIDE COUNTRY STORE
Grand Junction
970-858-9288
lynnjenks9@gmail.com

Florida
SERENDIPITY FARM & STUDIO
Leesburg
(757) 651-2632
serendipityfarmstudio@gmail.com

Illinois
FINE LINE CREATIVE ARTS CENTER
St. Charles
(630) 584-9443
www.fineline.org
info@fineline.org

Indiana
THE WEAVERS LOFT
Guilford
(812) 576-3904
weaving@nalu.net
www.weaversloft.com

Kansas
THE YARN BARN
Lawrence
(800) 468-0035
yarnbarn@sunflower.com

Kentucky
THE WOOLERY
Frankfort
tel: (502) 352-9800
fax (502) 352-9802
http://www.woolery.com
info@woolery.com

Louisiana
WEAVIN' PLACE
Folsom
(985) 796-8048
www.weavinplace.com
cheryl@weavinplace.com

Maine
HALCYON YARN
Bath
(207) 442-7909
(800) 341-0282
www.halcyonyarn.com

PORTLAND FIBER GALLERY  
& WEAVING STUDIO
Portland
(207) 780-1345
www.portfiber.com
portfiber@gmail.com

Massachusetts
A LOOM WITH A VIEW
Newburyport
(978) 463-9276
betsy@aloomwithaview.com

FIBER LOFT / BARE HILL STUDIO
Harvard
(978) 456-8669
www.thefiberloft.com
yarn@thefiberloft.com

T.R. BEAUDET & CO.
Westfield
(413) 564-0204

WEBS
Northampton
(413) 584-2225

Michigan
ABILITY WEAVERS LLC
Lowell
616-929-0211
www.abilityweavers.com
email@abilityweavers.com

BAKER ALLEGAN STUDIOS
Allegan
(269) 903-6883
sowspunsilk@yahoo.com

HERITAGE SPINNING & WEAVING
Lake Orion
(248) 693-3690
joan@heritagespinning.com

Minnesota
DEPTH OF FIELDS INC
Minneapolis
(612) 340-0529
depthoffieldyarn@gmail.com

New Hampshire
THE FIBER STUDIO
Henniker
(603) 428-7830

New Jersey
WOOLBEARERS
Mt. Holly
(609) 914-0003
woolbearers@verison.net

New Mexico
MIRIAM’S WELL
Sante Fe
(505) 982-6312

New York
CRAZY AS A LOOM WEAVING STUDIO
Hudson Falls
(518) 747-4147
crazyasaloom@aol.com

DAFT DAMES HANDCRAFTS
Akron
(716) 542-4235

North Carolina
EARTH GUILD
Asheville
(800) 327-8448

Oregon
EUGENE TEXTILE CENTER
Eugene
(541) 688-1565
www.eugenetextilecenter.com
info@eugenetextilecenter.com

PACIFIC WOOL AND FIBERS
Newberg
2505 Portland Rd. Ste#104
Tel: (503) 538-4741
Fax: (503) 538-8005
www.pacificwoolandfiber.com

Pennsylvania
RED STONE GLEN FIBER ARTS CENTER
York Haven
717-212-9022
redstoneglen@gmail.com

South Carolina
LOFTYFIBER
Easly
864-810-4747
www.loftyfiber.com
info@loftyfiber.com

South Dakota
LYLA AGIUS DESIGNS
Ipswich
(605) 380-3619
www.lylaagiusdesigns.com
info@lylaagiusdesigns.com

Tennessee
SMOKY MOUNTAIN SPINNERY
Gatlinburg
(865) 436-9080
smokymountainspinnery.com
nancy@smokymountainspinnery.com

Texas
APPLE LEEF FARM
Van Alstyne
(903) 482-5128
leef@appleleeffarm.com

FANCY FIBERS
Farmersville Tx 75442
(972) 616-3276
www.fancyfibers.com
fancyfiberstexas@gmail.com

YARNORAMA
Paige TX 78659
(512) 253-0100
www.yarnorama.com
info@yarnorama.com

Vermont
VERMONT WEAVING SCHOOL
Putney
(802) 387-2656
dena@vermontweaver.com

Virginia
TREEDITIONS
Appomattox
(434) 664-5538
www.treeditions.com
info@treeditions.com

Washington
PARADISE FIBERS
Spokane
(888) 320-7746
Fax: (509) 533-0828
info@paradisefibers.net

WEAVE YOUR 'ART OUT
Kennewick
(509) 528-3782
flyingfibers@gmail.com

WEAVING WORKS
Seatle
(206) 524-1221
www.weavingworks.com
info@weavingworks.com

Wisconsin
FIBERWOOD STUDIO
Milwaukee
Tel: (414) 302-1849
Fax: (262) 860-0985
oldmillyarn@gmail.com

SIEVERS LOOMS
Washington Island
(920) 847-2264
mail@sieversschool.com

SUSAN’S FIBER SHOP
Columbus
(920) 623-4237
www.susansfibershop.com
susanfiber@internetwis.com

INTERNET TECHNICAL 
SERVICE: T.R. BEAUDET 
TBEAU1930@AOL.COM

CANADA
Alberta
A&B FIBERWORKS
Linden
(403) 333-5801
aandbfiberworks@gmail.com

GATHER TEXTILES
Edmonton 
780-777-5568
www.gathertextiles.com

British Columbia
FIBRES PLUS
Maple Ridge
(604) 467-1178
www.fibresplus.com
fun@fibresplus.com

JANE STAFFORD TEXTILE DESIGNS
Salt Spring Island
(250) 537-9468
jane@janestaffordtextiles.com

PENELOPE FIBRE ARTS
Surrey
(778) 292-1282
http://www.penelopefibrearts.com
info@penelopefibrearts.com

SWEETGEORGIA YARN INC
Vancouver
604-569-6811
www. sweetgeorgiayarns.com
info@sweetgeorgiayarns.com

Nova Scotia
ARMSTRONG TEXTILE
Halifax
(902) 220-5430
info@armstrongtextiles.ca

GASPEREAU VALLEY FIBERS
Wolfville
www.gaspereauvalleyfibres.ca
brenda@gaspereauvalleyfibres.ca

LAHAVE WEAVING STUDIO
Pleasantville NS B0R 1H0
www.lahaveweavingstudio.ca
lesley@lahaveweavingstudio.ca

Ontario
CAMILLA VALLEY FARM 
WEAVERS’ SUPPLY
Orangeville
(519) 941-0736
nmanners@camillavalleyfarm.com
www.CamillaValleyFarm.com

TAPESTRY LINE UNLIMITED
Holland Landing
(416) 333-4227
linedufour@outlook.com

FRANCE
SARL AU FIL DE LINA – ARTIFILUM
Plombières-les-Bains
www.artifilum.com
contact@artifilum.com

GERMANY
WALLMONTE
Illingen
www.wallmonte.de

UNITED 
KINGDOM
FRANK HERRING & SONS
Dorchester Dorset
130-526-4449



www.leclerclooms.com

Can we Build one for you?

COLONIAL V2
Major Enhancements to the Colonial 
make it our Premier Multi-harness 
Jack Loom with 8 or 12 Harnesses.

- Wider and Cleaner Shed

- Greater Weaver Comfort through 
  Back-Hinge Treadle Repositioning

- Jacks now ride on Bushings for 
  Even Easier Treadling

- New tie-up system delivers Faster 
  tie-ups and Reduced Chance of 
  Errors.

16, 24 or 32s
36”, 45” or 60”

Weavebird

Winder Tension Device
Wind your bobbins, pirns and spools quickly and 
more efficiently with our tension device
attachment adaptable to any double ended
Leclerc Electric Bobbin Winder.
Can be used with or without a Leclerc Yardage 
Counter.

See it working in 
our web page

http://www.leclerclooms.com


The new generation 
Spring II

You can find more information about our products and 
dealers on our website: www.louet.com

www.louet.com

Exactly what you need.

http://www.louet.com
http://www.louet.com
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In the past, coverlets sometimes included informa-
tion about the weaver and/or owner as well as the 
year they were woven—something historians 
appreciate. Today, weavers often rely on commer-
cially produced labels instead. In response, Tom 
challenges himself to weave his initials and a date 
into a table runner using traditional techniques.

18 The Powell Method: Designing 
Shadow Weave Using Profile Drafts 
R E B E C C A  W I N T E R

Last we checked, there were two ways of design-
ing shadow weave: the Atwater method and the 
Powell method. Rebecca favors the Powell 
method. She explains the basic design rules and 
then shows how she moves from profile draft to 
full shadow-weave draft. 

24 Twill on Opposites for a  
Weft-Faced Rug 
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Weaving on opposites is a powerful and 
interesting weaving technique. Learn how  
Nancy translates simple twills into gorgeous  
weft-faced rugs. 
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28 Idea Gallery  
Art Rugs to Warm the Home 
E L L E N  K A R D E L L

At first glance, deflected doubleweave may not 
seem like a likely candidate for rugs. Ellen finds 
that weaving the structure using yarns that full 
creates a thick and luxurious fabric perfect for 
taking the chill out of cold floors. 

65 Which Came First? 
A L I S O N  I R W I N

Intrigued by the colors of a Light Sussex rooster, 
Alison went on to design a project bag that incor-
porates a wide variety of techniques: color-and-
weave, clasped weft, twill, and basketweave. She 
even uses woven iridescence to capture the shine 
of the bird’s tail feathers.

72 Yarn Lab  
Eco Jeans: Good for the  
Environment, Great on Your Loom 
C H R I S T I N E  J A B LO N S K I

If you have notions about what recycled yarn might 
be like, this yarn made from old jeans and plastic 
bottles may surprise you. After sampling with it, 
Christine likens it to yarn spun from animal fibers 
but with the absorbency of cotton.
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Recently, I was reminded of the importance of 
repetition and hard work. For my granddaughter’s 
first birthday party, her mother wanted to make 
macarons, those colorful sandwich cookies. I 
suggested buying them and even offered to pay, but 

Malinda stood firm; she wanted to learn to do this. 
She baked four batches before deciding their oven 

wasn’t reliable and asking to use our kitchen. One afternoon, I watched as 
she studied the instructions again, whipped the room-temperature eggs 
to just the right stiffness, and folded in other ingredients. With each pan, 
she adjusted the oven’s temperature and the baking time and reviewed 
her results when the shells came out of the oven. To my unpracticed eye, 
they looked fine. Malinda, however, saw characteristics that weren’t up to 
her standards, and so she went back to her process to determine why. 
Finally, with her last two pans, she was happy with the results. She knew 
exactly how long and at what temperature to bake them, how stiff the 
eggs needed to be, and how much folding was just enough.

For the party, Malinda spent most of a day making three batches of mac-
arons: vanilla, chocolate, and matcha. And she was right. Her macarons 
were much better than any that I’d ever had before, and they were a hit. I 
asked her the other day if she would like to take a macaron class with me. 
Her response was “Yes, I’m still thinking about them all the time!”

It seems as if Malinda has a weaver’s temperament. We know very well 
we could buy a scarf or kitchen towels, but instead, we work hard to 
improve our designs, our selvedges, and our tension on the loom. Even 
though we didn’t particularly like our first weavings, we kept at it until 
we were proud of what we had woven. And just as Malinda thinks about 
macarons, we think about weaving all the time.

Enjoy this issue about color-and-weave, a tech-
nique that we like to call a structure even though 
it is really the interaction of values in warp and 
weft. I don’t know most of the designers in this 
issue personally, but I feel that all 11 projects 
ref lect the weavers’ dedication to improvement 
through repetition and hard work. 

Weave well,

SEPTEMBER /OCTOBER 
2023
The “Escences” of Weaving
Opalescence, iridescence, and 
luminescence can make a fabric 
sing with color and light. We will 
focus on techniques for creating 
one or more of these effects, 
whether with structure, color 
placement, yarn choice, or a 
combination of all three.

NOVEMBER /DECEMBER 
2023
Venn Diagrams
Based on anecdotal evidence, 
we believe many weavers are 
also bird-watchers, gardeners, 
and great cooks. This issue will 
be filled with projects and 
articles that show how our 
designers and authors express, 
or perhaps accessorize, their 
other passions, occupations, 
and hobbies with weaving.

JANUARY/FEBRUARY 
2024
Bast and Friends
For our first issue in 2024,  
we will look at bast and other 
plant-based fibers—alone, in 
yarn blends, or combined with 
other types of yarns. The issue 
will include articles about plant-
based fibers, their cultivation, 
their historical significance, 
and their position in today’s 
fiber world.

FUTU RE TH E M E S

EDITORIAL
EDITORIAL DIRECTOR Anne Merrow
EDITOR Susan E. Horton
CONTRIBUTING EDITOR Christina Garton
MANAGING EDITOR Laura Rintala
PROJECT EDITOR Angela K. Schneider
TECHNICAL EDITORS Rona Aspholm, Deanna Deeds,  
Greta Holmstrom, Merriel Miller, Anita Osterhaug,   
Bettie Zakon-Anderson
EDITORIAL ASSISTANT Katrina King
COPY EDITOR Katie Bright
PROOFREADER Deirdre Carter

CREATIVE
ART DIRECTOR Charlene Tiedemann
PRODUCTION DESIGNER Mark Dobroth
DESIGNER Samantha Wranosky
PHOTOGRAPHY Matt Graves
PHOTOSTYLING Tina Gill
  

  

FOUNDERS Linda Ligon, Anne Merrow, John P. Bolton
PUBLISHER John P. Bolton
DIRECTOR OF MEDIA SALES & BRAND PARTNERSHIPS Julie Macdonald
DIRECTOR OF MARKETING Haydn Strauss
DIRECTOR OF DIGITAL CONTENT & STRATEGY Tiffany Warble
DIRECTOR OF EVENTS & CUSTOMER SUCCESS Rachel Martin

Handwoven® (print ISSN 0198-8212; online ISSN 2381-2303) is published 
bi-monthly, except July/August, with a total of 5 issues by Long Thread 
Media LLC, 1300 Riverside Ave, Ste 206, Fort Collins, CO 80524; phone 
(888) 480-5464. Periodicals postage paid at Fort Collins, CO, and addi-
tional mailing offices. All contents of this issue of Handwoven® are copy-
righted by Long Thread Media LLC, 2023. All rights reserved. Projects and 
information are for inspiration and personal use only. Handwoven® does 
not recommend, approve, or endorse any of the advertisers, products, 
services, or views advertised in Handwoven®. Nor does Handwoven® 

evaluate the advertisers’ claims in any way. You should, therefore, use 
your own judgment in evaluating the advertisers, products, services, and 
views advertised in Handwoven®. Reproduction in whole or in part is 
prohibited, except by permission of the publisher. Subscription rate is 
$34.99/year in the U.S., $44.99/year in Canada, and $54.99/year in other 
countries, surface delivery. Printed in the U.S.A.

Postmaster: Please send address changes to 1300 Riverside Ave,  
Ste 206, Fort Collins, CO 80524. 

Subscribers: For subscription information, call (888) 480-5464, email 
support@longthreadmedia.com, or visit handwovenmagazine.com. 
Please allow six weeks for processing address changes.

Shops: If you are interested in carrying this magazine in your store, email 
Michaela Kimbrough at mkimbrough@longthreadmedia.com.

Contact us: For questions about purchases made on the website,  
call (888) 480-5464 or email support@longthreadmedia.com.

For advertising information, call Julie Macdonald at (888) 480-5464  
ext. 705, or email sales@longthreadmedia.com.

For editorial inquiries, email handwoven@longthreadmedia.com. 

VISIT US ON THE WEB
longthreadmedia.com 

handwovenmagazine.com

MAY/JUNE 2023, Volume XLIV Number 3

@longthreadmedia

Find us online
@Handwoven

Explore our videos!
Long Thread Media  
YouTube

Share your projects 
#handwovenmagazine

FOLLOW & SHARE

H A N D W O V E N   h a n d w o v e n m a g a z i n e . c o m

FR
O

M
 T

H
E 

ED
IT

O
R

mailto:support%40longthreadmedia.com?subject=
https://handwovenmagazine.com
mailto:mkimbrough%40longthreadmedia.com?subject=
mailto:support%40longthreadmedia.com?subject=
mailto:sales%40longthreadmedia.com?subject=
mailto:handwoven%40longthreadmedia.com?subject=
http://www.longthreadmedia.com
http://www.handwovenmagazine.com


folkschool.org/handwoven
 1-800-FOLK-SCHBRASSTOWN, NORTH CAROLINA

For centuries, weaving has been a feat of labor and a work of 
art. It’s an Appalachian tradition deeply rooted in the history 
of the Folk School. Continue the custom by making heirlooms 

of your own, from scarves and table runners to bed covers 
or yardage for garments.

Weaving
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Color Coding Heddles
I just read Tom Knisely’s great article about heddle management  
(Handwoven November/December 2022). A tip about Texsolv heddles:  
If you color code these heddles (by dipping them into very diluted 
acrylic paint), it makes it even easier to see which shaft you are 
threading. I even find myself saying the color order in my head  
rather than the shaft numbers.

—Miriam Kaufman, Toronto Guild of Spinners and Weavers

Heirloom Refresh

In late 2019, I inherited my 
mother-in-law’s loom. Soon 
after, I was taking lessons at the 
Rochester Weaving and Fiber 
Arts Center. Then, in 2022, a 
donated 600-thread, 5-yard 
warp got me thinking of another 
heirloom from the same lady: an 
extra-wide dining room table. 
On it was a mismatched 80-year-
old tablecloth that was plenty 
long but not nearly wide enough. 
A modified Handwoven pattern 
from November/December 2010 
resulted in this lovely extra-
wide, 120-inch tablecloth with 
sewn-in woven runner. Just in 
time for Christmas! 

—Jane Andrews

Jane Andrews with her extra-wide 
tablecloth with sewn-in runner 
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Miriam dyes her Texsolv heddles different colors—one for each shaft—
to make threading easier.
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Quiet. Dependable. 
Affordable. Portable. 

Ships free from

harrisville.com

Scan to learn more.

Model T8
36" 8H, 10T

Modern tools for
curious weavers

• 75,000+ beautiful dra�s

• Intuitive color tools

• Powerful dra� editor

• Rare historical documents

• All at your fingertips from
any web browser!

www.handweaving.net

Easily create and customize 
any draft with our Draft
and Color Editing Tools!

curious weavers

Easily create and customize 
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Favorite Finds
Keep your wooden tools in tip-top shape, find your loom’s 

middle point quickly, learn more about colors and the 
color wheel, and try a new reed that lets you change ends 

per inch on the fly with these four unique products. 
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Open-Top Reed
Level up your creativity with The Open Reed, made and trademarked 
by RealFibers. Constructed from industrial stainless steel with a 
removable top edge, this reed allows you to move your ends as you 
weave to create various spacing effects in your warp. The reeds  
measure 4¼ inches in height and can be ordered in any width you  
desire between 18 and 34 inches. realfibers.com

Adhesive Measuring Tape
Need help finding your center somewhere other than the 

yoga mat? Lofty Fiber’s Adhesive Backed Rule starts with a 
zero in the middle and counts up to each end. Position it on 

your warp beam, cloth beam, shuttle race, or rigid heddle 
and then trim to fit, peel the backing, and press in place. 

Available in 36- and 48-inch lengths. loftyfiber.com

Color Cards
Find a rainbow of possibilities in the Playing with Color Cards from 

Lunatic Fringe Yarns. The pack includes 44 color cards, one for each 
color in the Tubular Spectrum collection plus 6 value-viewing cards. 
One side of each color card shows the color in its full glory, and the 

other side features a color wheel, Pantone number, the color’s value, 
and coordinating colors in Tubular Spectrum and in the company’s 

other cotton color lines. lunaticfringeyarns.com
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Fiber Tool Conditioner
Keep your wood tools in great shape with Windhaven’s Wood 
Butter. A blend of beeswax, carnauba wax, food-grade mineral 
oil, orange oil, and vitamin E, the formula is nontoxic and safe 
for all wood products including cutting boards. The butter is 
available in 1- and 4-ounce tins, allowing you to keep one at 
your loom for big jobs and one in your project bag for quick 
touch-ups. windhavenfibertools.etsy.com
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KS Deep Color:  

The Shades That Shape Our Souls 
Keith Recker

Many of us turn to books and workshops 
on color, not only for inspiration but also 
to learn how to improve our use of color in 
our weaving projects. Recker’s latest book, 
Deep Color: The Shades That Shape Our 
Souls, takes us to a far deeper exploration 
of the meaning and messages embedded 
in color and how these influence our per-
sonal preferences and our reactions to art, 
culture, politics, history, and marketing.

After reading Recker’s introduction and 
the first chapter, “Black,” curiosity made 
me jump to the eighth chapter in the book, 
“Blue,” simply because it is my favorite 
color. Blue invokes a strong emotional reac-
tion in me, whether it be to the perfect blue 
of a hydrangea flower, a deep indigo-dyed 
fabric, or a cone of cornflower-blue yarn.

Recker begins the chapter by describ-
ing the ever-changing blues of the sky. 

“Look up. On a clear day, the vault of 
the sky arches overhead, radiantly lapis, 
cerulean, sapphire, turquoise, or occasion-
ally a shade without a name because its 
piercing, fugitive intensity does not last 
long enough to conjure one.” Recker dives 
deeply into the historical use of blue from 
ancient times to modern, including the use 
of woad by Neolithic to Iron Age dyers and 
the utilization of indigo dyes that continues 
to this day. He touches on the emotional 
side of getting “the blues,” the poetic use 
of the color by artists such as Picasso and 
Leonardo da Vinci, and the musical genre 
that bears its name. I was delighted when 
Recker introduced the concept of the “blue 
hour, the gloaming, the twilight time”—that 
almost mystical time between day and 
night. This is when flowers become their 
most luminous as the angle of the sun  

lowers and the light dims. It was my favor-
ite time with my sons, for in the gloaming 
they were more willing to open up about 
the emotional parts of their days and, when 
younger, to believe in the magic of fairies. 

We all have our favorite colors and 
combinations. Recker acknowledges both 
the subjective nature of color and how it 
connects us all, even across cultures and 
time. Deep Color gives us an engrossing 
examination of why we respond as we do 
and offers a different type of tool to inform 
our design choices.

—Bettie Zakon-Anderson

Atglen, PA: Schiffer, 2022. Hardcover,  
384 pages, $35. ISBN 978-0764364419.

BETTIE ZAKON-ANDERSON is a weaving 
specialist at Harrisville Designs, where 
she plays with gorgeous colors and 
helps new weavers gain confidence. 
She also enjoys being a technical editor 
for Long Thread Media.

 
The Enigma of Shadow Weave 
Illuminated 
Rebecca Winter

In The Enigma of Shadow Weave Illumi-
nated, Rebecca Winter guides us through 
the ins and outs of this mysterious weave. 
The book starts with a thorough over-
view of the history of shadow weave as 
developed by Mary Meigs Atwater and built 
upon by Marian Powell. As someone whose 
historical knowledge of shadow weave was 
limited to the Atwater and Powell drafting 
methods, I appreciated this historical 
context. Winter continues with a detailed 
description of shadow weave’s character-
istics, most importantly the combination 
of pinstripe-patterned plain-weave areas 
with feather-stitched areas of two-thread 
floats. These characteristics naturally lead 
to several design considerations presented 
in the next chapter. 

These first chapters are a joy to read, 
especially when you can link the infor-
mation to any existing knowledge of 

shadow weave. If you’re unfamiliar with 
the technique, Chapter 4 is a good start-
ing point. In this chapter, the very first 
drafts of Atwater are used to explain how 
a shadow-weave draft is constructed on 
four or eight shafts. The descriptions are 
detailed and clear, and the use of the 
original Atwater drafts gives the chapter 
a unique touch. Chapter 5 focuses on the 
conversion of an Atwater draft to Powell’s 
way of drafting. Winter has a personal 
preference for the Powell method, as do I. 
However, starting with the Atwater method 
has an important advantage: it clarifies 
that the light and dark colors are on two 
parallel lines, an aspect difficult to see 
after the Powell conversion. 

The technical description of shadow 
weave continues with a chapter devoted 
to approaching shadow weave as a block 
weave. Even though Winter concludes 

that shadow weave does not fit neatly 
into block theory, the approach leads to a 
better understanding of shadow weave and 
makes a good a starting point for your own 
shadow-weave designs.

The book ends with six shadow-weave 
projects, one for six shafts and five for 
eight shafts. The projects feel like an invi-
tation to play around with the drafts and 
colors to make them your own—the remain-
der of the book certainly gives ample 
knowledge of shadow weave to do so. 

All in all, the book is a must-read for 
weavers who want to thoroughly under-
stand shadow weave. It provides an 
exceptionally comprehensive treatise of 
the technique and will be of interest to new 
and experienced “shadow weavers” alike.

—Barbara Goudsmit

Atglen, PA: Schiffer, 2023. Hardcover,  
192 pages, $49.99. ISBN 978-0764362040.

BARBARA GOUDSMIT loves to experiment 
with weave structures and yarns. She 
writes about her weaving adventures 
on her blog, awovenworld.com.
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SampleIt Loom
Perfect for new and 

experienced weavers.
Choose 10" or 16" 

weaving width.

Caterpillar Cotton
Introducing two NEW colorways 
to our popular Caterpillar 
Cotton range - Monochrome 
08 and Purple Haze 09. 
100% cotton. Add color, 
texture and interest to your 
next project. 8 variegated 
colorways and white, with 
a beautiful crimpy, spiral 
plied texture. 200gm cones.

Mercerised Cotton

Loom Stand 
now includes 
adjustable 
support braces.  

NEW 
LOOM STAND

NEW 
COLORS

Ashford Book of Weaving 
Patterns From Four to 
Eight Sha�ts By Elsa Krogh

Knitters Loom
Portable, light and compact.
Choose 12", 20" or 28" 
weaving width. 
Carry bag included. 

Fold and go!

Portable, light and compact.
Choose 12", 20" or 28" 

Carry bag included. 

Optional accessories: 
Extra reeds, vari dent reed, loom stand.

Katie Loom
Perfect for travel, workshops, sampling and fun. 
8 sha�t, compact, 
portable loom.

ashford.co.nz/blog

Loom Stand 
now includes 
adjustable 
support braces.  

NEW 
LOOM STAND

Fold and go 
with weaving 

in place!

All of Elsa’s favorite patterns 
- a mixture of classic weaves
and modern techniques -
for fashion and homeware.
92 pages

http://ashford.co.nz/blog


Rigid Heddle Weaving Basics and Beyond 
By Deborah Jarchow

Explore color, design, 
and texture as you 
follow Deborah’s 
clear, step-by-step, 
instructions. From plain 
weave to inlay and 
hand-manipulated lace 
this book opens the 
whole world of creative 
weaving. 201 pages

Jack Loom
Expand as a weaver - 
choose the loom that 
will suit your 
needs now 
and in the future.

Table Looms - 4 and 8 Sha�t
Weave traditional and modern patterns 
to create your own original fabrics. Castle 
folds fl at for transport and storage.

Choose 4 sha
t 24", 
8 sha
t 16", 24", or 32" 
weaving width. Stands available.

Visit www.ashford.co.nz/where-to-buy for your local Ashford dealer. Dealer enquiries welcome sales@ashford.co.nz

needs now 
and in the future.

Choose 4 sha
t 24", 
8 sha
t 16", 24", or 32" 
weaving width. Stands available.

Expand as a weaver - 
choose the loom that 

and in the future.

 for your local Ashford dealer. Dealer enquiries welcome sales@ashford.co.nz

Eight sha
ts, 
10 treadles, 
38" weaving width.

Weaving Cotton
Bright, fun and fabulous! 
Choose from three beautiful 
weaving yarn ranges. 
All available in eighteen vibrant 
modern colors, 200gm cones.
100% Mercerised Cotton - choose from 
two weights: 10/2 or 5/2.
Unmercerised Cotton - 5/2.
Yoga Yarn - Get the best of both worlds: 
the strength and elasticity of nylon and 
the natural comfort and beauty of cotton!the natural comfort and beauty of cotton!

Ball Winders
Wind yarn into balls quickly, smoothly and e� ortlessly. 
Perfect balls every time. Both winders hold up to 17½ozs. 
Lacquer fi nish. Choose electronic or manual. 

e-Ball Winder
Infi nitely variable speed. So�t start allows you to control 
the yarn as it starts to wind onto the cone. Foot switch for 
better control of your yarn. Powerful 12v 2.0-amp DC motor 
drives balanced cone assembly. 12v mains power cord and 
foot switch included.

NEW 
COLORS

http://www.ashford.co.nz/where-to-buy
mailto:sales%40ashford.co.nz?subject=
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Geanita John (Diné), Weaver at Her 
Loom, ca. 2007. Wool: Single-ply 
commercially processed wool and multi-
ply commercially processed wool (found 
on loom); weft count: 40–42 threads per 
inch; dyes: aniline and vegetal (skirt and 
ground color). Courtesy Jackson Clark, 
Toh-Atin Gallery, Durango, Colorado. 

Unidentified Diné/Navajo artist, Sand 
Painting Blanket with Corn People, ca. 
1905. Wool, cotton, tapestry weave. 
Purchased by Uriah S. Hollister, 1911. 
Courtesy of the Division of Anthropology, 
American Museum of Natural History.
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the artistic traditions of Indigenous 
peoples, the Diné included. 

Multiple contemporary works are 
on display in the gallery, from artists 
including Barbara Teller Ornelas, 
Marie Begay, and Isabel Gonzales. 
Lynda Teller Pete, a Diné artist based 
in Denver, has loaned textile samples 
that visitors with tour groups may 

and Mexican oppressors and, through 
it all, tries to provide a full and re-
spectful picture of the art, culture, 
and history on display. The words of 
current Diné weavers and artists 
guide you through each section of the 
exhibit, from cosmology to dyeing to 
value and exchange. It is a nearly tan-
gible experience, and it feels as if 
these experts are there with you, pro-
viding intimate insight into the prac-
tices you are witnessing.

Photographs of landmarks and 
wonders of nature encourage 
comparison with textile motifs, 
especially in the hall on the second 
floor, where several large blankets 
nearly cover an entire wall. The highly 
contemporary color-blocking and the  
strong motifs of nineteenth-century 
textiles generate a reminder that 
American modern art of the 
twentieth century drew strongly from 

Shaped by 
the Loom
By Kenna Libes

If you have ever wanted to plunge 
headfirst into the world of Diné 
(Navajo) weaving, Shaped by the 
Loom: Weaving Worlds in the 
American Southwest at the Bard 
Graduate Center Gallery is the 
place to do it. The exhibit, which 
opened on February 17, 2023, ush-
ers the visitor into a colorful world 
of Native American textile art.
The exhibit’s curators and contribu-
tors, most of whom are Diné, provide 
a new—or renewed—understanding 
of the ways in which weaving is inti-
mately connected with the landscape 
of the Dinétah (the Navajo homeland 
in what we often call the American 
Southwest). You will learn how 
Na’ashjéii Asdzáá (Spider Woman) 
wove the universe together at the be-
ginning of time and how Diné artists 
do the same today. Using loans from 
the American Museum of Natural 
History, the exhibit unearths an artis-
tic practice that has held strong for 
centuries and relies on Diné weavers 
to shine light on these objects. These 
pieces—blankets, looms, dye charts, 
photographs, dresses, shawls, and a 
particularly lovely wedding basket—
were collected for ethnographic rather 
than artistic study. Some are ceremo-
nial, but many are everyday objects—
material traces of the countless people 
who stewarded the land and lived full 
lives before our time. 

By tracing and expanding Diné art, 
the gallery is tracing and expanding 
Diné life and history. The exhibit un-
derscores the violence that the Diné 
people experienced—and still expe-
rience—at the hands of American 
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Shaped by the Loom: Weaving Worlds in the American Southwest, on view at the 
Bard Graduate Center Gallery (February 17–July 9, 2023).

handle, providing insight on the ways 
that she created the larger works on 
view. Another weaving, Geanita 
John’s Weaver at Her Loom is truly 
meta: it is a nearly square textile that 
depicts a Diné weaver at work on her 
own piece of art. 

Shaped by the Loom brings together 
materials and stories to demonstrate 
how inextricably connected Diné cul-
ture is with its art—and how each 
offers knowledge and meaning more 
broadly applicable to your own craft 
and way of life. See it at Bard Graduate 
Center Gallery, 18 West 86th Street, 
New York City. 

KENNA LIBES is a dress historian and 
PhD student at Bard Graduate Center 
in New York and has worked in textile 
conservation, curation, and collections 
management.
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Leaving Your Mark
BY TOM KNISELY
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it’s easy? Tell that to a couple of 
pack-rat, hoarding weavers. “How 
can I toss that cone of cotton away? 
They don’t dye that color any 
longer!” You can feel our pain, right? 
We did come away with a marvelous 
way to fold towels and put them 
away. Marie suggests that you fold 
your towels and linens in thirds 
lengthwise and roll them up like a 
burrito. Then put them in a drawer, 
rolled end up, so that you can see all 
the towels at once. Do not just lay them 
on top of each other hiding the ones 
below. What a great idea. We’ll 
never go back to stacking towels in 
the drawer. Well, I digress. 

Marie Kondo is the author of The 
Life-Changing Magic of Tidying Up. 
This book was a helpful guide when 
we moved to a new house and had to 
make decisions on what we wanted 
to keep and what items had to find 

a new home. Marie suggests that 
you hold an item in your hand and 
ask yourself, “Does this bring me 
pleasure or happiness?” The prem-
ise is, if it does, then keep it. If it 
doesn’t, well, then let it go. Think 

I clumsily knocked over a newly brewed pitcher of iced tea. The steeped tea 
and tea bags spilled all over our kitchen counter. Quickly, I reached down 
to the drawer where we keep all our folded dish towels, grabbed a few, and 
started mopping up the mess. Thankfully, those handwoven dish towels are 
absorbent and prevented an even bigger mess from happening. I squeezed 
the spilled tea from the towels into the sink and then quickly threw them 
into the washer and dryer. They came out of the dryer perfectly fine and 
without so much as a small tea stain. One by one, I ran my hands over the 
towels to straighten them and started folding and rolling them in the Marie 
Kondo fashion.

All the towels in this photo are 
featured as projects in this issue, 
which means that future textile 
historians will know who wove them. 
For weaving projects not published, 
Tom has some ideas for 
identification.
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cross-stitched initials E R and the 
number 1—done in red. I had to 
take a photo for all of you to see. 

Another way of leaving your mark 
is to weave your initials or name 
into the piece. Jacquard coverlets 
are often found with what is called 
a cartouche in a corner of the bor-
der. It gives the weaver’s name, loca-
tion, date when it was woven, and 
sometimes the name of the person 
for whom the coverlet was woven. 
Rarely do we find an overshot cover-
let with an inscription, rarer still 
with anything much more than  
initials and maybe a date. It appears 
that the weavers did this with a 
pick-up stick, creating letters and 
numbers in an isolated plain-weave 
area somewhere within the pattern 
border of these coverlets. 

There really is no way of telling by 
a couple of letters who these weav-
ers were. The date certainly pin-
points the time it was woven. I like 
to imagine what was happening 
that year in history and what the 
weaver’s life must have been like 
during that time. I am grateful to 
those weavers with Jacquard tech-
nology because they could weave a 
lot of information into those corner 
blocks. That has allowed me to do 
research and find more information 
about them. This was the case for 
one weaver named Martin 
Brenneman. I was able to find his 
and his wife’s grave sites. For fun,  
I recently returned to Martin 

As I was folding and rolling, I 
noticed that many of the towels had 
tags on them. You know the ones—
“handwoven by” followed by your 
friend’s name. These are gifts from 
fellow weavers who know how much 
you appreciate a handwoven dish towel. 
Granted, we have plenty of dish tow-
els woven by Cindy and me, but these 
gifted towels are special because they 
were given from the heart and with 
love. As I kept folding, one by one, I 
thought about the person who gave 
us each towel. I came to one and had 
to stop for a moment. Oh, how I do 
miss her smile and the times she 
made us laugh. I am so grateful for 
the silly little tags sewn into the cor-
ners of those towels.

It’s made me think more about why, 
as weavers, we don’t sign our names 
to the pieces we weave. After all, art-
ists sign their canvases and potters 
scratch their names into the wet clay 
on the bottom of a mug. Why haven’t 
we adopted a more tasteful way to 

sign our work? Are we restricted to 
using those commercially made name 
tags like the ones on our kitchen tow-
els? The answer is no, but you will 
have to do some extra work to make 
your mark for all eternity. Let me give 
you some ideas. 

One method is to cross-stitch 
your initials somewhere on the 
piece, perhaps in the corner or on 
the hem. For hundreds of years, 
weavers have signed their work in 
this way, often with red thread. I 
don’t know the reason for red, but I 
have seen this dozens of times on 
antique linens. While on vacation 
this year in Williamsburg, Virginia, 
we toured the home of Peyton and 
Elizabeth Randolph. Their home is a 
fine example of eighteenth-century 
architecture. The Randolphs enter-
tained many dignitaries, and Eliza-
beth was the perfect hostess with 
fine linens on their dining room 
table. I couldn’t help but notice a 
damask tablecloth with the 
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Initials stitched in red thread photographed from the back

I am grateful to those 
weavers with Jacquard 
technology because they 
could weave a lot of 
information into those  
corner blocks. 
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Brenneman’s grave and placed two 
examples of his work for a photo to 
show you. It felt rather good to 
reunite these old coverlets with the 
master who wove them. As I see it, 
this celebrates a weaver’s life, one 
that might have been lost to history 
and never known about. 

I was intrigued with how weaving 
initials into a piece was done and 
found two sources of information 
about it. The first source is The Cover-
let Book by Helene Bress (see 
Resources), in which Helene included 
step-by-step instructions. The sec-
ond source is The Key to Weaving by 
Mary E. Black (see Resources), in 
which you can find clear instructions 
on weaving letters and numbers into 
your work. (While there are many 
printings of this book, not all of them 
have these instructions—look for the 
second revised edition.)

Well, I just had to try it. For my 
first attempt at letter weaving, I 

Left: Tom’s take on weaving his initials into a project. Right: Coverlets woven by Martin Brenneman shown on the graves of the 
weaver and his wife. If you look closely, you can see a cartouche in the lower lefthand corner of each coverlet.

thought it might be enough to 
weave my initials and date into the 
hem of a table runner. Following the 
instructions in The Key to Weaving,  
I graphed my first and last initials 
and the date. It would resemble the 
areas that I saw on some antique 
coverlets. I must tell you, I am not 
much of a fan of pick-up weaving 
and using pick-up sticks, but I had to 
give this a try. It was only going to 
need eight lines of pick-up. I told 
myself that I could do this, and sure 
enough, it worked. I wove my ini-
tials into the beginning hem of the 
runner, and it looked very cool. As I 
pushed on and wove the runner, I 
thought I would weave the date and 
my initials on the other end as well, 
remembering that I needed to 
weave these letters and numbers 
upside down to make the hem work 
correctly. I turned the graph upside 
down and wove the ending hem. 
Shazam! It worked.

I don’t know that I would do this 
for everything I weave, and I certainly 
don’t want to come across as egotis-
tical or boastful. I just want to put 
my name on the pieces that I am 
proud of. And I really wanted to know 
how to weave a cartouche like those 
on old coverlets that I have seen and 
admired. If I could master weaving 
my own initials and date into a 
piece, then maybe I could hope to be 
accepted as a peer of those weavers. 

That said, perhaps a small tag 
sewn into the corner is enough after 
all. So go now and sew a little name 
tag in your dish towel. Your great-
great-great-grandchildren will 
thank you for it.
Happy weaving, and tag, you’re it. 
Tom

RESOURCES

Black, Mary E. The Key to Weaving. 2nd 
rev. ed. New York: Macmillan, 1980, 
303–305.
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Bress, Helene. The Coverlet Book: Early 
American Handwoven Coverlets. Vol. 1. 
Gaithersburg, MD: Flower Valley Press, 
2003, 461–497.

TOM KNISELY is the resident weaving and 
spinning instructor for Red Stone Glen 
Fiber Arts Center. Tom has been weaving 
and spinning for more than four 
decades. He is a regular contributor to 
Handwoven and has written five books 
on weaving. Tom enjoys collecting 
antique textiles as well as ethnic textiles 
to use in his classes and as inspiration 
for project ideas. He and his wife, Cindy 
(a.k.a. Bink), live in York County, 
Pennsylvania, just a few minutes away 
from the studio. Red Stone Glen is owned 
and operated by his daughter Sara 
Bixler and her husband, Dustin.  A coverlet woven to include the initials of the weaver and the year it was woven
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Want More
    Weaving?

 Access patterns, eBooks, and WIFs 
instantly in the Handwoven Library. 

Get started on your next  weaving project today at LT.Media ⁄ HWLibrary

 G E T G RE AT DES IG NS FOR 4-SH A F T, 
8-SH A F T,  A N D MORE ON LI N E !

PRESENTS

Top photos by George Boe (left), Caleb Dane Young (right)  
Bottom Photos by Caleb Dane Young (top left), Harper Point (bottom left and right)

C O W L S  A N D  C I R C U L A R 
S H A W L S  T O  W E AV E

Four and Eight Shaft Collection

http://www.weaversperfectmemory.com
https://LT.Media/HWLibrary
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you to begin creating your own 
drafts following the Powell method. 

PROFILE DR AFTS

Creating a profile draft is step one. A 
profile draft is a shortened version of 
a full weaving draft showing only 

A weaving friend and mentor of mine delivers lessons with single, quiet  
sentences—what I call her “pithy comments.” One of these comments came 
after talking with her about my research into Marian Powell’s methods of 
drafting shadow weave. She asked, “When are you going to create your 
own drafts?” Her timing was excellent—it was just prior to locking down for 
the COVID-19 pandemic, which also coincided with my retirement. Those 
two events conspired to give me the opportunity to spend time creating drafts—
several hundred of them!—on my weaving software. I used profile drafts 
that followed the Powell method as my guide. 

Powell restructured the parallel 
drafting system developed by Mary 
Meigs Atwater for drafting shadow 
weave. Powell’s sequential drafting 
method lets you define units and 
design using block theory. What I’m 
offering here is a starting place for 

the visual design. Historically, weav-
ers used profile drafts because it was 
quicker to write out the profile than 
the entire draft. Prior to the era of 
computers, weaving drafts were 
written by hand with profile drafts 
known as “short drafts.” 

Profile drafts are generally used for 
weave structures defined by units 
based in block theory, such as summer 
and winter, turned twill, or Powell 
shadow weave. It is convenient to use the 
same format as our full drafts for the 
profile draft, with the “threading,” 
“treadling,” “tie-up,” and “drawdown.”  
I like to differentiate the parts of the 
profile draft by putting the names in 
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The Powell Method 
Designing Shadow Weave Using Profile Drafts

BY REBECCA WINTER

A selection of Rebecca’s pieces shows how she uses the Powell method to create her shadow-weave designs. Clockwise from the 
bottom left: four-shaft runner, eight-shaft runner, and eight-shaft wall hanging (Tapestry #16, October). She wove both eight-shaft 
pieces on the same warp but highlighted motifs in the wall hanging with weft color changes.
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Unit or
Block
Name

A 1 2 1 2
3 4 3 4
2 1 5 6
4 3 7 8

2 1
4 3
6
8 7

5

B
C
D
E
F
G
H

4-shaft 8-shaft

Dark Light LightDark

quotes because a profile draft cannot 
be woven—there would be very long 
floats if you tried. To obtain the  
full weaving draft—the draft you can 
weave—you need to add the appropri-
ate units to the corresponding 
“threading” and “treadling” squares 
found on the profile draft. (See Fig-
ures 2 and 4 for examples of an eight-
shaft and a four-shaft profile draft.)

SHADOW-WE AVE BA SICS

Shadow weave is a subset of color-
and-weave, which isn’t merely “color 
in weaving.” Color-and-weave is a 
weaving technique in and of itself. It 
is defined as using stripes in both the 
warp and weft; when the stripes are 
combined with the structure, motifs 
are created that are seemingly unre-
lated to the colorway or the structure 
when those elements are considered 
alone. Including value contrast in the 
stripes plays an important role in 
achieving the desired effect in color-
and-weave. Shadow weave uses a one 
dark/one light colorway most of the 
time to achieve the effect. 

In block theory, shadow weave 
has a set of guiding rules. Take a little 
time with the list below to fully 
absorb these rules. 

1. There are the same number of 
units as shafts.

2. Each block unit consists of two 
threads—one dark and one light.

3. You must use the entire set of  
color combinations so that if the 
dark color is on shaft 1 and the 
light color is on shaft 2 in one 
block, the dark color will be on 
shaft 2 in another block and the 
light color on shaft 1. See Figure 1 
for all the permutations. 

4. Shadow weave uses combined 
profiles, which means you need a 

1. Powell method units table

The four-shaft design on the right in this photo resembles the eight-shaft design. 
It is somewhat simpler but still interesting.

more complex “tie-up” in your 
profile draft, rather than one 
“tie” per shaft. This is required 
because blocks weave together 
at the same time. 

5. The units for eight-shaft shadow 
weave and for four-shaft  
shadow weave differ. 

6. When there are points or rever-
sals in the threading or treadling, 
you need to add incidental 
threads to resolve the draft, 
especially when you want a sym-
metrical design. Powell usually 
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added an end or pick at the points 
or reversals, and I do the same. 

7. The color order within a unit 
changes in point-twill fashion. 
Dark precedes light when 
ascending, and dark follows light 
when descending.

8. There is only one tie-up for a full 
shadow-weave draft following 
Powell’s method.

DE VELOPING E IGHT- AND FOUR-SHAFT 
DESIGNS FROM PROFILE DR AFTS

In my opinion, four-shaft shadow 
weave is harder to design and weave 
than eight-shaft for a couple  
of reasons:
• Extended twill lines don’t go up 

into shafts 5–8 but have to fold 
back down into the lower shafts 
more frequently on four shafts, 
making them difficult to follow. 

• The interlacement in the cloth is 
difficult to read at the loom 
because the two-thread float lines 
are close together. (The details of 

2. Eight-block profile draft with combined “tie-up” 3. Full shadow-weave eight-shaft draft from the eight-block 
profile draft

how this works are explained more 
fully in my book—see Resources.) 
Let’s start designing with the 

easier eight-block/eight-shaft draft 
by looking at the profile draft in 
Figure 2. The blocks are designated 
using capital letters. I like the “tie-
up” designated by dark squares 
because I can see the overall pat-
tern better. 

Next, look at the full shadow-
weave draft in Figure 3. The color 
bars show the colorway. Compare 
the threading units to the units 
table in Figure 1. Where there is an 
“A” in the profile draft, I have added 
two threads, dark on shaft 1 and 
light on 2. Where there is a “B” in 
the profile draft, I have added dark 
on 3 and light on 4. Then I contin-
ued with the rest of the units. I added 
an incidental end on shaft 7 at the 
point for block “D.” You may want to 
reread the shadow-weave guiding 
rules to evaluate how they apply to 
this draft.

Can you see the overall design in the 
cloth that resembles the profile draft?  
I love the distinct motifs created in the 
eight-shaft draft. What would this 
look like on four shafts? Remember 
that four-shaft units are different from 
the eight-shaft units. For four-shaft 
units, we will only be able to approxi-
mate the eight-shaft motifs, with a  
little fudging needed on the profiles to 
create something similar. 

Figure 4 shows the four-block pro-
file draft. The “tie-up” is a familiar 
four-shaft type of tie-up, which may 
give you some clues about why I 
used the one I did in the eight-block 
profile. Again, this is a combined pro-
file draft. You can see the similarities 
in the “threading” and the “treadling” 
of this profile when comparing it to 
the eight-block profile. Study Figure 1 
to see how I added the units to cre-
ate the four-shaft draft in Figure 5. 
Note that there is an incidental 
thread in the “C” block at the point 
to create symmetry.
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4. Four-block profile draft with combined 
“tie-up”

I have found that there are some 
fabulous designs created at the  
edges of repeats in shadow weave. 
In Figure 6, you can see two repeats 
of the eight-block profile draft. If 
you choose to create the full weav-
ing draft with multiple repeats, note 
that there is a point created at the 
edge of the repeat in these profiles. 
To make the design symmetrical, 
you would need to add incidental 
threads to the warp and weft at  
that point.

PICKING A PALET TE

Compared to the block structure, it 
is easier to explain how I play with 
colors in shadow weave. I start with 
the full draft I have created with the 
dark/light colorway using the colors 
of the yarn I’ve chosen. Then I 
replace some darks or some lights 
with other colors in the same value 
range to highlight certain motifs. 
Look at the photos of the actual 
cloth to see these results. For these 
projects, my starting colors were 
Lunatic Fringe Yarn’s 5 Blue for my 
dark value and Sky Blue for my light 
value. I replaced a few light threads 
with Gold and a few dark threads with 

Detail of eight-shaft wall hanging

10 Purple. This created a nice fram-
ing effect for table runners. 

For the wall hanging woven on 
the same eight-shaft warp, I added 
more stripes of Gold and 10 Purple 
in the weft to highlight more of the 
motifs. This piece, Tapestry #16, 
October, is part of a series.

I believe the best place to learn 
about weaving shadow weave is at 
the loom. I hope this foray into Pow-
ell’s method of designing shadow 
weave will encourage you to create 
and weave your own unique drafts. 

Historically, weavers used 
profile drafts because it was 
quicker to write out the 
profile than the entire draft. 
Prior to the era of computers, 
weaving drafts were written 
by hand with profile drafts 
known as “short drafts.” 
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Also know this: when the colorway 
changes or accidentally gets 
switched, a different kind of shadow 
weave is created—equally interest-
ing, just different. My final advice 
will always be to pay attention to 
the colorway. 

REBECCA WINTER is a self-proclaimed 
color and texture person who has spent 
a lot of time learning about the struc-
ture of weaving.

RESOURCES

Atwater, Mary M. The Shuttle-Craft Guild 
Bulletin, February 1942. 

Powell, Marian. 1000 (+) Patterns in 4, 6, 
and 8 Harness Shadow Weaves. 
McMinnville, OR: Robin and Russ 
Handweavers, 1976.

———. “Shadow Weave Conversion.” 
Shuttle Craft, March 1960.

Winter, Rebecca. The Enigma of Shadow 
Weave Illuminated. Atglen, PA: 
Schiffer, 2022.

———. “The Shadow Weave.” Shuttle 
Spindle & Dyepot, Winter 2022, 
25–29.

6. Two repeats of the eight-block profile draft

5. Full shadow-weave four-shaft draft from the four-block profile draft
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www.schoolofweaving.tv

ENJOY 7 SEASONS OF REMARKABLE VIDEOS ENJOY 7 SEASONS OF REMARKABLE VIDEOS 
FOR ALL SKILL LEVELSFOR ALL SKILL LEVELS

Learn to weave with Jane Stafford School of Weaving

all-inclusive subscription
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EUGENE
TEXTILE
CENTER
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www.EugeneTextileCenter.com  •  541-688-1565

WE CARRY ALL YOUR FAVORITES
Louët • Harrisville Designs • Schacht • Glimåkra 
Ashford • Leclerc • Kromski • Jagger Spun • Earth Guild

     Lunatic Fringe • Maurice Brassard 
psst... 

Always FREE 

shipping on orders 

over $150

We have expert 
Staff for all 

your QueStionS
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The simplest example is plain weave 
on two shafts: insert one color (color 
A) in shaft 1’s shed, and another col-
or (color B) in shaft 2’s shed. If you 
beat in the weft hard enough to com-
pletely cover the warp, you will see 
vertical lines of contrasting colors. 

Twill on opposites uses the same 
principle. For a balanced-weave 
straight twill on four shafts that was 
threaded in a straight draw, you 

Ready to move on from plain-weave rugs? Weaving weft-faced twill on 
opposites is a fun next step, with lots of room for designing. You can create 
all the twills and twill variations often woven in balanced weave but trans-
formed to heavy, solid, weft-faced pieces.

Weft-faced twill on opposites can be 
woven on floor or table looms and is 
also often woven on upright Navajo 
looms, creating beautiful diamond-
patterned saddle blankets. 

What does “on opposites” mean for 
a weft-faced piece? It means that for 
each weft pick, the next pick goes in 
the opposite shed. For this technique 
you need two shuttles and, to see the 
effects, two contrasting weft colors. 

would typically raise or lower the 
shafts as follows: 1, 2; 2, 3; 3, 4; 4, 1. 
To weave that same twill on oppo-
sites, you would treadle as follows: 

1.  Color A (lead color) on shafts 1, 2
2.  Color B (background) on shafts 3, 4

3. Color A on shafts 2, 3 
4. Color B on shafts 4, 1

5. Color A on shafts 3, 4 
6. Color B on shafts 1, 2

7. Color A on shafts 4, 1
8. Color B on shafts 2, 3

24 

Twill on Opposites for  
a Weft-Faced Rug

BY NANCY TAYLOR

Nancy’s Fall Harvest 2021 rug is 34 inches by 62 inches 
(35 inches in the reed).
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and easily by breaking the weft 
(leaving a fuzzy, tapering end), lay-
ing it into the shed, and overlapping it 
with the broken end of the next color. 
This eliminates the buildup of color 
changes at the selvedges. If your 
weft yarn is too strong to break by 
hand, abrade the yarn with the edge 
of your scissors until it breaks.

Sett: Sampling of this technique 
is very helpful. Because of the twill 

partial diamonds that open to the 
top, partial diamonds that open to 
the bottom, and areas of long vertical 
lines. To create vertical lines, just 
repeat one of the twill/opposite pairs 
until you have achieved the length 
you want. 

I wove the samples shown here on 
four shafts, but you can certainly use 
more. I have found that patterns 
with no more than two or three 
warp-end floats make the most even, 
solid pieces, but I’ve also seen inter-
esting work by weavers who have 
woven other structures that have 
longer floats, such as overshot (with-
out the tabby weft) on opposites.

Color: Keep your color combina-
tions simple or use a wide range of 
color—both options work equally 
well. I generally use one color as the 
background throughout a piece. If 
you look at the rug shown on the 
right and on page 24, you can see 
that the dark-brown background 
holds the piece together visually 
and offers nice contrast to the wide 
variety of lead colors. 

Weft color changes: With a 
weft-faced piece, you can make fre-
quent weft-color changes smoothly 

To create a point twill, simply 
reverse the treadling sequence, and 
to weave other types of twills, you 
could weave the pairs in different 
orders. Using eight treadles will 
make the treadling easier, but the 
pattern can also be treadled using 
both feet and four treadles.

To design a rug on opposites, I find 
it helpful to first envision the twill  
as it would look in balanced weave, 
with the lead color (A) taking the 
place of the weft and the background 
color (B) appearing where the warp 
would show. Figure 1 shows the 
warp and weft of a balanced-weave 
twill diamond. Figure 2 shows twill 
on opposites with the lead weft in 
light blue, followed by its “opposite” 
in gray. The warp (white) appears in 
this drawdown for clarity, but it will 
be covered completely by the wefts 
as you beat heavily, as depicted in 
the drawdown in Figure 3.

Much of the fun in weaving these 
pieces is the freedom to make deci-
sions as you go. Of course, the thread-
ing is set, but you can make treadling 
and color decisions on the loom. 
Notice in the photo on page 26 that 
you can weave complete diamonds, 

Nancy dyed the rug’s weft with walnut 
and a variety of local, wild-growing plants.

1. Nancy starts designing for weaving on opposites with a balanced twill. 2. Applying the opposite treadling pairs to the design in 
Figure 1 produces this draft and drawdown. 3. Changing the cloth type to weft-faced in weaving software shows what your design 
looks like with the warp covered. 

1 2 3
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If you like sturdy weft-faced rugs, 
twill patterning, designing on the 
loom, and colorplay, weaving weft-
faced rugs on opposites can be very 
satisfying. Sample, experiment, 
explore, and have fun with this 
weaving structure.

RESOURCES

Collingwood, Peter. Rug Weaving 
Techniques: Beyond the Basics. 
Loveland, CO: Interweave, 1990.

van der Hoogt, Madelyn. “Ask Madelyn: 
Weaving on Opposites.” Handwoven, 
May 8, 2017. handwoven maga zine 
.com/weaving-on-opposites.

NANCY TAYLOR recently retired after  
40 years of teaching f iber arts at 
Earlham College in Richmond, Indiana, 
where she learned new things from  
her students every day.

taken to experiment to determine the 
arc that works best for your rug. You 
can weave excellent rugs, with little 
draw-in—and without a temple—by 
learning how to make a good arc. 

From the beginning, watch your 
selvedges and weaving progress 
carefully. If you have draw-in (more 
than ½ inch on each side), unweave 
and start again with a larger arc. 
Make a pointed arc (upside-down V) 
so that the weft is evenly distributed 
across the piece. A smooth arc 
(upside-down U) places more weft 
on the sides, where the angle is 
steeper, and very little weft in the 
middle. If, on the other hand, the 
surface of your fabric is rippling 
rather than lying f lat, your arc is 
too big; unweave and start again. As 
soon as you get the right-sized arc, 
you will eliminate excessive draw-in 
and have nice selvedges. 

structure (with skips of 2 and 3 
ends), you will likely want a closer 
sett than for a plain-weave rug with 
the same warp and weft materials. 
Depending on your loom, the weft 
will generally pack in more densely 
on a narrow warp than on a wider 
one, and you may need to use a 
slightly looser sett in the reed for a 
wide piece. Failure of the weft to 
completely cover the warp (when you 
are beating hard) is usually caused 
by either too close a sett or a weft arc 
that is not big enough (see below).

Arc: In a balanced weave, both the 
warp and weft bend around each other. 
In weft-faced weaves, however, the 
weft does almost all the bending and 
the warp stays quite straight, so the 
weft pick requires extra length. I have 
found that a large and consistent weft 
arc is essential to solid weft-faced 
weaving, and it’s worth the time 

These mug mats are 4½ inches by 4½ inches (5 inches in the reed). Nancy dyed the weft with indigo and raspberry leaves with an 
iron mordant. She wove the rug and mug mats shown in this article with a sett of 8 ends per inch, using doubled ends of 8/4 
Maysville rug warp. For weft, Nancy used Crown Colony three-ply wool (690 yd/lb) from Henry’s Attic.  
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FIBER FEST
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Eastern 
Oregon
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start July 28th
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Allegan County Fairgrounds 
150 Douglas Ave, Allegan MI 49010 
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Wednesday – Sunday 
Shopping* 
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Saturday & Sunday 10 - Close 

www.michiganfiberfestival.info 

M A Y / J U N E  2 0 2 3   H A N D W O V E N 27  

http://www.brownsheep.com
https://www.PrairieCityFiberFest.com
http://www.fiberworks-pcw.com
mailto:info%40sequinlooms.com?subject=
http://www.seguinlooms.com
https://www.michiganfiberfestival.info


28 

Ph
ot

os
 b

y M
at

t G
ra

ve
s

structure are exceptionally compel-
ling to me (DDW designs often avoid 
color interlacement and the resultant 
optical mixing of hues). I theorized 
that the square, box-like symmetry 

Living in a summer cottage in the Midwest that is more than 100 years old 
has its charms, but a cozy interior in January is not one of them. Insulation 
in my home is sadly lacking—possibly nonexistent. Walls and f loors get ice-
cold at times. I’ve found one of the best ways to warm up a house is by using 
plush wool rugs to help keep the “ brrrr” at bay. Thick handwoven wool rugs 
seemed like a natural solution to my cold f loors. Rag rugs were an option 
but not really my style. I had woven a couple of scarves in def lected 
doubleweave (DDW), and the possibilities of using the structure in a rug 
intrigued me. I had previously done a lot of fulling with knitted pieces, and 
the open structure of def lected doubleweave seemed like an excellent 
candidate for fulling.

The first time I saw deflected 
doubleweave, I knew I had found my 
weaving “home.” The strong graphic 
nature of the patterns and the purity 
of colors unique to this weave 

would lend itself to even fulling with 
very little distortion, a theory that 
proved to be correct. The thick double 
layer, once fulled, produces an insu-
lating and durable textile. 

DDW is equally beautiful with its 
hard-edge geometry while still on 
the loom as it is after wet-finishing, 
when the angles turn into soft 
curves. One of the delights of this 
weave structure is how the front and 
back can have very different pat-
terns—not always in a predictable 
way. This produces two designs in 
one reversible piece. Drawdowns 
show approximations of the finished 
look, but be prepared for surprises!
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Art Rugs to Warm the Home
BY ELLEN K ARDELL

In Ellen’s fulled deflected doubleweave rug,  
the front and back are somewhat different.
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Design considerations are myriad. 
Yarn specs affect successful fulling. 
On the technical side, yarn weight, 
type of spin (woolen vs worsted), 
twist, sett, block size, and f loat 
length are all factors to consider. On 
the aesthetic side, color and value 
contrast are equally important. 
Because DDW doesn’t necessarily 
have thread-by-thread optical mix-
ing, wild contrasts are possible, like 
blue-violet with orange, or ruby red 
with deep teal. These complementary 
pairings can create vibrant, high-
impact designs.

I typically weave rugs with coarse 
wool mill-end rug yarns. These can 
be hard to find, as the natural-fiber 
commercial rug industry is very 
small. The mill-ends are generally 
two- or three-ply yarns at 950 to 
1,050 yards per pound. In many cases, 
the yarns are vintage warehouse 
finds, and all need to be test-woven 
and test-fulled as they are seldom 
labeled with fiber content. 

Because much of this supply was 
originally made for the commercial 
rug industry, strong colors are 
uncommon; most are naturals and 
grays. The neutral palette works 
great for overdyeing. All of the yarns 
need to be skeined and scoured in 
preparation for this next step.

I dye most of my yarns using 
Lanaset dyes, which are more color-
fast and lightfast than standard 
acid dyes, particularly in the hot-
water conditions necessary for fulling. 
Lanaset dyes are a bit more compli-
cated to use but well worth the 
effort, especially for pieces that will 
be subjected to sunlight for long 
periods of time. For the mug rugs in 
my project article that follows, I 
used a wool yarn from Brown Sheep 
Company that comes in a wide 

As with any project 
destined for fulling, these 
rugs need to be woven 
much larger than their 
desired finished size. 

Weaving mug rugs for sampling and planning designs before launching into a full-sized 
fulled rug project is a great way to get started.

array of colors, works well on the 
loom, and fulls nicely.

As with any project destined for 
fulling, these rugs need to be woven 
much larger than their desired fin-
ished size. Shrinkage can range 
from 30 to 40 percent, but you can 
only really know through sampling. 
I sett my rugs loosely in warp and 
weft to allow for even fulling. I 
begin by fulling by hand using stan-
dard methods (rolling, pounding, 
rubbing) and then agitate the rugs 
in a washing machine, watching 
very closely to avoid too much full-
ing. If there is any rippling at the 
edges or ends, I full those areas by 
hand using a corrugated fulling 
stone. The natural look of the 
untwisted fringe is delightfully 
reminiscent of rya or sheepskin 

rugs from the 1970s and works aes-
thetically well with the exuberant 
style of the patterns.

The finished rugs are thick and 
cushy underfoot and fulfill the mis-
sion of warming up my home in a 
colorful, artistic way. I hope my work 
inspires your “what if ” thought pro-
cess and encourages you to try full-
ing with handwoven textiles in this 
and other weave structures. 
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Fulled Mug Rugs
ELLEN K ARDELL

STRUCTURE
Deflected doubleweave.

EQUIPMENT
8-shaft loom, 12" weaving width; 10-dent reed;  
2 shuttles. 

YARNS
Warp: Nature Spun sport weight (100% wool; 1,680 yd/
lb; Brown Sheep), #NS20 Arctic Moss, 132 yd; #NS157 
Spiced Plum, 120 yd.
Weft: Nature Spun sport weight, #NS20 Arctic Moss, 
138 yd; #NS157 Spiced Plum, 124 yd.

OTHER SUPPLIES
Sharp large-eye darning 
needle for securing ends 
(not a tapestry needle); 
8/4 cotton rug warp,  
5/2 pearl cotton, or  
similar yarn to use as 
scrap yarn, 17 yd; 
straightedge, rotary cut-
ter, and self-healing mat; 
mild detergent.

WARP LENGTH
84 ends 3 yd long (allows 
10" for take-up, 40" for 
loom waste; loom waste 
includes end and 
interstitial fringes).

SET TS
Warp: 10 epi (1/dent in a 
10-dent reed).
Weft: 17 ppi.

DIMENSIONS
Width in the reed: 84/10".
Woven length: (measured 
under tension on the 
loom) 58".
Finished size: (after  
wet-finishing and fulling) 
eight mug rugs, 5" × 5" 
plus ½" fringe.

These little mug rugs came about from testing the concept of full-
ing def lected doubleweave. They started as a way for me to sample 
my draft ideas for larger pieces as well as test unlabeled vintage 
wool rug yarns for their suitability to full, but they quickly turned 
into a delightful little side project. Use these small mug rugs to 
launch your own explorations of fulled def lected doubleweave  
before weaving f loor rugs.

1 Prepare yarn as described (see Yarn Preparation).

2 Wind a warp of 84 ends 3 yd long following the warp color 
order in Figure 1. Warp the loom using your preferred method fol-
lowing the draft in Figure 2. Centering for a weaving width of 
84/10", sley 1 per dent in a 10-dent reed. Note that Arctic Moss is 
the main color (MC) and Spiced Plum is the contrasting color (CC) 
throughout these instructions.

3 Wind bobbins with each of the weft colors. Spread the warp 
with scrap yarn.

4 Weave 4 picks of scrap yarn. Cut scrap yarn leaving 1" tails. 

5 Start weaving with both shuttles on the right. Work a row of 
split-ply stitching using MC (see Split-Ply Stitching to Secure Ends, 
page 32).

6 Begin the pattern treadling following 
the draft in Figure 2 and continue until 
the treadling sequence is complete. 
Areas of shuttle diving are indicated in 
the treadling sequence (see Shuttle Diving, 
page 32). With draw-in, the width of the 
weaving will be about 7¼". Try to match 
the woven length of each mug rug to the 
width using a very gentle beat. Because 
of the wide sett of the warp, the weft will 
naturally compress without a heavy beat.

7 End the first mug rug by cutting the MC 
weft, leaving a 15" tail. Use the tail to 
stitch a split-ply row to secure the warp 
ends as before. Cut the CC weft leaving 
about 6" for weaving in later.

8 Leaving 2" for fringe between items, 
continue to weave individual mug rugs, 
starting each one with 4 picks of scrap 
yarn and split-ply stitching. After weaving 
the body pattern, end each mug rug with 
split-ply stitching.
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9 Remove the fabric from the 
loom. Very gently weave in ends 
and clip tails about ⅛" from the 
surface. Remove scrap yarn by 
snipping it in the center and gently 
pulling it out from the sides, being 
careful not to distort the weaving. 
Using a straightedge and rotary 
cutter, trim fringe to ¾".

10 In a sink or plastic basin, 
using hot water and a teaspoon of 
detergent, wet the pieces and 
then agitate them, swishing, lift-
ing, and turning them evenly. This 
ensures that the securing stitches 
are fixed in place before doing 
more vigorous agitation in the 
washing machine. Before going 

into the washing machine for final 
fulling, the mug rugs should be 
about 6" square. The final 
machine fulling in warm water 
takes about 10 minutes, but every 
washing machine is different, so 
stop the machine frequently  
to check.

11 Rinse the pieces by hand, blot 
excess water with a towel, pat 
gently into shape, and let dry flat. 
Trim fringe.

YARN PREPAR ATION

Knitting yarns tend to be lofty and 
stretchy and can be a challenge to 
warp evenly. Weaving with them 
requires a bit of preparation for 

successful, even work. Ellen rec-
ommends skeining and then soak-
ing the yarn in warm water with a 
few drops of dishwashing deter-
gent, rinsing, and hanging them to 
dry, weighted. She skeined two 
balls of each color together and 
loosely tied them in four places. 
After washing, she hung them to 
dry, weighted with a plastic water 
bottle filled with 64 ounces of 
water attached to the bottom of 
each skein with a plastic S-hook 
or cotton rag.

Prewashing also removes any 
excess dyes that can migrate and 
dull your finished pieces. Knitting 
yarns aren’t necessarily 
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2. DRAFT
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3. Move CC shuttle to bottom.

1. CC shuttle at top, adjust its entry point.

4. Move CC shuttle to top.

2. Move CC shuttle to top.

*Refer to Shuttle Diving in text
for detailed instructions.

Figure 2 Draft

 Shuttle diving*
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Figure 1 Warp Color Order

manufactured or dyed to with-
stand the heat of the fulling pro-
cess. Ellen prefers to use 
high-contrast hue and/or value 
combinations in deflected double-
weave for the best effects and 
wants the colors to be as pure as 
possible, knowing that fulling soft-
ens the colors.

SPLIT- PLY STITCHING TO SECURE ENDS 

Hemstitching adds bulk to the 
ends of the pieces and can make 
uniform fulling difficult, so instead, 
Ellen does the following: After 
weaving four picks of scrap yarn at 
the beginning of each coaster, she 
trims the scrap yarn and leaves 
short tails. Starting with the main 
color, she pulls 15 inches of weft 
from the bobbin in the shuttle and 
threads it in a darning needle. 
With that tail, she works a running 
stitch through the plies of the 
warp strands just past the scrap 
yarn, catching each warp strand in 

its center. At the opposite side, 
she trims the stitching strand, 
leaving about 5 inches to weave in 
later. Finally, she gives the row of 
stitching a firm tap with the beater 
to set it against the scrap yarn. 
When she has finished weaving 
the coaster, she cuts the weft from 
the bobbin, leaving a tail of about 
15 inches, and works another row 
of split-ply stitching and taps it 
into place with the beater. These 
rows of stitching disappear  
during fulling.

SHUT TLE DIVING

“Shuttle diving” is the process of 
moving the shuttle that weaves a 
given weft block to the appropriate 
place, either at the top or the bot-
tom of the weaving. Only the CC 
shuttle moves in this way. To pre-
vent odd little “jogs” of this color 
showing up where they should not, 
move the shuttle either to the top of 
the woven fabric or to the bottom, 
through an opening you create  
next to the four MC selvedge ends 
on the right side of the weaving.  
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1 The CC shuttle is in place on 
top. Just be careful not to weave 
the four outside edge MC warp 
ends with it. Do this by opening 
the treadle 5 shed and moving the 
CC shuttle into position to weave 
this block by pressing down on 
the edge MC ends.

2 The CC shuttle is on the bottom 
of the weaving. Before working 
this weft block, on a closed shed, 

Note: The MC shuttle always 
weaves from selvedge to selvedge.

With just a few maneuvers, you can 
place the CC shuttle in the correct 
position to weave. It takes much 
longer to describe than to do! 
These steps are indicated on the 
treadling sequence in Figure 2. In 
unmarked instances, the shuttle 
will already be in the proper posi-
tion for weaving the next block.

make an opening to the left of the 
first four MC selvedge ends just 
big enough for the shuttle to pass 
through. Bring the shuttle up to 
the top of the weaving, then work 
this weft block on treadles 1 and 2.

3 After weaving the block 
described in step 2, on a closed 
shed, move the CC shuttle to the 
bottom of the weaving in the same 
manner as before, by gently mak-
ing an opening to the left of the 
four edge warp ends and “diving” it 
to the bottom. 

4 After the last pick of this weft 
block on treadles 5 and 6, the CC 
shuttle needs to be moved to the 
top. Make an opening to the left of 
the first four MC selvedge ends 
just big enough for the shuttle to 
pass through and bring the CC 
shuttle up through the opening. 
You can place it on top of the 
weaving to keep it out of the way 
for now. 

RESOURCES

Stubenitsky, Marian. Double with a 
Twist. Self-published, 2019.

van der Hoogt, Madelyn. Weaving 
Deflected Doubleweave. Video and 
booklet. shop.longthreadmedia.com 
/products/weaving -deflected -double 
weave -video-download.

ELLEN K ARDELL is a weaver, dyer, and 
designer in Sugar Creek, Missouri . She 
is an active member of the Weavers 
Guild of Greater Kansas City and the 
Arrow Rock Weavers Guild. She is ob-
sessed with the graphic possibilities of 
def lected doubleweave. Find her at  
artisanhandweaving.com.

Sampling is important. Here are the front and back of two similarly woven mug rugs. 
Note the large amount of shrinkage that occurred during wet-finishing and fulling. The 
mug rugs were almost 8½ inches wide in the reed and only 5 inches wide after fulling.

M A Y / J U N E  2 0 2 3   H A N D W O V E N 33  

https://shop.longthreadmedia.com/products/weaving-deflected-doubleweave-video-download
https://shop.longthreadmedia.com/products/weaving-deflected-doubleweave-video-download
https://shop.longthreadmedia.com/products/weaving-deflected-doubleweave-video-download
http://artisanhandweaving.com


34 34 H A N D W O V E N   h a n d w o v e n m a g a z i n e . c o m



Notes on shaft numbers
There is no rule in weaving that says 
you must use an even number of 
shafts in your drafts. Experimenting 
with odd numbers may help you get 
past a design dilemma.

7-SHAFT

Mid-Century-Modern 
Runner
MERRIEL MILLER

STRUCTURE
Twill with 
color-and-weave.

EQUIPMENT
7-shaft loom, 18" weaving 
width; 12-dent reed;  
2 shuttles.

YARNS
Warp: 5/2 pearl cotton (2,100 yd/lb; Valley Yarns; 
WEBS), #2625 Ink Blue, 360 yd; #2576 Celestial Blue, 
347 yd.
Weft: 5/2 pearl cotton, #2625 Ink Blue, 179 yd;  
#2576 Celestial Blue, 141 yd. 

WARP LENGTH
314 ends 2¼ yd long (includes floating selvedges;  
allows 5" for take-up, 27" for loom waste; loom waste 
includes fringe).

SET TS
Warp: 18 epi (1-2/dent in 
a 12-dent reed). 
Weft: 12 ppi.

DIMENSIONS 
Width in the reed: 176/12". 
Woven length: (measured 
under tension on the 
loom) 49". 
Finished size: (after wet-
finishing) 15" × 42" plus 
3" fringe.

I recently purchased a new living room sectional, giving me the  
opportunity to clear away some clutter and rethink the room’s  
layout and style. I decided to keep some of my favorite older things 
but also introduced some new pieces to update the room.

To add a bit of color to the coffee table, I decided to weave a run-
ner with a geometric design and a bit of modern f lair. Twill with  
color-and-weave seemed like a good choice of weave structure to 
create an intricate design without being over-complicated. I picked 
5/2 cotton for warp and weft because of its sheen, durability, and 
launderability. The result: a quick and straightforward runner that 
is easy to weave and care for with a bold design that could work in 
many a décor style. 

1 Wind a warp of 312 ends 2¼ yd long following the warp color 
order in Figure 1. Wind two additional ends of Ink Blue to be 
used as floating selvedges and set them aside. Warp the loom 
using your preferred method following the draft in Figure 2. Cen-
tering for a weaving width of 176/12", sley 1-2/dent in a 12-dent 
reed. Sley the floating selvedges through empty dents on each 
side of the warp and weight them over the back beam.

2 Wind a bobbin with each of the weft colors. Allowing at least  
4" of unwoven warp for fringe, spread the warp with scrap yarn.

3 Starting with Celestial Blue and leaving a tail 2 yd long for 
hemstitching, begin the pattern treadling. After weaving a few 
inches, use the tail to work Italian hemstitching (see Reader’s 
Guide) in groups of 9–10 warp ends over the first 2 weft picks.
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4. Continue weaving following 
the draft in Figure 2 for about 49". 
Hemstitch as you did at the 
beginning. 

5 Leaving at least 4" for fringe on 
both ends, remove the fabric from 
the loom. Trim the fringe to 3". 

6 Wet-finish in warm water by 
gently agitating and then leaving 
the runner to soak for 10 minutes. 
Roll in a towel and squeeze out 
excess water. Lay flat or hang to 
dry. Press. 

RESOURCES

Strickler, Carol. A Weaver’s Book of 
8-Shaft Patterns. Fort Collins, CO: 
Interweave, 1991.

Look for MERRIEL MILLER on Facebook 
and Instagram as Handwoven Designs 
by Merriel .
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Take fiber arts and weaving 
classes at Vesterheim Folk Art 
School online and in person!
From beginner to advanced classes,
there is something for everyone!

563-382-9682 • vesterheim.org

Learn more and register now at 
vesterheim.org/folk-art-school.

"A Luminous Stream (ALS)"   
     

2 Silk Scarves Kit

www.treenwaysilks.com

Designed and woven by Karen Donde

10% proceeds donated to ALS Association

toll-free 1.888.383.silk (7455)  Lakewood, CO • USA     

FIBER-ARTS BOOKS & DVDS
(also Swedish Yarn, Looms, & Equipment)

We Sell Retail & Wholesale

www.GlimakraUSA.com

www.meridianjacobs.com

Get your Year 

to Remember 

blanket yarn and 

plans here!

• Jacob Sheep - Wool - Yarn 
• Weaving and Spinning Supplies & Equipment
• Friendly, personalized weaving classes - Now on Zoom!

Sharing our passion for 
sheep, wool and fiber arts 
for 20 years!

Home of the
FARM CLUB

with ROBIN LYNDE
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Note on huck lace
The magic of huck lace is revealed 
during wet-finishing. As the threads re-
lax and settle into place, they curve to 
create visually stunning designs. 

4-SHAFT

Subtle Shift Towels
REBECCA MORRIS

STRUCTURE
Huck lace with color-
and-weave effects.

EQUIPMENT
4-shaft loom, 19" weav-
ing width; 10-dent reed; 
2 shuttles.

YARNS
Warp: 12/2 cottolin (70% cotton/30% linen; 5,040 yd/
lb; Phoenix Dye Works), Iris, 669 yd. 22/2 cottolin  
(60% cotton/40% linen; 3,000 yd/lb; Bockens), 
Unbleached, 426 yd.
Weft: 12/2 cottolin, Iris, 466 yd. 8/2 cotton (3,360 yd/lb; 
Maurice Brassard), #1451 Ivoire, 124 yd; #1183 
Cannelle, 154 yd.
Note: Phoenix Dye Works 12/2 cottolin is discontinued. 
For a substitute, try 22/2 cottolin (60% cotton/40%  
linen; 3,250 yd/lb; Bockens), #2055 Iris.

WARP LENGTH
365 ends 3 yd long  
(allows 7" for take-up, 
35" for loom waste).

SET TS
Warp: 20 epi (2/dent in  
a 10-dent reed).
Weft: 20 ppi.

DIMENSIONS
Width in the reed: 183/10". 
Woven length: (measured 
under tension on the 
loom) 66" (33" per towel).
Finished size: (after wet-
finishing and hemming) 
two towels, 15¼" × 26" 
each.

I must admit that, in the past, I wasn’t very inspired by huck lace. 
Most examples I’d seen were woven in one color, so I didn’t appreciate 
the intricate curved patterns created by warp and weft floats. Then I 
discovered Tom Knisely’s book Huck Lace Weaving Patterns with Color 
and Weave Effects, and my thoughts about huck changed forever. In 
his book, the contrasting yarns of color-and-weave bring the huck 
structure to life and create fabric with bold and vibrant patterns. 

Reading Tom’s book, I discovered the wide variety of huck patterns 
that can be created from one threading. Following his lead, I varied 
the treadling and used different arrangements of weft yarns to 
weave two towels that are variations on a theme but woven on one 
warp. I chose yarns with strong color and value contrasts and incor-
porated horizontal bands of a darker pattern near each end. The first 
towel has the same dark and light colors for both warp and weft. The 
second has a different light-colored weft. Both light-colored yarns 
have the same grayscale value, so they blend well and give the overall 
fabric a slightly warmer feel. 

I wrote this pattern to weave two towels, but I hope you’ll put on 
a longer warp and have fun exploring the possibilities.

1 Wind a warp of 365 warp ends 3 yd long following the warp 
color order in Figure 1. Warp the loom using your preferred method 
following the draft in Figure 2. Centering for a weaving width of 
183/10", sley 2 per dent in a 10-dent reed. 

2 Wind bobbins with each of the weft yarns. Spread the warp 
with scrap yarn.
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3 Weave 30 picks (about 1½") of 
plain weave with Iris for the hem, 
as shown in Figure 2. Hemstitch 
after the first few picks, or plan to 
secure the edge with machine 
stitching when finished. 

4 Continue weaving following the 
draft in Figure 2. Hemstitch if you 
did so at the beginning.

5 Weave several picks of scrap 
yarn to separate the towels, then 
weave the second towel in the 
same manner as the first, follow-
ing the tie-up and treadling for  
towel 2.

6 Weave several picks of scrap 
yarn to protect the weft if you 
didn’t hemstitch. Cut the towels 
from the loom. Secure the ends 
with machine stitching if needed.  
Wet-finish by machine washing 
and drying. 

7 Cut the towels apart. Fold and 
press the plain-weave sections 
twice to make the hems. Rebecca 
hemmed one of her towels to the 
back and the other to the face. 
Sew the hems by hand or 
machine. 

RESOURCES

Knisely, Tom. Huck Lace Weaving Pat-
terns with Color and Weave Effects. 
Guilford, CT: Stackpole, 2019.

REBECCA MORRIS loves color. She lives 
in Maryland and is grateful for her 
local guild , the small but mighty 
Warped Weavers of Harford County.   
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Notes on using two shuttles
When weaving with two weft colors, 
always pay particular attention to the 
selvedge threads. Wrap the weft 
threads around each other as they 
enter the shed so that every weft pick 
goes all the way to the selvedge edge. 

RIGID HEDDLE

Eclectic Color-and-Weave
DEBOR AH JARCHOW

STRUCTURE 
Plain weave with 
color-and-weave.

EQUIPMENT 
Rigid-heddle loom,  
20" weaving width;  
10-dent heddle; at least 
2 shuttles; 8 bobbins (if 
using boat shuttles).

YARNS
Warp: 8/2 cotton (3,360 yd/lb; Aurora Earth; Cotton 
Clouds), Purple, 215 yd; Yellow, 160 yd; Champagne, 
100 yd; Empire Blue and Chocolate, 140 yd each;  
Polo Tan, Cinnamon, and Natural, 80 yd each. 
Weft: 8/2 cotton, Purple, 163 yd; Chocolate, 151 yd; 
Polo Tan, 108 yd; Cinnamon, 82 yd; Empire Blue, 87 yd; 
Champagne, 71 yd; Yellow and Natural, 76 yd each.
Note: All yarns used doubled in both warp and weft.

WARP LENGTH
199 doubled ends (398 
threads total) 90" (2½ yd) 
long (allows 6" for take-
up, 24" for loom waste).

SET TS
Warp: 10 epi.
Weft: 10 ppi.

DIMENSIONS 
Width in the heddle: 
199/10".
Woven length:  
(measured under tension 
on the loom) 60".
Finished size: (after  
wet-finishing and hem-
ming) two towels,  
16¼" × 23" each.

Brighten up any kitchen with these towels woven using traditional 
color-and-weave and four contrasting color pairs in warp and weft in-
stead of the usual single pair of colors. It’s fun and interesting to see 
how the same patterns can look very different depending on which of 
the color pairs are crossing. This project is a wonderful way to explore 
a variety of color-and-weave patterns while creating a beautiful set of 
towels. The resulting patterns look magically complex!

Because the warp is doubled in each slot and hole, I doubled the 
weft to create a balanced weave and show the color-and-weave  
effects. I was also careful with my beat to maintain the symmetry in 
the patterns. 

1 Set up your loom for direct warping a length of 90" or wind a 
warp of 199 doubled ends 2½ yd long following the warp color 
order in Figure 1. Note that all warp ends are doubled in the 
slots and holes. The warp begins and ends in a hole. Warp the 
loom using your preferred method, centering for a weaving 
width of 199/10". 

2 Wind a shuttle or bobbin for each weft color used doubled. 
Because each pick is 2 threads, Deborah found it easiest to wind 
2 threads together on the same shuttle or bobbin rather than 
using 2 shuttles for each pick. Pay particular attention to winding 
the threads evenly (with consistent tension) on the shuttle or 
bobbin. Spread the warp with scrap yarn.
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3 For towel 1, weave following  
the weft color order in Figure 2. 
Weave a few picks of contrasting 
yarn to separate the towels and 
weave towel 2. When you have fin-
ished the second towel, weave a 
few picks of scrap yarn to protect 
the weft. 

4 Remove the towels from the 
loom. Zigzag stitch along each 
end of both towels. When stitch-
ing, angle your line of stitches in 
at a 45-degree angle from the 
edge of the towel for the first ½" 
from each edge. Doing so creates 
a crisp corner when stitching the 
hems and eliminates dog-ears. 
Cut the towels apart. 

5 Wet-finish by machine washing 
in hot water with mild detergent. 
Tumble dry. Press with a warm 
iron. Trim warp threads close to 
the zigzag stitching.

6 Turn the ends up ½", then ½" 
again. Press. Machine stitch across 
the hems and the side edges of the 
hems to close them. 

DEBORAH JARCHOW loves helping people 
discover the joy in weaving on rigid-
heddle looms. Her book Rigid Heddle 

Weaving: Basics and Beyond of fers  
31 skill-building projects.
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Note on f loating selvedges 
Malynda wove these towels with- 
out floating selvedges, but in hindsight, 
floating selvedges would have been 
helpful with all the color changes 
because she had to keep watching her 
edges to be sure the color changes 
interlocked properly.

4-SHAFT, INKLE

Prairie Bloom Towels
MALYNDA ALLEN

STRUCTURE
Plain weave and huck 
with color-and-weave.

EQUIPMENT
Towels: 4-shaft loom, 21" 
weaving width; 12-dent 
reed; 2–4 shuttles;  
4 bobbins. 
Optional hanging tabs: 
inkle loom; belt shuttle.

YARNS
Towels:
Warp: 8/2 cotton (3,360 yd/lb; Georgia Yarn Company), 
Natural, 1,490 yd. 8/2 cotton (3,360 yd/lb; Valley Yarns; 
WEBS), #2574 Heather, 72 yd; #6394 Royal Lilac, 36 yd; 
#8799 Pearl Grey, 54 yd. 8/2 cotton A (3,360 yd/lb; 
UKI; Yarn Barn of Kansas), #04 Plum Green, 36 yd.
Weft: 8/2 cotton (Georgia Yarn Company), Natural 
1,288 yd. 8/2 cotton (Valley Yarns), #2574 Heather,  
177 yd; #6394 Royal Lilac, 54 yd; #8799 Pearl Grey,  
32 yd. 8/2 cotton A (UKI), #04 Plum Green, 55 yd.
Hanging tabs:
Warp: 8/2 cotton (Georgia Yarn Company), Natural,  
16 yd. 8/2 cotton (Valley Yarns), #2574 Heather, 10 yd; 
#6394 Royal Lilac, 10 yd; #8799 Pearl Grey, 5 yd.  
8/2 cotton (UKI), #04 Plum Green, 3 yd. 
Weft: 8/2 cotton (Valley Yarns), #6394 Royal Lilac, 10 yd.

WARP LENGTH
Towels: 375 ends 4½ yd 
long (allows 12" for take-
up, 24" for loom waste). 
Note: Add 36" warp 
length for each additional 
towel.
Hanging tabs: 35 ends 
42" long (allows 3" for 
take-up; 13" for loom 
waste).

SET TS
Towels:
Warp: 18 epi (1-2/dent in 
a 12-dent reed).
Weft: 17 ppi.
Hanging tabs: 
Warp: 56 epi. 
Weft: 18 ppi.

DIMENSIONS
Towels: 
Width in the reed: 
2010/12".
Woven length: (measured 
under tension on the 
loom) about 31½" per 
towel or 126".
Finished size: (after wet-
finishing and hemming) 
four towels, about  
17½" × 25" each.
Hanging tabs:
Width: ⅝".
Woven length: (measured 
under tension on the 
loom) 26". 
Finished size: (after wet-
finishing and cutting) four 
tabs, ½" × 5¼ " each.

Weaving these towels was an adventure. I don’t often play with 
color-and-weave so designing was a challenge, but overall, I found it 
a pleasant surprise.

I began with a simple log-cabin border on plain-weave towels. 
Then, because I prefer towels with some texture, I added a huck 
center. Next, I added color to the huck pattern following a log-cabin 
color order. And finally, I played with color combinations and huck 
treadlings to create a four-towel set.

I almost always put on a longer warp than needed, and this proj-
ect was no exception. I tried different huck treadlings from Best of 
Weaver’s: Huck Lace, and with each treadling, I tried new color pat-
terns, referring to Dixon (see Resources) for inspiration. By the time 
I reached the end of the warp, I was amazed at how much I had 
learned and how I preferred some treadlings and color patterns over 
others. Both sides of the cloth were beautiful, and I had to choose 
between them when I was hemming. To hang the towels securely, I 
added inkle-woven hanging tabs that I sewed into the hems.

I suggest putting on a longer warp and playing with other color 
variations and treadlings. These four towels are just the beginning 
of the possibilities on this warp.

1 Wind a warp of 375 ends 4½ yd long 
following the warp color order in Figure 1. 
Warp the loom using your preferred 
method following the draft. Centering for 
a weaving width of 2010/12", sley 1-2 ends 
per dent in a 12-dent reed.

2 Wind bobbins with each of the weft 
colors. Spread the warp with scrap yarn.
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3 Weave 1½" of plain weave in 
Natural for a hem and then begin 
the pattern following the draft in 
Figure 2. Weave 2–3 picks of con-
trasting yarn to separate the tow-
els. Weave the remaining three 
towels following the treadling 
options in Figure 2 or select the 
patterns as desired.

4 Weave a few picks of contrast-
ing yarn to secure the weft. 
Remove the fabric from the loom. 
Zigzag stitch the raw edges.

5 Wet-finish by machine washing 
the towels in hot water. Tumble 
dry until damp dry. Remove from 
the dryer and press. The cotton 
will plump up and soften, the huck 
texture will be more pronounced, 
and the pattern will pop after 
wet-finishing.

6 Weave optional hanging tabs: 
Wind a warp of 35 warp ends 42" 
long on your inkle loom following 
the inkle draft in Figure 3.

7 Wind a belt shuttle with Royal 
Lilac.

8 Weave the band in plain weave, 
pulling the weft securely to create 
a warp-faced band.

9 Cut the band from the loom. If 
necessary, secure any loose ends.

10 Machine wash in hot water 
and tumble dry until damp dry. 
Press and allow to air-dry 
completely.  

11 Cut four pieces for tabs, 5¼" 
long each.
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HEDDLE COUNT

375Total
138
135
50
52

Shaft 1
Shaft 2
Shaft 3
Shaft 4

1. WARP COLOR ORDER

2x2x
2x

3x2x

Royal Lilac
Natural

Pearl Grey
Plum Green
Heather

331
 ends total375

19
1

1
1

2

1
1

1

2

1

1

1

2

3x
1

1

1

257

2x 3x

19
1

1
1

2

1
1

1

2

1

1

1

2

3x
1

1

1

2x

16
8

12
8

2. DRAFT

2x
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11/2"

hem
11/2"

9x
2x

2x
2x

2x
2x

2x
2x

2x
9x

4x
4x

24"
4x

4x

cont’d

9x
25x

2x2x2x4x4x2x2x2x4x4x

2x2x2x2x9x

1
2

3

1

4

2

1 2 43

Royal Lilac
Natural

Pearl Grey
Plum Green
Heather

Plain Weave
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12 Cut the towels apart along the 
contrasting picks. Press the ends 
up 1". Turn the raw edges under to 
meet the fold and press again. If 
you are adding the tabs, slip the 
raw edges of an inkle tab, folded 
in half, under the hem at the  
center of one end of each towel. 
Stitch the hems by hand or 
machine, securing the hanging tab 
in the hem. Press again. 

RESOURCES

Dixon, Anne. The Handweaver’s Pattern 
Directory. Loveland, CO: Interweave, 
2007, 166–167.

Inkle Loom Plain-Weave Pattern Generator. 
carolingianrealm.info/Pattern 
Generator.php.

van der Hoogt, Madelyn, ed. The Best of 
Weaver’s: Huck Lace. Sioux Falls, SD: 
XRX, 2009, 6–9.

A mother of nine, MALYNDA ALLEN is 
exploring the ways color-and-weave 
can bring beauty to her weaving.

2x
2x

2x
hem
11/2"

9x
2x

2x
2x

2x
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11/2"

hem
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9x
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3x
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3x

hem
11/2"

9x
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2x
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2x
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2x
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2x
2x

2x
2x

2x
2x

2x

hem
1½

"
2x

2x
2x

2x
9x

4x
4x

40x

hem
11/2"

2x
9x

231/2"

31x
251/2"

13x

Natural Huck Blue Spots Multi Spots

3. INKLE DRAFT

Heddled
Unheddled

Read inkle drafts from left to right, as they are threaded.

Royal Lilac
Natural

Plum Green
Heather

Pearl Grey
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Notes on borders 
For the hems, Christine used a straight 
treadling sequence as opposed to 
the pattern sequence, planning for 
about 10 picks of the hem to show to 
mirror the selvedge borders, which are 
threaded in a straight draw.

4-SHAFT

Pen and Ink Linen Towels
CHRISTINE JABLONSKI

STRUCTURE
Twill with 
color-and-weave.

EQUIPMENT
4-shaft loom, 18" weav-
ing width; 15-dent reed; 
2 shuttles.

YARNS
Warp: Euroflax 30/2 linen (4,500 yd/lb; Lofty Fiber), 
Marine Blue, 862 yd; Limestone, 858 yd.
Weft: Euroflax 30/2 linen, Marine Blue and Limestone, 
711 yd each.

OTHER SUPPLIES
Fray Check (optional).

WARP LENGTH
529 ends 3¼ yd long  
(includes floating sel-
vedges; allows 8" for 
take-up, 24" for loom 
waste).

SET TS
Warp: 30 epi (2/dent in a 
15-dent reed).
Weft: 30 ppi.

DIMENSIONS 
Width in the reed: 
1711/15". 
Woven length: (measured 
under tension on the 
loom) 85". 
Finished size: (after  
wet-finishing and  
hemming) three towels,  
16" × 25" each.

Introducing a contemporary twist to classic motifs is a way to 
create powerful design elements with minimal effort. Lately, I’ve 
been experimenting with twill and a mix of solid-color blocks and 
sections of color-and-weave in both the warp and weft. In this 
project, the combination produced nine distinct pattern blocks! 

For the yarn, I deliberated between Eurof lax 14/2 and 30/2. 
Having sampled enough with both to know I could not make a bad 
choice, I ultimately answered the siren call of the finer of the two 
yarns. Sturdy and crisp off the loom, I know these towels will be 
faithful kitchen companions for my husband. (Mom always said, 
“Marry a guy who can cook.”)

The incredible range of colors Eurof lax offers means you can 
spend a lifetime exploring all the possible combinations. Two 
6-ounce cones of the 30/2 linen is enough to weave three towels 
with leftovers. Weave a few sets of three and you’ll have linen to 
weave towels in all the colors of the rainbow, and then some.     

1 Wind a warp of 527 ends 3¼ yd long following the warp color 
order in Figure 1. Wind 2 additional ends of Marine Blue to be 
used as floating selvedges and set them aside. Warp the loom 
using your preferred method following the draft in Figure 2. Cen-
tering for a weaving width of 1711/15", sley 2 per dent in a 15-dent 
reed. Sley the floating selvedges through empty dents on each 
side of the warp and weight them over the back beam.

2 Wind bobbins with each of the weft colors. Spread the warp 
with scrap yarn.

3 Following the draft in Figure 2, weave 
three towels. Weave a few picks of scrap 
yarn between towels and after the  
third towel.

4 Remove the cloth from the loom. Zigzag 
stitch the ends of the towels and cut apart 
between scrap-yarn picks or apply Fray 
Check along the ends of the towels 
before cutting apart.

5 Wet-finish by machine washing in cold 
water on the delicate cycle. Tumble dry 
on low or line-dry.

6 Press the towels with a steam iron on 
the linen setting and fold hems under 
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twice, leaving ¼" exposed as a bor-
der on the towel. Note: Christine 
folded her hems toward the face of 
the towel—weaver’s choice. Pin 
into place and stitch by hand or 
machine. 

HEDDLE COUNT

527Total
84
181
180
82

Shaft 1
Shaft 2
Shaft 3
Shaft 4

Heddle Count

1. WARP COLOR ORDER
5x5x

Limestone
Marine Blue

264

 ends total527
1

1
163x

90263 1
191

1
1

Figure 1 Warp Color Order

2. DRAFT

2x
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3x3x
19x
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3x
3x

3x
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3x
3x

3x
23x

3x
3x

3x
3x

3x

3x

floating selvedge
Limestone
Marine Blue

1

4

2
3

1
2

3
2

3
4 4

1

1 2 43
4

3

1
2

3
2

1

4
3

2
3

4

1
2

3
2

1

4
3

2
1

4
3

Figure 2 Draft

CHRISTINE JABLONSKI works as the 
director of channel development and 
customer experience at Gist Yarn.  
Find her on Etsy and Instagram as 
SoulSpaceArt , and check out her 
writing about weaving and life in  
her monthly Substack column, 
SoulSpace Notes .
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Treadling effects
Annette threaded her blankets using 
a log-cabin color order. She wove one 
as drawn in and the other in the man-
ner of huck. The huck blanket is softer 
and cushier due to the floats. 

4-SHAFT

Fraternal Twins
ANNETTE SWAN SCHIPF

STRUCTURE
Shadow weave  
and huck.

EQUIPMENT
4-shaft loom, 43" weav-
ing width; 12-dent reed; 
2 shuttles; 3 bobbins.

YARNS
Warp: Organic 3/2 cotton (1,260 yd/lb; Henry’s Attic; 
Weaver House), Natural, 1,016 yd. 3/2 pearl cotton 
(1,260 yd/lb; UKI), #60 Duck, 1,012 yd.
Weft: Organic 3/2 cotton, Natural, 865 yd. 3/2 pearl 
cotton, #60 Duck, 623 yd. 10/2 cotton (4,200 yd/lb; 
UKI), #79 Natural, 31 yd (or any fine cotton) for weaving 
the hems.

OTHER SUPPLIES
Fusible thread; sewing thread in coordinating color. 

WARP LENGTH
507 ends 4 yd long  
(includes floating sel-
vedges; allows 12" for 
take-up, 36" for loom 
waste and sampling).

SET TS
Warp: 12 epi (1/dent in  
a 12-dent reed).
Weft: 12–13 ppi.

DIMENSIONS
Width in the reed: 
423/12".
Woven length: (measured 
under tension on the 
loom) 96" (48" each 
blanket).
Finished size: (after  
wet-finishing and  
hemming) two blankets, 
35½" × 39" each.

Recently, I wove a color-and-weave gamp featuring various four-
shaft threadings. I included twills, point twills, log cabin, and huck, 
all woven using 3/2 cotton at 12 ends per inch because I wanted 
each threading to be large enough to really see. Organic 3/2 cotton 
combined with 3/2 pearl cotton wove up beautifully soft, and it 
immediately brought baby blankets to mind. I had not woven my 
granddaughter a baby blanket yet, so her mother and I chose a color. 
With the advice of weaver and nonweaver friends, we picked a 
threading and treadling from the gamp. Color-and-weave is so ver-
satile that I ended up weaving two blankets with two different trea-
dlings to give my daughter a choice. Whichever one she picks, the 
other blanket will not go to waste!

1 Wind a warp of 504 ends (252 ends Duck, 252 ends Natural)  
4 yd long (see Notes). For ease in warping, hold the 2 ends 
together (1 Duck, 1 Natural), separated by your fingers to pre-
vent twisting. Wind 1 more end of Duck. Then wind 2 additional 
ends of Natural to be used as floating selvedges and set them 
aside. Warp the loom using your preferred method following 
the draft in Figure 1. Centering for a weaving width of 423/12", 
sley 1 per dent in a 12-dent reed. Sley the floating selvedges 
through empty dents on each side of the warp and weight them 
over the back beam.

2 Wind bobbins with each of the weft colors and the finer cotton. 
Spread the warp with scrap yarn. Slide the fusible thread spool 
onto a shuttle and weave 3 picks with it in pseudo-plain weave 

to start the hem. Weave the first blanket 
following the draft, then end with a few 
picks of fusible thread.

3 Weave the second blanket following 
the draft, starting and ending with a few 
picks of fusible thread.

4 Remove the blankets from the loom. 
Using wax paper on either side of the fab-
ric to prevent the fusible thread from 
sticking to your ironing board or iron, 
press the fusible thread with a warm iron 
to hold the wefts in place. Cut the blan-
kets apart and trim the ends. Fold each 
hem at the start of the 3/2 cotton weft 
and then fold again so the 10/2 cotton 
weft is hidden inside the hem. The blan-
ket pattern should line up with the 
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HEDDLE COUNT

505Total
132
133
120
120

Shaft 1
Shaft 2
Shaft 3
Shaft 4

1. DRAFT
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opposite side of the pattern so 
that it continues in the hem. Hem 
by hand or machine, see Notes.

5 Wet-finish the blankets by 
machine washing in cold water and 
drying on low in the dryer. 

ANNETTE SWAN SCHIPF lives on a ranch 
in Montana and has taught weaving for 
many years. Beautiful mountain views in 
one direction and wide-open prairies  
in the other inspire her. She loves to 
pass on weaving knowledge to others. 

Notes 
• To adjust the width of this 

project to fit your loom 
width, thread fewer or more 
of the pattern repeats. For 
example, for a 34-inch loom 
width you could thread the 
pattern repeat two fewer 
times, for a warp of 407 
ends and a width in the reed 
of 3311/12 inches.

• Annette sett her warp at 12 
ends per inch for drape, but 
both blankets had a great 
deal of draw-in on the loom. 
To mitigate that, consider us-
ing a temple and bubbling 
the weft generously in each 
pick. You could also skip 
one dent when sleying your 
floating selvedges. 

• Annette handstitched her 
hems using quilting thread, 
which is stronger than regular 
sewing thread. She secured 
and knotted the thread  
every 1 to 2 inches so if a tiny 
finger catches in the hem, it 
will only ravel a small amount. 
Alternatively you could 
machine stitch the hems 
using regular sewing thread.
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Shifting Shadows
BARBAR A MITCHELL

Weaving tip
When changing to blue, pink, or green 
wefts, maintain the dark/light color 
order. Reversing the dark/light  
color order creates different motifs.

STRUCTURE
Plain weave and twill 
with color-and-weave.

EQUIPMENT
6-shaft loom, 11" weaving 
width; 12-dent reed;  
4 shuttles. 

YARNS
Warp: Bambu 12 (100% viscose from bamboo;  
6,300 yd/lb; Cotton Clouds), Truffles, 186 yd; Pearl,  
150 yd; Emperor Blue, 75 yd; Aruba, Borage, and 
Cerise, 72 yd each; Lime and Cyclamen, 69 yd each.
Weft: Bambu 12, Truffles, 110 yd; Pearl, 87 yd; Emperor 
Blue, Aruba, Borage, Lime, Cerise, and Cyclamen,  
60 yd each.

WARP LENGTH
255 ends 3 yd long (allows 
6" for take-up, 30" for 
loom waste; loom waste 
includes fringe). Note: 
Add floating selvedges if 
desired. Barbara didn’t 
use them, choosing  
instead to manually wrap 
the outer warp ends 
when required.

SET TS
Warp: 24 epi (2/dent in  
a 12-dent reed).
Weft: 23 ppi.

DIMENSIONS
Width in the reed: 108/12".
Woven length: (measured 
under tension on the 
loom) 72".
Finished size: (after  
wet-finishing) 9½" × 69" 
plus 5" fringe.

A small black-and-white photo and draft in Margaret B. Windeknecht’s 
book Color-and-Weave II inspired this scarf. I found myself drawn to 
the architecture of the cloth in the photo that combined a plain-
weave log-cabin grid with twill windows. I decided to create a simi-
lar design with strong vertical columns and horizontal beams 
woven in plain-weave log cabin framing twill color-and-weave 
motifs. For the log-cabin grid, I used a dark brown and neutral 
dark/light color pairing rather than stark black and white.

For the twill squares, I chose three different four-shaft twill 
threadings: rosepath, extended-point twill, and a variant of M’s and 
W’s. I used the same three twills to treadle and added an inverted 
extended-point twill. I chose three color families for the twill 
squares: dark blue/light blue, dark green/light green, and dark 
pink/light pink. Within each twill section, dark and light threads 
alternate, creating different patterns as each twill crosses itself and 
the other two twill threadings in the row. 

The luster of bamboo in the four twill motifs and the three color 
pairings creates a shifting of light and dark shadows that dance up 
and down and across the scarf, giving it the appearance of a framed 
gallery of twills. I wove 21 rows of twill squares, rotating the color 
pairings and motifs. It took 12 rows of twill squares before the 
color-and-weave patterns began to repeat themselves.

1 Wind a warp of 255 ends 3 yd long following the warp color 
order in Figure 1. Warp the loom using your preferred method fol-
lowing the draft in Figure 2. Centering for a weaving width of 
108/12", sley 2 per dent in a 12-dent reed. If you wish to use floating 

selvedges, wind 2 additional ends of Truf-
fles, sley them through empty dents on 
each side of the warp, and weight them 
over the back beam.

2 Wind bobbins with each of the weft 
colors. Leaving at least 6" of unwoven 
warp for fringe, spread the warp with 
scrap yarn.

3 Leaving a tail 1 yd long of Truffles for 
hemstitching, begin weaving in log cabin 
following the draft in Figure 2. After 
about 1", use the tail to hemstitch in 
groups of 4 warp ends.

4 Continue weaving for about 72" follow-
ing the draft in Figure 2 and the twill 
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HEDDLE COUNT
Heddle Count

255Total

38
35

Shaft 5
Shaft 6

58
54
32
38

Shaft 1
Shaft 2
Shaft 3
Shaft 4

1. WARP COLOR ORDER
3x3x3x3x

Figure 1 Warp Color Order

4x4x4x 24x23x4x 23x

Aruba

Pearl
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Cyclamen
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Cerise

 ends total255
1

11
11

1
11

1
11

1
1

1

1
1

1

1
11

1
1

1

1
162

50
25
24
24
23
24
23

squares motif and weft color order 
in Figure 3. As you weave, you will 
step through the four twill trea-
dlings and the three colorways for 
the twill blocks in order, maintain-
ing the dark/light alternation. After 
each colorful motif, weave the log-
cabin dividers using Truffles and 
Pearl for weft. Note that you will 
need to catch the selvedges at the 
beginning and end of motif 4 if you 
did not add floating selvedges. 

5 End with a log-cabin section 
and hemstitch as you did at the 
beginning.

6 Leaving at least 6" for fringe  
on both ends, remove the fabric 
from the loom. Trim the fringe 
ends to 5½". Prepare a twisted 
fringe using 2 hemstitched 
groups in each fringe. 
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2. DRAFT
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the beginning and end 
of Motif 4.

Weave the log-cabin
repeat at the start and 
end of the scarf and 
between motifs.

5

1

1 532 4 6
6

2
3

6

3
4

1
2

5
4

2

4

6
5

1

3

7 Wet-finish in warm water with 
mild detergent by gently agitating 
and then leaving the scarf to soak 
for 20 minutes. Rinse thoroughly. 
Dry in the dryer and remove while 
still damp. Press. 

RESOURCES

Windeknecht, Margaret B. Color-and-
Weave II. Clarkson, MI: T. G. Wind-
eknecht, 2002, 75. Second printing.

BARBARA MITCHELL, of Coquitlam, 
British Columbia, Canada, enjoys ex-
ploring color and structure and varia-
tion on a theme. She can be found at 
spinweaverbarbara.com.

3. MOTIF AND 
WEFT COLOR 
ORDER
Motif 1
Motif 2
Motif 3
Motif 4
Motif 1
Motif 2
Motif 3
Motif 4
Motif 1
Motif 2
Motif 3
Motif 4
Motif 1
Motif 2
Motif 3
Motif 4
Motif 1
Motif 2
Motif 3
Motif 4
Motif 1
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www.lonestarloomroom.com
888.562.7012

Venne and Bockens Yarn · Books
Kits· Looms and Equipment
VÄV Magazine

520.609.1039 
KEN&CAROL 
LEDBETTER WWW.KCLWOODS.COM 

VISIT: www.djehandwovens.com/retail-shops.html
FOR A RETAILER NEAR YOU!

dje handwovensdje handwovens

Kits for handweavers   •   Swatch Critters kits for pin looms
Kits for Rigid Heddle, 2, 4 and 8 Shaft Looms include pre-wound warps!

Deb Essen is booking guild 
presentations and workshops for  

in-person and Zoom for 2023 and 2024!

Please check her website  
www.djehandwovens.com/teaching 

for her schedule and classes
“Twill Play” napkins kit for 4-shaft “Blocks Rock!” napkins kit for 8 shafts

LoftyFiber

TempoWeave design software
TempoTreadle tracking hardware

LoftyFiber Helping Hands &
Raddle Kits for many looms

Fabulous Yarns and Weaving Kits
Euroflax linen

  
Many looms in stock! 

  

Weaving Technology

www.loftyfiber.com
learn.loftyfiber.com

email: info@loftyfiber.com

Employing  Weavers 
including those with 

Special Needs since 2016 

• Maurice Brassard & Maysville Yarns
• Leclerc Full Line Dealer
• Free Shipping ($125 minimum)
• Looms, Tools & Benches
• Rugs, Towels & Handbags
• All Profits used only to employ

more weavers 
AbilityWeavers.com Lowell, Michigan
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Violet Waves
JANNIE TAYLOR

Fitting tip
This top is designed to fit hip/bust 
measurements of 38 to 42 inches with 
plenty of ease. If your measurements 
are considerably different, you will need 
to adjust the warp length accordingly.

STRUCTURE
Shadow weave.

EQUIPMENT
8-shaft loom, 19" weav-
ing width; 12-dent reed; 
2 shuttles.

YARNS
Warp: 10/2 pearl cotton (4,200 yd/lb; UKI), #116 Black 
and #000 White, 900 yd each.
Weft: 10/2 pearl cotton, #115 Peach and #027 Purple, 
700 yd each.

OTHER SUPPLIES
2 yd piping; sewing thread; ¼ yd cotton fabric for yoke 
facing; 1 yd hem tape.

WARP LENGTH
450 ends 4 yd long  
(allows 14" for take-up, 
32" for loom waste).

SET TS
Warp: 24 epi (2/dent in a 
12-dent reed).
Weft: 24 ppi.

DIMENSIONS
Width in the reed: 189/12".
Woven fabric lengths: 
(measured under tension 
on the loom) lower  
bodice 50"; yoke 37"; 
gusset 9".
Finished size: (after wet-
finishing) lower bodice, 
16½" × 45"; yoke, 16½"  
× 34"; gusset, 16½" × 8". 
Top after sewing : 42" 
chest, 23½" shoulder to 
hem, 30" cuff to cuff.

Shadow weave has long fascinated me, so when I thought about 
weaving fabric for a new blouse, I turned to my collection of 
shadow-weave drafts for something that might work. A couple of 
years ago, I’d created a folder of drafts for towels that could be 
woven on the same threading but all with a unique color and 
design. Within that folder, I found the perfect draft, which also had 
the bonus of not needing any changes to the tie-up.  

The threading was based on a small advancing-point profile with 
straight borders to frame the main design. For the original towel 
project, I had used black and white as the dark and light in the warp 
so I could use different combinations of dark and light colors in the 
weft, which, along with various treadlings, created a set of “same 
but different” towels.

The concept worked well for the towels, and I decided to use the 
same basic plan for the blouse fabric. Because I had sampled several 
color combinations for the original project, I knew that the purple 
and light peach would be good weft colors and make a terrific 
blouse fabric! As a handweaver, I love being able to weave fabric for 
clothing with areas specially designed for a specific part of the gar-
ment. Using weaving software, I worked out two distinct treadlings, 
one for the lower bodice that would have a vertical effect and one 
for the yoke with small scallops that changed direction at the cen-
terline. Note: Sewing instructions for this top are available as a free 
PDF download at LT.Media/MJ2023-Extras.

1 Wind a warp of 450 ends 4 yd long holding the Black and White 
together and keeping a finger between the threads to prevent 
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twisting. Warp the loom using your 
preferred method following the 
draft in Figure 1. Centering for a 
weaving width of 189/12", sley 2 per 
dent in a 12-dent reed.

2 Wind bobbins with each of the 
weft colors. Spread the warp with 
scrap yarn.

3 Before weaving, take measure-
ments at the bust and hip; note the 
larger measurement. Add 3" to this 
measurement for the length of the 
lower bodice fabric (see Fitting tip).

4 Treadling 1 (lower bodice): 
Weave about 50", alternating dark 
and light picks as shown in the 

draft, Figure 1. Adjust this length 
as needed depending on the bust 
measurement from step 3. End 
with a few light-colored picks, 
alternating treadles 1 and 5. 

5 Treadling 2 (yoke): Weave the 
56-pick repeat 8 times (about 
18"), alternating dark and light 
picks as shown. Reverse the  
treadling and repeat 8 times for a 
total of about 37". End with a few 
light-colored picks, alternating 
treadles 1 and 5.

6 Treadling 2 (gussets): Weave an 
additional 4 or 5 repeats or about 
9". End with a few light-colored 
picks, alternating treadles 1 and 5. 

Weave a few picks of scrap yarn to 
protect the weft.

7 Remove the cloth from the loom 
and cut the three lengths apart. 
Secure the cut edges with a line of 
closely spaced machine stitching.

8 Wet-finish on gentle cycle in the 
washing maching in warm water 
with mild detergent. Rinse, spin, and 
line-dry. Press on cotton setting.

JANNIE TAYLOR of San Luis Obispo, 
California , is a handweaver and 
educator. She weaves for her own 
satisfaction and teaches to share her 
knowledge and enthusiasm.
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1. DRAFT

repeat
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cont’d
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Shaft 8

53
57
57
54

Shaft 1
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2x cont’d
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end
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Square Fancy Chèche
VÉRONIQUE PERROT

STRUCTURE
Twill with 
color-and-weave.

EQUIPMENT
8-shaft loom, 22" weav-
ing width; 12-dent reed; 
2 shuttles; 4 bobbins. 

YARNS
Warp: Euroflax 30/2 linen (4,500 yd/lb; Lofty Fiber), 
#16 Navy and #59 Cobalt, 476 yd each; #61 Mint and 
#77 Wasabi, 392 yd each.
Weft: Euroflax 30/2 linen, #16 Navy and #59 Cobalt, 
386 yd each; #61 Mint and #77 Wasabi, 364 yd each.

WARP LENGTH
496 ends 3½ yd long (includes doubled floating  
selvedges; allows 6" for take-up, 22" for loom waste; 
loom waste includes fringe).

SET TS
Warp: 24 epi (2/dent in  
a 12-dent reed).
Weft: 24 ppi.

DIMENSIONS
Width in the reed: 
208/12".
Woven length: (measured 
under tension on the 
loom) 98".
Finished size: (after  
wet-finishing) 18½" × 92" 
plus 3" fringe.

I first came across this color-and-weave draft in Tina Ignell’s  
Favorite Scandinavian Projects to Weave soon after getting a loom.  
I filed it away in my mind under “maximum bang for your buck”: a 
straightforward draft (point-twill threading and treadling with reg-
ular alternation of light and dark threads) that yields a seemingly 
impossible pattern! Bonus: Because the interlacement is mostly 
plain weave, it can be woven with a plain-weave sett, a handy  
feature when one wants a light fabric with not-so-thin yarn. 

To design my draft, I began by entering Tina’s draft into my trusty 
weaving software and soon realized that the original treadling was 
only the tip of the iceberg. By playing around, I came up with a few 
more patterns, three of which I included in this project. The magic is 
in the “almost” plain weave—it’s the strategically placed floats that 
produce the various patterns. Look at the fabric with light behind it 
and you’ll see the twill. I also noticed that the motifs change if you 
start a treadling sequence with light instead of dark weft. 

Now for colors. Colorplay with a color-and-weave draft? I wasn’t sure, 
but because I have many colors of 30/2 linen, I tried two dark and two 
light colors, planning to whittle the colors down to the right combina-
tion. Enter Handwoven editor Susan E. Horton, who noticed the first 
version of this scarf on my shoulders, walking around at Convergence 
in Knoxville in July 2022. She was very clear: Colorplay in this struc-
ture? Absolutely! So here it is, in its full glory of 10 colors created by the 
combination of Navy and Cobalt in the dark team and Wasabi and 
Mint in the light team. Note: A chèche is traditionally a piece of cloth-
ing designed to protect the wearer from the sun and sandstorms, 
although the word has evolved to also mean large scarves.

1 Wind a warp of 496 ends 3½ yd long 
following the warp color order in Figure 1. 
(This includes the doubled floating sel-
vedges.) To wind the 2-color section of 
the warp, hold 2 colors together with a 
finger between them to separate the 
threads and prevent twisting. Warp the 
loom using your preferred method, start-
ing and ending with a doubled floating 

Weaving tips
• On the loom, the motifs are a little 

tricky to see, but wet-finishing 
makes them quite visible. It takes a 
little time for your eye to spot mis-
takes, so take the time to check that 
your treadling is correct when you 
start weaving a new motif. Figure 
out the light conditions that allow 
you to see the motifs clearly; for 
Véronique, it was when she looked 
at the fabric with just the right 
amount of shadow from the beater.

• Véronique likes her scarves long,  
so she can wrap herself in them. 
If you want a shorter scarf, weave 
each combination of weft colors and 
motifs for a shorter length.
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5 Wet-finish by soaking in warm, 
soapy water for 20 minutes. Rinse. 
Squeeze water out and roll the 
scarf in a bath towel. Line dry, 
then press while still damp. 

RESOURCES

Ignell, Tina. Favorite Scandinavian 
Projects to Weave. North Pomfret, VT: 
Trafalgar Square Books, 2010, 62.

VÉRONIQUE PERROT lucked into an 
eight-shaft Macomber loom in Spring 
2019 and hasn’t stopped weaving since.

the color changes at the begin-
ning and end of the motifs (see 
Weaving tips). End with 6 picks of 
plain weave with scrap yarn to 
secure the weft.

4 Leaving at least 5" for fringe on 
both ends, remove the fabric from 
the loom. Prepare a twisted fringe: 
at each selvedge, make three 
fringes, each using one group of 7 
warp ends and one group of 6 
ends. Make all the other fringes 
using two groups of 7 warp ends 
in each fringe. Twist for 3" and tie 
a knot. Once all the fringes are 
twisted, trim excess yarn.

selvedge and following the draft 
in Figure 2. (Be sure to start the 
alternating-color section with a 
dark thread on shaft 1.) Centering 
for a weaving width of 208/12", 
sley 2 per dent in a 12-dent reed. 
Weight the floating selvedges 
once the loom is dressed.

2 Wind bobbins with each of the 
weft colors. Leaving at least 5" of 
unwoven warp for fringe, spread 
the warp with scrap yarn.

3 Weave following the draft in 
Figure 2 and the weft color order 
in Figure 3. Pay close attention to 
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HEDDLE COUNT
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70
70
71

36

Shaft 5
Shaft 6
Shaft 7
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Shaft 2
Shaft 3
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3. WEFT COLOR ORDER
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sheep, but out in the pasture, I spot-
ted those birds. When I caught sight 
of these handsome fellows, mostly 
white with blackened feathers fall-
ing about their necks like lace 
shawls, color-and-weave immedi-
ately came to mind. 

That’s where that image sat, in 

Who hasn’t pondered that old puzzle, “Which came first? The chicken or 
the egg?” Over time, I imagine weavers have asked themselves a similar 
question, not about chickens and eggs, but more along the lines of “Which 
comes first, the project idea or the inspiration?” Those were my thoughts 
last year upon learning that this issue’s theme would be “color-and-weave.” 
Could I find an interesting way to handle this technique, and, if so, what 
might that cloth become?

Very quickly I decided that my color 
choices would be inf luenced by 
Light Sussex roosters. I met some 
several years ago during a visit by 
the Tzouhalem Spinners and Weav-
ers Guild of Duncan, British Colum-
bia, to a member’s farm. We were 
there to see her f lock of Shetland 

the back of my mind, just waiting 
for a reason to be recalled. The 
dark/light patterns of the hackles 
(those neck feathers) plus the bright 
red combs seemed a great combina-
tion for color-and-weave.

Initially, I considered just those 
three hues for the woven project. 
However, when leafing through poul-
try pictures on my computer to use 
as additional references, I came 
across a photo from a longer road 
trip—a bit of travel that had taken 
my husband and me much farther 
afield. Our final destination was the 
east coast of Canada, and we had 

Which Came First?
ALISON IRWIN

A Light Sussex rooster—the breed that started it all 
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Next, I arranged the darker yarns 
to suggest the shimmer of the tail 
feathers. Woven with pearl cotton 
black weft as right-leaning and 
left-leaning twills, eight picks in 
each direction, this would be a 
loom-controlled way of represent-
ing the plumage.  

A narrow border of several red 
threads along the opposite selvedge 
stood in for the bird’s brilliant comb. 
A few strands in a gold color hint at 
the leg bands worn by some poultry.

The rooster-inspired warp was 
now on the loom. Symmetry fre-
quently rules the roost in my proj-
ects, but here I played. Rather than 
deciding beforehand on the color-
and-weave order to follow, I opted 
for a random arrangement of those 
dark and light picks while main-
taining the twill treadling sequence 
(see Figure 2 on page 70). You’re free 
to f ly, too, with your own 

While weaving it, I had fun watch-
ing the blocks shift as I added each 
new weft. Was it possible that this 
structural duo might work for a color- 
and-weave panel? Should I add 
some stitchery, such as sashiko or 
blackwork, to a second basketweave 
band to represent feathers? 

Out came graph paper, a sketch 
pad, examples of color-and-weave 
designs, colored pencils, and those 
cones of 8/4 cotton.

After weaving a sample to test the 
concept, sett, and beat—and being 
happy with the results—I settled on a 
single color-and-weave threading in 
the warp: a repeat of two dark and 
two light threads that is a natural fit 
for 2/2 basketweave. I often incorpo-
rate pick-up into a piece, but for this 
project, there’d be none of that. 
Instead, I would manipulate clasped 
wefts to create horizontal rows, verti-
cal lines, and dots in the two colors.

stopped at the old French fortress of 
Louisbourg on Cape Breton Island in 
Nova Scotia. In that file was a good 
shot of a rooster’s iridescent tail 
feathers. Immediately, I checked my 
yarn shelf and decided that there 
were enough colors there in 8/4 cot-
ton to replicate that oil-slick sheen. 

With the inspiration part of this 
quest resolved, I had to decide what 
to make. The answer lay close at 
hand in my studio—a bag to replace 
one of my very first projects. My 
decades-old bag, with its faded and 
slightly worn binding, is definitely 
showing its age. I use it to hold scis-
sors, pins, a tape measure, my 
threading hook, and other useful 
weaving tools. As an added bit of 
serendipity, it was woven in log cab-
in, a color-and-weave pattern!

Also within easy reach on my 
table was a twill and basketweave 
runner woven as a color gamp. 
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“Yellow Brick Road,” a twill and basketweave runner in cottolin Alison’s original log-cabin project bag 
with inkle-woven strap
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interpretation of the clasped wefts in 
the color-and-weave panel. Keep in 
mind that there are two shuttles; the 
black one starts on the left and the 
white one on the right. It’s also 
important to pay attention to the 
L1, L3, R1, and R3 warp pairs. 
They’re the ones that hide the 
clasped weft joins. Photos 1–4 illus-
trate two of those two-pick steps.

Once the fabric was off the loom, 
washed, pressed, and measured, I 
drew up ideas for the bag. Should 
the entire woven strip be sewn into 
one larger bag? Should it be cut in 

First pick of the black weft in the basketweave portion of the 
warp; shafts 3 and 4 are up.

First pick of the white weft coming from the right in the 
basketweave portion of the warp; shafts 1 and 2 are up.

Having clasped the white weft, the black weft is now returning 
to the left selvedge, and shafts 2 and 3 are up. The weft join will 
be hidden under R3.

Second pick of the white weft has been completed; shafts 4 and 
1 are up. The weft join lies under L1.

half and stitched into something 
smaller? I chose Plan B and pro-
duced the lined bag that you see on 
the next page. 

With this project finished and my 
“which came first?” riddle resolved, 
this will not be the last time I design 
a warp that combines color-and-
weave, basketweave, clasped wefts, 
and twills. This is cloth to crow 
about, and already I see in my mind 
wider versions as a table runner, a 
panel for a larger bag or a pillow, or 
even part of a simple vest. 

1

3

2

4

Alison found inspiration in the iridescent 
tail feathers shown in this photo. 
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4-SHAFT

Light Sussex  
Color-and-Weave
ALISON IRWIN

STRUCTURE
Twill and basketweave 
with color-and-weave 
and clasped weft.

EQUIPMENT
4-shaft loom, 8" weaving 
width; 9- or 12-dent reed; 
2 shuttles. 

YARNS
Warp: 8/4 cotton (1,680 yd/lb; Maurice Brassard),  
#83 Noir, 66 yd; #101 Blanchi, 51 yd; #5116 Rouge 
Scarlet and #5981 Navy, 17 yd each; #1152 Vert Foncé 
and #1425 Marine, 15 yd each; #5214 Magenta, 5 yd; 
#4273 Mauve Foncé, 3 yd. 5/2 pearl cotton (2,100 yd/
lb; UKI), #30 Antique, 6 yd.
Weft: 8/4 cotton, #101 Blanchi, 42 yd. 8/4 pearl cotton 
(550 yd/150 g; Maurice Brassard), #P-139 Noir, 55 yd.
Twisted cord for handle: 8/4 cotton, #5116 Rouge 
Scarlet, 15 yd.

OTHER SUPPLIES
Red cotton corduroy for lining; large snap (dome  
fastener); buttons; two ½" gold-colored metal rings; 
large bead; Fray Check (optional).

WARP LENGTH
129 ends 1½ yd long  
(allows 3" for take-up, 
21" for loom waste).

SET TS
Warp: 18 epi (2/dent in a 
9-dent reed or 2-1/dent 
in a 12-dent reed).
Weft: 18 ppi.

DIMENSIONS
Width in the reed: 72/9".
Woven length: (measured 
under tension on the 
loom) 24".
Finished size: (after wet-
finishing and assembly) 
project bag 5" x 6" with 
13/8" × 33/8" base and  
25" cord; extra fabric 
about 6½" × 10½".

My small bag inspired by a guild trip to a member’s farm 
(described in the preceding design article) combines color-and-
weave, basketweave, clasped wefts, and twills. I’ll use it next to the 
loom to hold basic supplies—scissors, straight pins, tapestry 
needles, measuring tape, and spare bobbins.

1 Wind a warp of 129 ends 1½ yd long following the warp color 
order in Figure 1. Warp the loom using your preferred method fol-
lowing the draft in Figure 2. Centering for a weaving width of 72/9" 
and starting from the right side of the warp, sley 2 ends per dent 
in a 9-dent reed or 2-1 per dent in a 12-dent reed. The last end 
on the left will be in its own dent. 

2 Spread the warp using scrap yarn using the pseudo–plain-
weave sheds. Wind bobbins with each of the weft colors.

3 Using a 1½-yd length of 16/2 cotton (a single ply from the 8/4 
thread) in any color, leave a tail 24" long for hemstitching on the 
side from which you like to stitch, and then weave at least 4 
picks, alternating the pseudo–plain-weave sheds. 

4 Starting the black shuttle on the left and the white shuttle on the 
right, begin weaving with two shuttles following the draft in Figure 2 
and the color-and-weave pattern order in Figure 3. Note that neither 

color is carried from selvedge to selvedge. 
Instead, clasp the two wefts at the points 
indicated in Figure 2 before returning in the 
next shed. The bold dark/light center 
designs are 2/2 basketweave, while the 
sides are 2/2 twill. 

a Pass each shuttle through the shed to 
meet the other shuttle.

b Bring both shuttles up through the warp 
in the color-and-weave basketweave 
section on the right or on the left, 
depending on the pattern.

c Change sheds and clasp wefts.
d Put both shuttles back into the shed, 

without catching any warp ends,  

Note on determining ppi
Check your beat by counting doubled 
picks of basketweave. Nine doubled picks 
should measure one inch on the loom.
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and pass each one back to its 
respective side.

e Adjust the position of the clasp 
to be under the pair of raised 
warp ends L1 or L3 on the left 
with white weft doubled across 
the center color-and-weave 
section, or under R1 or R3 on 
the right with black weft dou-
bled across the center as 
shown in the draft in Figure 2 
and the color-and-weave pat-
terns in Figure 3. 

5 After weaving about 2" of the 
repeat, use the tail to hemstitch. 
Continue weaving for 24" or until 
you can no longer get a shed. Use 

HEDDLE COUNT

129Total
48
18
45
18

Shaft 1
Shaft 2
Shaft 3
Shaft 4

Heddle Count
1. WARP COLOR ORDER
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#1425 Marine
#5981 Navy

#30 Antique2

2

4 1
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2. DRAFT

2x

2x

5x

R1R3L3L1

pseudo–
plain weave

2x
repeat

Antique ends shown to aid in threading

L1, L3: Clasp point for the WHITE weft woven across to the LEFT side of the color-and-weave section.
R1, R3: Clasp point for the BLACK weft woven across to the RIGHT side of the color-and-weave section.
Position clasp under raised warp pair 1-1 or 3-3.

Direction of white and black wefts entering shed
Direction of black and white wefts exiting shed after clasping
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Figure 2 Draft

the weft color orders from 
Figure 3 to generate your own 
overall pattern, lengthening pat-
tern elements and arranging them 
as you choose. End with at least 4 
picks of pseudo–plain weave 
using a 1½ yd length of 16/2 cotton 
(a single ply of 8/4) and hemstitch 
over the last two picks. Remove 
the fabric from the loom.

6 Wet-finish the cloth by gently 
agitating in hand-hot water with a 
small splash of mild detergent. 
Rinse in water of the same tem-
perature. Carefully roll the fabric 
and squeeze out excess water. 
Spread the fabric flat between 

two terry towels and vigorously 
pat the length of the fabric sand-
wiched inside. Hang to dry. Press 
with a steam iron.

7 Construct the bag: Cut an 11" 
length of fabric and secure the cut 
edges with Fray Check or zigzag 
stitching. Cut a piece of corduroy for 
the lining the same size and set it 
aside. Fold the handwoven piece in 
half crosswise, right sides together, 
and cut edges aligned and sew 
along the cut edges by hand or 
machine for the back seam. 

8 Centering the back seam, fold 
and handstitch the bottom edge 

70 H A N D W O V E N   h a n d w o v e n m a g a z i n e . c o m



by matching the weft loops along 
the black selvedge. Open a corner 
and fold it to a point with the sel-
vedge seam centered. Stitch 
across the point where it is about 
1¼" wide. Repeat with the other 
corner. Turn bag right side out.

9 Repeat step 8 with the lining 
fabric, sewing the seams and cor-
ners with a sewing machine. 
Leave the lining wrong side out 
and fold the top raw edge to the 
wrong side ½". Insert the lining 
into the woven bag and stitch 
around the top to anchor the out-
side bag fabric to the lining.

10 Add a snap closure and a dec-
orative button to the center front 
of the bag close to the top edge. 

11 Make two twisted cords using 
8/4 Rouge Scarlet. Attach a metal 
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BC

BC
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White weft across color-and-weave section, clasp on the left side
Exact placement of clasp under L1/R1 or L3/R3 depends on the twill sequence.

Black weft across color-and-weave section, clasp on the right side

DD

BC
WC

Dark (black) warp ends
LL Light (white) warp ends

Shown above are some of the many color-and-weave options with this DD/LL threading.
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3. COLOR-AND-WEAVE PATTERN ORDER

ring to a solid object. Pull 3 
strands about 85" long through 
the ring. Center the strands.  
Tightly twist the two groups of  
3 strands and then let the two 
groups twist around each other. 
Knot to hold the twist and repeat 
for the other cord. Attach the metal 
rings on the sides of the bag. 
Feed a large bead onto one of the 
cords. Adjust the cord lengths and 
determine the best position of a 
join so that it is comfortable for 
you. Knot the two cords together 
and slide the bead over the join 
(see photos). 

RESOURCES

Dixon, Anne. The Handweaver’s Pattern 
Directory. Loveland, CO: Interweave, 
2007, 48–49. 

Scorgie, Jean. “Twill and Basket 
Weave.” Weaver’s Craft 17  
(Fall 2004), 2.

Spady, Robyn. “Twill and Basketweave 
Stripes on Four Shafts.” Handwoven, 
March/April 2011, 38–39.

Sutton, Ann, Peter Collingwood, and 
Geraldine St. Aubyn Hubbard. The 
Craft of the Weaver. Asheville, NC: 
Lark Books, 1983, 82–84. 

ALISON IRWIN of Duncan, British 
Columbia, marvels at the feathers of 
barnyard fowl and wild birds. Dots, 
bars, bold colors—Mother Nature is  
an amazing artist! 
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Eco Jeans: 
Good for the 
Environment, 
Great on  
Your Loom
BY CHRISTINE JABLONSKI

options for using the yarn for accents 
or for weaving a lot of yardage. A little 
thicker than 8/2 cotton, Eco Jeans 
can be sett slightly looser and 
weaves up quickly. 

I wove all my samples on a four-
shaft loom. I wet-finished them by 
machine washing in cold water on 
the delicate cycle and tumble drying 
them on low. I did not press the sam-
ples because they looked great right 
out of the dryer. A bonus was that 
the loose fringe stayed perfectly 
intact throughout washing and dry-
ing—not a sign of fraying. I really 
hate twisting fringe, so this might be 
my new favorite yarn.

I try to be eco-friendly in my life but don’t always succeed. On the one hand, I minimize my paper towel usage in 
favor of cloth squares—and on the other, the occasional pizza box finds its way into the recycling bin. I no longer 
buy kitchen or dining linens, but when the waste lengths and thrums pile up, sometimes I just toss them. 

Venne Eco Jeans Recycled Yarn from 

Lone Star Loom Room gave me a 

chance to assuage a bit of guilt be-

cause it’s made from old jeans and 

plastic bottles! Interestingly, I found 

Eco Jeans presented a bit like wool. 

The yarn is not crisp like cotton but 

is soft, has a little tooth to it, and  

almost has a halo such as that more 

commonly associated with animal 

fibers. The wool-like characteristics 

open tremendous possibilities for 

scarves to carry you through the 

shoulder season and into (or out of) 

colder weather. And yet the yarn is 

absorbent like cotton, and it did not 

repel water in the same way as many 

animal fibers, making it terrific  

for towels.

THE YARN
12/2 Venne Eco Jeans; 2,925 yd/lb 
(325 yd/50 g or 6,500 yd/km),
48% cotton/47% polyester/5% other;  
8 colorways.
Eco Jeans has a bit of speckling, giv-
ing it a cozy, rustic look. The eight 
colors in the palette are limited to six 
grays and blues with a tan and bright 
red thrown in. The two put-ups, one 
small and one large, however, offer 

H A N D W O V E N   h a n d w o v e n m a g a z i n e . c o m

YA
RN

 L
AB



I adore waffle weave—there is just some-
thing magical about those thready boxes 
appearing on the fabric. At 18 epi, I was a 
little concerned about the potential for 
the floats to snag because they were 
about 1/2 inch long, although the fibers 
seem to stick to the ground cloth pretty 
well. Still, I’d be more inclined to use this 
waffle-weave fabric for a short, narrow 
scarf or cravat rather than a shawl.

Waffle weave
Warp: Cloud. 
Weft: Cloud.
Setts: 18 epi; 18 ppi.
Shrinkage in length: 15%.
Shrinkage in width: 19%.

I first tried a suggested warp sett of 16 for a 
2/2 point twill. Although technically I would 
say it worked, I preferred the same twill sett 
a smidge tighter. While I did not get a per-
fectly balanced weave, I felt the beat was 
easier to control. This slightly thicker cloth 
produced at the tighter sett would make ter-
rific towels.

Point twill
Warp: Anthracite. 
Weft: Slate Blue.
Setts: 18 epi; 16 ppi.
Shrinkage in length: 6%.
Shrinkage in width: 10%.

like chenille coming off the loom, but the 
wet-finished version was too loose and high-
lighted inconsistencies in my beat.  
However, when I sett the warp at 18 epi,  
I wove an almost perfectly balanced 3/3 
checkerboard. The concentration of three 
ends side by side and three stacked weft 
threads gave the cloth a bit of sheen. This 
would be a great fabric for placemats, run-
ners, and scarves.

Basketweave
Warp: Cloud. 
Weft: Anthracite.
Setts: 18 epi; 21 ppi.
Shrinkage in length: 13%.
Shrinkage in width: 7%.

I wove my first basketweave 
sample at the plain-weave sett 
of 14, and it was gorgeous. It felt 

for plain weave. Doing so created a lovely 
fabric with terrific hand and drape. I used a 
12-dent reed sleyed 1-1-1-1-1-2 to get 14 epi 
and noticed faint reed marks that create a 
pinstripe effect—an effect I love and plan to 
use as a design element. I would weave with 
this yarn at this sett for napkins and light 
scarves. It’s a bit too thin for kitchen towels, 
in my opinion, although may work for drying 
glassware if it does not leave lint behind as 
cotton sometimes does.

Plain weave
Warp: Deep Navy. 
Weft: Slate Blue.
Setts: 14 epi; 14 ppi.
Shrinkage in length: 9%.
Shrinkage in width: 8%.

Based on a recommendation 
from Jane Stafford, I sett my first 
sample at 14 ends per inch (epi) 
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Swedish lace 1
Warp: Anthracite. 
Weft: Slate Blue.
Setts: 12 epi; 12 ppi.
Shrinkage in length: 14%.
Shrinkage in width: 15%.

Swedish lace 2
Warp: Anthracite. 
Weft: Slate Blue.
Setts: 15 epi; 17 ppi. 
Shrinkage in length: 13%.
Shrinkage in width: 15%.

I tried Swedish lace at two warp setts: 12 and 15 epi. Both fabrics are beautiful. 
The fabric sett at 12 epi would make a stunning, elegant, diaphanous shawl. The 
fabric with the tighter sett was still lacy but had more integrity. I also felt that 
the design wove more proportionally at 15 epi, although the deflection in the 
final cloth was a little less pronounced. I see scarves (at both setts) and runners 
(at the tighter sett) for this yarn in this weave structure.

The overshot sample was my favorite. Not 
only did the yarn show off the motif 
beautifully (gorgeous on both sides), the 
sturdiness and slightly mottled look gave 
the sample a vintage vibe. I think Eco Jeans 
in overshot would make fabulous placemats 
and table runners.

Overshot
Warp: Anthracite. 
Weft: pattern, Slate Blue; tabby,  
Anthracite.
Setts: 15 epi; 28 ppi (14 pattern/ 
14 tabby).
Shrinkage in length: 8%.
Shrinkage in width: 6%.

Swedish lace 1

Swedish lace 2

F I NAL TH OUG HTS
Eco Jeans was a lovely 
surprise—so soft and almost 
woolly, belying its denim 
and plastic beginnings. It’s 
a versatile cotton blend 
that could serve as a wool 
substitute for someone with 

protein-fiber allergies. The 
cotton makes it easy to care 
for, and the 1-kilogram put-up 
just begs to be woven into 
yardage. I cannot think of a 
better second life for old jeans 
and plastic bottles.   

CHRISTINE JABLONSKI thought learning to weave 
11 years ago would help her reduce her yarn 
stash accumulated over 11 years of knitting. 
She was so wrong.
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Purrington 
Looms, LLC

(304) 840-4467
PO Box 44, Scott Depot, 
WV 25560-0044

www.purringtonlooms.com

Looms
   Angel Wings
      Doubling Stands

START LEARNING ONLINE TODAY!
LT.Media ⁄ Dimensions-DDW

V I D E O  C O U R S E

Weave exciting cloth on your table or 
fl oor loom using fewer shafts and 
treadles than you might expect.treadles than you might expect.

   New Dimensions in Defl ected Doubleweave with Janney Simpson

Push your loom’s potential for
stunning texture 

& shapes

� ere’s
Always
More 
Online
HANDWOVENMAGAZINE.COM
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PROJECT DIRECTORY

YARN SUPPLIERS
Brown Sheep Company, brownsheep 
.com (Kardell 28, 30).

Cotton Clouds, cottonclouds.com  
(Jarchow 41; Mitchell 54).

Georgia Yarn Company, gayarn.com 
(Allen 44)

Great Northern Weaving, great 
northernweaving.com (N. Taylor 24). 

Halcyon Yarn, halcyonyarn.com  
(Winter 18).

Lofty Fiber, loftyfiber.com (Jablonski 48; 
Perrot 62).

Lone Star Loom Room, lonestarloom 
room.com (Jablonski 72).

Lunatic Fringe Yarns, lunaticfringe 
yarns.com (Winter 18).

Maurice Brassard et Fils, mbrassard 
.com (Irwin 68; Morris 38).

Weaver House, weaverhouseco.com 
(Schipf 51).

The Weaver’s Loft, weaversloft.com  
(N. Taylor 24).

WEBS, yarn.com (Allen 44; Miller 34).

Yarn Barn of Kansas, yarnbarn-ks.com 
(Allen 44, J. Taylor 58).

Twisting (or plying) the fringe

Divide the number of threads for each fringe into 
two groups. Twist each group clockwise until it 
kinks. Bring both groups together and allow 
them to twist around each other counterclock-
wise (or twist in that direction). Secure the ends 
with an overhand knot. (Use the same method to 
make a plied cord by attaching one end to a sta-
tionary object.)

Double (Italian) hemstitching

Weave several picks of plain weave (or 
the basic structure of the piece), ending 
with the shuttle on the right side if you 
are right-handed, the left side if you are 
left-handed. Measure a length of weft 
four times the warp width, cut, and 
thread this tail into a blunt tapestry 
needle. Take the needle under a 
selected group of warp threads above 
the fell and bring the needle back to 
encircle the ends. Next, pass the needle 
under the same ends but come up two 
or more weft rows down from the fell. 
Then bring the needle back around the 
same group of ends below the fell. Repeat,  
encircling the next group of ends. 

Simple hemstitching

Weave several picks of plain weave (or the 
basic structure of the piece), ending with the 
shuttle on the right side if you are right-handed, 
left side if you are left-handed. Measure a 
length of weft three times the warp width and 
cut, leaving the measured length as a tail. 
Thread the tail into a blunt tapestry needle. 

Take the needle under a selected group of ends above the fell and bring it 
up and back to the starting point, encircling the same group of ends. Pass 
the needle under the same group, bringing it out through the weaving 
two (or more) weft threads below the fell. Repeat for each group of ends 
across the fell. Needle-weave the tail into the selvedge and trim. 

FINISHING TECHNIQUES

Levels indicate weaving skills, not sewing skills. AB = Advanced Beginner, I = Intermediate,  A = Advanced. “All levels” includes very new weavers. RH= Rigid Heddle, 
D= Dobby suggested but not required

Designer/Weaver Project Page Structure Shafts Levels

Allen, Malynda Prairie Bloom Towels 44 Plain weave and huck with color-and-weave 4, Inkle All levels

Irwin, Alison Light Sussex Color-and-Weave 68 Twill and basketweave with color-and-weave  
and clasped weft

4 I, A

Jablonski, Christine Pen and Ink Linen Towels 48 Twill with color-and-weave 4 AB, I, A

Jarchow, Deborah Eclectic Color-and-Weave 41 Plain weave with color-and-weave RH All levels

Kardell, Ellen Fulled Mug Rugs 30 Deflected doubleweave  8 AB, I, A

Miller, Merriel Mid-Century-Modern Runner 34 Twill with color-and-weave 7 All levels

Mitchell, Barbara Shifting Shadows 54 Plain weave and twill with color-and-weave 6 I, A, D

Morris, Rebecca Subtle Shift Towels 38 Huck lace with color-and-weave 4 All levels

Perrot, Véronique Square Fancy Chèche 62 Twill with color-and-weave 8 AB, I, A, D

Schipf, Annette Swan Fraternal Twins 51 Shadow weave and huck 4 AB, I, A

Taylor, Jannie Violet Waves 58 Shadow weave 8 I, A, D

Véronique Perrot’s Square Fancy Chéche,  p. 62 
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Are you an inkle weaver looking for a new technique 
to learn? Learning to weave turned krokbragd is a 
good one. This warp-faced guitar strap will make 
the musician in your world happy while giving 
you the gift of learning something new.  

Guitar Strap in 
Turned Krokbragd
Joan Sheridan
Photos by Matt Graves unless otherwise noted

Project originally published in Easy Weaving with Little Looms Holiday 2020

1 littlelooms.com © 2023 Long Thread Media LLC. Copies may be made for personal use only. No unauthorized reproduction or sale is permitted. 

Are you an inkle weaver looking for a new technique 
to learn? Learning to weave turned krokbragd is a 
good one. This warp-faced guitar strap will make 
the musician in your world happy while giving 
you the gift of learning something new.  

© 2023 Long Thread Media LLC. Copies may be made for personal use only. No unauthorized reproduction or sale is permitted. 
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little looms

Center yourself with these soft pillows and their 

raised design woven on the rigid-heddle loom using 

the catenpile technique. Jessica combined a 3/2 

cotton warp and cotton chenille weft to create a 

“peach fuzz” effect in the ground cloth. You Are Here Pillows
Jessica Lambert 

Photos by Matt Graves unless otherwise noted

Project originally published in Easy Weaving with Little Looms Spring 2023

1 littlelooms.com © 2023 Long Thread Media LLC. Copies may be made for personal use only. No unauthorized reproduction or sale is permitted. 
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Retail Shop Directory

A R I ZO N A
Fiber Creek
Suite 123, 1046 Willow Creek Rd
Prescott, AZ 86301
(928) 717-1774
fibercreekprescott.com

Tempe Yarn & Fiber
1415 E University Dr
Tempe, AZ 85281
(480) 557-9166
tempeyarnonline.com

C A L I F O R N I A
Alamitos Bay Yarn Company
174 N. Marina Dr
Long Beach, CA 90803
(562) 799-8484
yarncompany.com

CO LO R A D O
Blazing Star Ranch
3424 S Broadway
Englewood, CO 80113
(303) 514-8780
blazingstarranch.com

Entwine Studio
4003 North Weber St
Building H
Colorado Springs, CO 80907
(719) 761-1211
entwinecos.com

Lambspun of Colorado
1101 E Lincoln Ave
Fort Collins, CO 80524
(800) 558-5262
lambspun.com

Longmont Yarn Shop
454 Main St.
Longmont, CO 80501
(303) 678-8242
www.longmontyarn.com

Serendipity Yarn & Gifts
PO Box 5120
Buena Vista, CO 81211
(719) 395-3110
serendipityyarn.com

F LO R I DA
Sheep Thrills
4701 North University Dr
Sunrise, FL 33351
(954) 742-1908
sheepthrillsknitting.com

G E O RG I A

Georgia Yarn Company 
4991 Penfield Rd
Union Point, GA 30669
(706) 453-7603
gayarn.com
Selling cotton, linen and silk yarns.

I DA H O
Lunatic Fringe Yarns, Inc.
2291 SW 2nd Ave
Fruitland, ID 83619
800-483-8749
www.LunaticFringeYarns.com

I L L I N O I S
Fine Line Creative Arts Center
37W570 Bolcum Rd.
St Charles, IL 60175
(630) 584-9443
fineline.org

I N D I A N A
Spinnin Yarns
145 N Griffith Blvd
Griffith, IN 46319
(219) 924-7333
spinninyarns.com

Tabby Tree Weaver
9832 North by Northeast Blvd
Fishers, IN 46038
(317) 984-5475
tabbytreeweaver.com

K A N S A S
Yarn Barn of Kansas
930 Massachusetts
Lawrence, KS 66044
(800) 468-0035
yarnbarn-ks.com

K E N T U C KY
LSH Creations
1584 WELLESLEY DRIVE
Lexington, KY 40513
(859) 321-7831
lshcreations.com

The Woolery
Ste 1A, 859 E Main St
Frankfort, KY 40601
(800) 441-9665
woolery.com

M A I N E
Belfast Fiber Arts
171 High St., Suite 8
Belfast, ME 04915
(207) 323-5248
belfastfiberarts.com

Halcyon Yarn
12 School St
Bath, ME 04530
(800) 341-0282
halcyonyarn.com

M A RYL A N D
Black Sheep Yarn Shop
9602 Deereco Rd.
Timonium, MD 21093
(410) 628-9276
blacksheepyarnshop.com

Michelle Follett’s Textile 
Teachings
452 Race Street 
Cambridge, MD 21613
(630) 967-4214
michellefollett.com
The Delmarva region’s only shop 
dedicated to the textile weaving 
arts, where both the serious and the 
curious come to explore, experiment, 
and learn.

M A S S AC H U S S E T TS
The Fiber Loft
9 Massachusetts Ave
Harvard, MA 01451
(978) 456-8669
thefiberloft.com

Vävstuga Weaving School
80 Bassett Road
Shelburne, MA 01370
(413) 625-8241
www.vavstuga.com

WEBS - America's Yarn Store
75 Service Center Rd
Northhampton Rd, MA 01060
(800) 367-9327
yarn.com

M I C H I G A N
Heritage Spin & Weaving
47 E Flint
Lake Orion, MI 48360
(248) 693-3690
heritagespinning.com

Leelanau Fiber
310 N. St. Joseph St.
PO Box 52
Suttons Bay, MI 49682
(231) 271-9276
www.leelanaufiber.com/

Stash Crafters Lounge
113 Cleveland Avenue
Ishpeming, MI 49849
(906) 458-0626
 
The Hen House Quilt Shop
211 S Cochran Ave
Charlotte, MI 48813
(517) 543-6454
thehenhousemi.com

M I N N E S OTA
Bella’s Flock
11 Division St E
Suite 200
Buffalo, MN 55313
(612) 741-6437
https://bellasflock.com

Weavers Guild of Minnesota
3000 University Ave SE #110
Minneapolis, MN 55414
(612) 436-0463
weaversguildmn.org

M I S S O U R I
Hillcreek Yarn Shoppe
4093 E. Ketterer Rd
Columbia, MO 65202
(573) 825-6130
hillcreekyarn.com

N E B R A S K A
Plum Nelly
743 W 2nd Street
Hastings, NE 68901
theplumnelly.com

N E W H A M P S H I R E
Harrisville Designs
PO Box 806
Harrisville, NH 03450
(603) 827-3996
harrisville.com

Lilac + Finch Yarn and Weavery
66 Hanover Street,
Suite 303
Manchester, NH 03101
(603) 856-5457

N E W J E R S E Y
The Spinnery
33 Race St
Frenchtown, NJ 08825
(908) 996-9004
thespinnery.square.site

N E W YO R K
Daft Dames Handcrafts
13384 Main Rd
Akron, NY 14001
(716) 542-4235

Fiber Kingdom
137 E Broadway
Salem, NY 12865
(518) 854-7225
fiberkingdom.com

Spinning Room of Altamont
190 MAIN ST / PO BOX 427
Altamont, NY 12009
(518) 861-0038
spinningroom.net

N O R T H C A RO L I N A
Silver Threads & Golden 
Needles
41 E Main St
Franklin, NC 28734
(828) 349-0515
silverthreadsyarn.com

Studio 256
106 S Greene Street
Wadesboro, NC 28170
(704) 507-1160
Studio256.online

The Tail Spinner
109 North Wilmington Street
Richlands, NC 28574
(910) 324-6166
www.thetailspinner.com

Contact Michaela Kimbrough for magazine standing order opportunities.
mkimbrough@longthreadmedia.com
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Yadkin Valley Fiber Center
321 East Main Street
Elkin, NC 28621
our mailing address:
Post Office Box 631
Elkin, NC 28621
(919) 260-9725
yadkinvalleyfibercenter.org
Fostering creativity in the fiber arts 
with beginning to advanced classes, 
Master Weaving Program and guest 
instructors throughout the year.

O R E G O N
Eugene Textile Center
2750 Roosevelt Blvd
Eugene, OR 97402
(541) 688-1565
eugenetextilecenter.com

Little Hawk Yarns
544 SE Main Street
Roseburg, OR 97470
(458) 262-0046
www.littlehawkyarns.com

Pacific Wool & Fiber
13520 SE Southwood Drive
Prineville OR 97754
(503) 538-4741
pacificwoolandfiber.com

Web-sters
11 N Main St
Ashland, OR 97520
(541) 482-9801
yarnatwebsters.com

P E N N S YLVA N I A
The Speckled Sheep
2707 Old Philadelphia Pike
Bird in Hand, PA 17505
(717) 435-8359
thespeckledsheep.com

Twist Knitting & Spinning
5743 Route 202
Lahaska, PA 18938
(215) 794-3020
twistknittingandspinning.com

S O U T H C A RO L I N A
LoftyFiber
415 E 1st Ave
Easley, SC 29640
864-810-4747
loftyfiber.com

T E N N E S S E E
Smoky Mountain Spinnery
466 Brookside Village Way Ste 8
Gatlinburg, TN 37738
(865) 436-9080
smokymountainspinnery.com

Sunshine Weaving and Fiber 
Arts
327 W. Main Street
Lebanon,TN,37087
615-440-2558
sunshineweaving.com

T E XA S
Hill Country Weavers
4102 Manchaca Rd
Austin, TX 78704
(512) 707-7396
hillcountryweavers.com

Yarnivore
2357 NW Military Hwy
San Antonio, TX 78231
(210) 979-8255
yarnivoresa.net

Yarnorama
130 Gonzalez St
Paige, TX 78659
(512) 253-0100
yarnorama.com

U TA H
Needlepoint Joint
241 25th St
Ogden, UT 84401
(801) 394-4355
needlepointjoint.com

V I RG I N I A
Sparkbug Hollow
39506 Bolington Rd
Lovettsville, VA 20180
(571) 560-0220
sparkbughollow.com

W I S CO N S I N
Icon Fiber Arts
590 Redbird Cir
De Pere, WI 54115
(920) 200-8398
iconfiberarts.com

Fiber Garden
N5095 Old Hwy. 54
Black River Falls, WI 54615
(715) 284-4590
fibergarden.com

Fiberwood Studio
2709 N. 92nd St
Milwaukee, WI 53222
(414) 302-1849
fiberwoodstudio.com

The Woolgatherers
Weaving studio and fiber shop. Mak-
ers of DutchMaster table looms, spin-
ning stools; Weaving, spinning, fiber, 
knitting, needlework—convenient 
downtown location. Individual in-
struction. Books. Gallery. Fine Fabrics.
35 N. Main St.
Fond du Lac, WI 54935
920-907-0510
www.woolgatherers.com

W YO M I N G
 

The 
Fiber 
House

Sheridan, Wyoming 
www.thefiberhouse.com The Fiber House

146 Coffeen Ave
Sheridan, WY 82801
Vendors for Schacht, Ashford, and 
Kromski wheels and looms. Supplies 
for all fiber arts needs. Individual 
and group classes. See our website 
for more.
(877) 673-0383
thefiberhouse.com

AU S T R A L I A
The Lucky Ewe
50 High Street
Oatlands, TAS 7120
402 149 404
www.theluckyewe.com/

J A PA N
Kakara Woolworks
580 Yagami
Akaiwa-shi, Okayama-ken
709-0734
+81-(0)86-995-9988
kakara-woolworks.com

U N I T E D K I N G D O M
Coorie Creative
Marches Mall, Thistle Centre
Stirling, Scotland, UK, FK8 2EA
+441786 450416
www.coorie-creative.co.uk/

George Weil & Sons
Old Portsmouth Rd
Peasmarsh, Guildford GU3 1LZ
01483 565 800
www.georgeweil.com

The Handweavers Studio and 
Gallery
140 Seven Sisters Road,
London N7 7NS
020 7272 1891
handweavers.co.uk

Weft Blown Ltd
17 Ailsa View
West Kilbride North Ayrshire
Scotland, UK, KA23 9GA
by appointment only
+44 (0) 7930 657900
info@weftblown.com
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A year or so back, I planned and 
wove a series of what I called “A 
Year to Remember Blankets.” If this 
sounds familiar, it might be 
because I wrote about the process 
in the November/December 2022 
issue of Handwoven. The basic 
premise behind the project was to 
weave a blanket in which the weft 
color signifies the daily high tem-
peratures in a specific place 
throughout a special year with each 
day represented by two weft picks.

A Memorable 
“Year to  
Remember” 
Blanket
By Robin Lynde

Top left: Detail of a few picks of clasped weft. Right: Robin’s grandchildren enjoying 
the temperature blanket. Bottom left: Careful calculations and perseverance resulted 
in a blanket that captures the high and low temperatures in Vermont for the year 2011.

In retrospect, I am amused by my 
first attempt at these blankets, a 
story I didn’t share in my original 
article. I planned to weave blankets 
for my close family members—my 
three adult children, my brother, 
and my husband. I used their wed-
ding years and locations to plan the 
color order for the blankets. The 
blankets were meant to be surprise 
Christmas presents, but my daughter 
Katie was in on the planning. 

In talking to her about the project, I 
wondered if the most significant 
aspect of temperature would vary 
depending on where someone lives. 
Katie grew up in California’s Central 
Valley where conversations about 
weather tend to concentrate on heat, 
including how many days are over  
100 degrees (in 2022, we broke the 
record of 41 days). Katie went to school 
in Texas and ended up in Vermont for 
a few years, which is where she mar-
ried before returning to Texas. Maybe 
for a California girl moving to Ver-
mont, significant weather would 

the year (about 9 to 15½ hours from 
January to July).

The planning was done, and I was 
ready to weave. I didn’t think I’d left 
these blankets until the last minute—I 
still had two weeks before Christmas! 
However, this project took an extraor-
dinarily long time, and I had to pay a 
lot of attention to detail. Color 
changes were frequent, and I was 
keeping track of two colors for each 
weft pick as well as the placement of 
the join. No audiobooks while weav-
ing this project! It took me about five 
times longer and required a lot more 
concentration to weave this blanket 
than to weave a “normal” blanket. 

The rest of the blankets included 
only high temperatures, and I fin-
ished those just before Christmas. 
The family was thrilled! 

ROBIN LYNDE raises Jacob sheep and 
promotes sustainable local wool pro-
duction. She teaches weaving at the 
farm shop and leads the Meridian 
Jacobs Farm Club.

focus more on the low temperatures 
during the winter than the relatively 
mild summer temps. How was I to 
include both in one blanket? That first 
detour made Katie’s blanket different 
from the others—and a challenge.

I chose clasped weft to indicate 
lows and highs for each day. Because 
Katie was in on the plan, I let her 
choose colors. The temperature 
range for the Vermont year (2011) 
was from 20 degrees below zero (two 
days) to the 90s (two days). Katie chose 
13 colors to represent each decade of 
temperatures within that range. 

I liked the idea of clasped weft, using 
the two colors for each day, but I had 
to decide about the placement of the 
clasp. It could go anywhere, but I felt it 
would be more “correct” to adjust the 
position of the join based on how day-
light hours change throughout the 
year. The proportion of colors for low 
temperatures would be more in the 
winter and less in the summer. I made 
a chart and drew lines to indicate the 
change in daylight hours throughout 
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